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the Inner Hailing and Gateways of the Buddhist Stápa at Barhut in Central 
ndis according to а new plan. Instead of setting these inscriptions ww 
they are found incited in order on the existing E. Gateway, component 
parts of the Quadrants of the Inner Railing, and several fragments, we 
have rearranged them iu such a manner that we ean unveil the system 
that underlies them and thereby make them truly significant, We bave 
‘broadly distinguished them as Votive Labels and Jataka Labels, grouping 
“the former as they occur on the Gateway-pillars, the Rail-pillars, the 
“Rail-bars, the Coping-stoues, and the isolated Fragments, and grouping the 
utter as they are attached to different scenes in accordance with the 
‘accepted Jataka-outlines of the Buddha's life. We bave followed special 
numbering for each group, and also а general continuous numbering to 
Байы» rernm. Tn interpreting the inscriptions we have not spared 
ins to collect as шаву parallels from literature as possible and proper. 

п spite of all the trouble taken and the care bestowed, we wish we could 
believe that we were any more than beginners. We feel grieved that Sir 
Asutosh Mookerjee is по more to receive а copy of this work as a gift aud 
fhieh itself was far more than an earthly 

umbly dedieste the work itself to his saerel memory as be 
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BARHUT INSCRIPTIONS‏ د 
SECTION 1‏ , 
VOTIVE LABELS‏ . 


. Buganam raje raño Gagiputasa 
‘Visadevasa pautepa Gotiputasa 
Agarajusa putega Vachiputena 
Dhanabbatioa küritam toranim 
silakarpmarpto са uparppa. Br 


Suganam raje raño Gagrputasa 
, Visadevasa рашера Gotiputasa 
Agarajust putena Vüchiputena 
Dhanabhating karitarm torapaıp 

„ silükammamto dà upamno. ora) 


© “Within the dominion of the Suügas the gateway has 
beon caused to be made and the workmanship in stone 


produ jy Vütsiputra Dhanabhati, son of ‘Gotiputa 
p raju” ( grandson of King Gargiputra Visvadeva," Tr 
| [C. р. 148, 9.РЛ. 1 (Ple ХИ, LIII)—reads ўе, Agarajonny 
dorsum, sila ta. M. No. If ef. L A., XIV, р. 138. L. No. 087. 
бет raje=in the kingdom of Sagana (Sruyhaa) (R.D. Mitra & 
t ham); durieg the reign of the  Saágas (Bühler, Hultzseh, 











Cum 
ide) elipslam Кемнрайга (Су; Ganptipatra (HU). Дуална 
" or Agrarüjs (Mitra & Cunningham); iiyZeulyet (Bühler, 
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Holtzseh, Liiders) ; Sil3-Euaom!o-m ornamented stone work (Mitra) ; stono- 

work (Н L); masonry (H); works of piety, spiritual merit (С). Upopņpa= - 
Upana, plinth (Mitra); D/psams or Uppanna, gained, produced (С, ‘ 
arose (Н). Gagipnta=Gargeyipulira (Mitra), bora of the Queen of the 

Gárgeya family (С). “The usage of calling sons after their mothers ая 
caused, not by polyandria, as some Sanskritists have suggested, but by 
the prevalence of polygamy, and it survives among the Rajputs to the 

present day. In private conversation I have often heard a Kwwar called 

the ‘son of the Sofatani, or of the Gohilani, Ке, Here you will 
observe the Rani is called according to her family name, not 
according to her proper пата; and you will know, from intercourse 

with the Rajputs, that the Ranis are always mentioned in thats 
manner, Now all the meteonymica of the ancient kings and teachers, - 

both Buddhistic and Brahmanical, are formed by а female family namo 

with tho word pufra, Thus we have Maviehthiputrs, or Vasithiputra, 

Sétakarni, &e., and these names ought to be translated, “son of the (wife) 

of the Vasishtha family,’ &. The name was just intended to distinguish 

the hing or teacher from the other sons of his father by naming his mother 
according to her family паше. There is another point connected wi 
these motronymiea which deserves attention: ez, that the family names 
are all those of Brahmanical goras. The explanation of this fact is that 
in accordance with the precepts of the Smriti, the Rajas were considere] | 
mombors of the gofras of their parobitas, and called themselves after the 
latter” (Bühler). The Pali canonical literature contains a typical instance 
of metronymica in the expression ji Алуа о А анан Vedehiputto 
where the оао of the mother of the king does not seam to have been 
connected with any Rs or Purotita, Оле cannot be quite certain about U 
identification of Gofiputa with either Ganpfipuira as suggested by « 
Hultzsch and Lülers or Kantetpatra as suggested by Cunningham and t 


others. In some of the Sanchi and Sonari-Stipa Inseriptions we come 1 






































across the name of а Сориа corresponding to the РАН Aolipulfe, —— 
Itis dificult to say whether Goti was an ара гата of Koti of vice 
versa, whether Koti or Goli was originally derived from the name of 

tribe and country or from that of any Rsi or Pwrohifa, Dr. Bühleris 
responsible for the equation of Agara; 
another name of Maügalagralo, the Mercury. It 
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VOTIVE LABELS 3 
- 2. Sagina 

: Agaraju 
toranam ... BT 





Suginam raje 4 
Атај , 

toranam cT (2) . 

" “Within the dominion of the Suagas the Gateway (has a 

^ 


beon caused to be made by a donor related to долаји) (2) Tr 


C. p. 128, G.P.L 2 (PI. LUI)—rends Saganam, ruje. Le No. 081.] N 


3. ... hena ©, [Pillar of) 
x Gateway at 
s toranamea не, 
E au kata, BT 
s. tena 
^ torapam са 
xs kata. CT (3) 


P " 
"The Gateway and [the ornamental designs] have been 


p: donor who was the son of somebody whose name 
dh 


diss Cipadeviya* Revatimitabhariyaya Шм. iyu 
‘thabho dînam. ) sumtus) 
‘First pilla—the gift of Сарыйет, the ds ч рш 
_Кеаййга, a lady from Vidisi." э 


[eriya (ВТ). C. p. 182; PL. 1 (PI. LIII). 
Gift ef the first pillar by Capadera, wife of Rerafimita 
абий) from | Tela (ili)" “Vedia iv the old name of 






= 








Betaagar, а тайпа) city situated in the fork of the Bes or Vedisa river 
and the Betwa withio two miles of Bhilsa. ‘The iosoription is engrave on. 
the first pillar of the Railing next to the Gateway " (C).] N 


F 

2. Bhadyptasn Aya-Bhutarakhitasa Khujatidukiyasa „Й 

акпар. BT() — 

“The gift of the Most Gentle Master Bhütaraksita | 
of Kubjatinduka." E Te 


(С. p. 132; PL 2 (Р. LUD—rads Ваша. H. No, 24, 1, 713. 
According to C's rendering Badamta is the designation of а lay brother, 
while dya or Arya isa designation which ix the same in meaning as the ] 
English Reverend. H renders the two designations alike, iz, зя Reverend, * 
in all other instances but those where HAs/aq/a and. Ауа are both miel. ‚ 
Leaves them untranslated. In the Pili Pitaka texts Zliadowía hax beon - 
used only with reference to the Buddha a» а mark of respect! Ina 
later PAl formula of invocation the deities are addressed as айана, 
a mode of address which corresponds to the English ' Gentlemen" or the 
Bengali ‘ Madramatodaygay.! This latter spelling leaves no room for 
doubt that Bladenta bas connection with the Sk. and PAli adea and. 
can, therefore, be sanskritised as Bhadnlats, corresponding toa Bengali | 
expression like * Bladrer Sen! or * Var-par-nai-bhadra,’ ie. ‘gentle to . 
the extreme’ * perfectly gentle,’ or ‘perfect gentleman.’ Fa tho imorp- -° 
tions recording the gift of three cave-dwelling# made by Dasaratha, Гон } 
successor, the Ajtvikas or Ajtvika mendicante, to whom tho gift ja made, 
are referred to as Bisdants Ajtvikas, while in Atoka’ inseriptions they = _ 

















are introduced simply a» Ajtvikas. There is only one inggription, U. à 





No, 99, in which Вдала ог Bhadapla is used ыш ш . 
of a Jaina monk, As regards Buddhist litwature the Мода ie — — 
perhaps the oldest work in which дайда occurs asa mole of ї 
of a Buddhist ferr who attained Arbatship and was proficient 

art of argument on all questions relating to Buddhism. In the Brahmanical _ 
writings Blolenta js nowhere met with as a mode of address or a specific 
designation of a teacher. ‘There are on the other hand numerous inreripe 
tions in which Bbadats, Bhadamta or Dhaysma is met with as the title _ 
‘or bonorifie designation of the Buddhist monke—BAikqus and Stkavirar 
‘There can be no doubt that Jena caries with it primarily the iden 











we 
te 
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| of gentleness. It is only in a secondary or derivative sense tbat the term 
denotes a person worthy of respect or veneration. ‘There is some difference 
between ‘Revernd Sir’ and ‘Venerable Sir,’ the latter expression being 
“applicable to persons of old age, to those who have become Thera or 
Sthavira. But we have got to decide whether Båadata or Dhadanía bas 
* been applied in the Buddhist inscriptions asa general term of respect 
for all Ali or only for those who are Stheviras. ‘There are some 
inscriptions in which both Thera aod Bhadanta аге employed as 
1 designations of tbe Buddhist Bhiksu, ep., L. Nos. 451, 987, 993, 1000, 
р 1007, 1012, 1020, 1040, 1041, 1060, 1080, 1081, 1082, 1083, 1089, 
I 1094, 1171, 1223, 1250, 1280. It seems to be beyond any doubt that 
ж the term Thera is employed in addition to Вдайанна in order to denote 
в senior monk just in the same way that the term Hei is шей 

L. No. 1006, instead of Вин or Bhichumi to distinguish а stuior 
Buddhist Sister from an ordinary nun. So far as the Barhut Inseriptions 
мге concerned, Jihadama seems to have been used not as a term of respect 

for denoting an elderly member of the Buddhist onder but simply as general 
designation of a Blikhu or Hhichw as distinguished from а Bhikhwni or 
Bhiehuni. We fod that in instances where the donor happens to be a 
Buddhist nun, she is distinctly introduced as Bhikdwui or Bhichwin, while 

im cases the donor is a monk, he is not called by contrast а ВАДИ or 
Bhichw, "The distinetive designation used in the case of a monk donor is 

* Bhdowlo and dya, Among the Sanchi and Sonari inscriptions, on the other 

^ — band, we nólice that in instances where the reference is to a deceased 
‘Thera, his characteristic designation is Sxpurisa— The good Мав, Further, 

‘we notice that in the labels in which the donor is expressly called w 
Bhikhwor Bhichy, the designation Madomta or Aya is dispensed with, 

‚ and rice кета. But coming to somewhat later Votive inscriptions couched 

У im langunges more or lew affected by the Sanskrit phonology such as 

E these found in Mathurd and other places, Bhndawts is applied as the 
ignation of a monk donor who is also deveribed ака Bhitew or Sidyu 
Even there is an inscription at Amarávatt, L. No. 240, in which 
Bhayam:t (Blodeufi) is met with as the designation of aBoddhist nan. 
Thos those later Buddhist inscriptions can be shown to have made explicit 
. what was implicit in the earlier ones. If Bfolamfa betaken to bea 
1 general designation of айде, how does it differ from dys, riy, or 
Arya equally applied as the designation of a Bihis or a Бит with 

or without the additional designation Района or Bhudav/î preceding it ? 

“Tt would be idle to dispute that Aye or Arya is a specific designation of a 
_Bhikqu or of а Війти, Those who do so can be referred to a large number 






























































былрү 5. Dabhinikaya Mahamukhisa dhitu Badhikaya 
Strat 
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of the Jaina inseriptions that unmistakably prove the ease. At all ovents, 
‘the Barbut labe under notice shows that both Bhadamia and Aya 
were employed as desiguations of a Йи. If so, what is the possible 
difference between the two? In a passage of the Vinaya Sutta-vibhaùga 





a number of Tieras are referred to as dyyar : “ 
Mahamoggallano, Ayyo Mahikaceano, Ayyo Mahal 
Hopping, Ayyo Mahicumdo, Ayyo dauruddho, Ayyo Revato. dyyo Upali, 
Ayyo Ānando, Ayyo Rihilo" All of these Teras were either Arahats or 
at loast occupied one of the eight Aryan ranks. In one of the Amarāvati 
inscriptions, L. 1280, Ayira ¢ Arga ) is applied as the designation of a 
mouk donor who is said to have been an Arhat. Who is an Aya or 
Arya? Acconling to general usage, an Arya is one whose condition is not > 
servitude and one who is eulurel. To the Buddhist, an Aryan is one 
who fs not slave to passions, customs, conventions and "dogmas, and is on 
the contrary, inwardly free and thoroughly enlightened, and lives a self- 
conscious life, always mindful and aware of the facts of experience. 
Master is the English word whereby Aya can be adequately rendered. 
Bhadowta is n common designation of all Ан or male members of 
the Buddhist monastic ontor, while Aya ix the title of addro of those 
Bhikhes who are advanced in Aryanhood.] N 


Ayyo Süripullo, Ayyo 
dito, Ayyo Mahi- 























3. Aya-Gorakhitasa thabho danaıp. BT (6) © 
“The pillar-gift of the Noble Master Goraksita,”” Tr 
[C. p. 132; PL 4 (PL LIII)—omits “atte, И, No, 25. 
L. No. 715.) N ` 
4. Aya-Pamthakasa thambho dana. "Tm 
“The pillar-gift of the Noble Master Panthaka.” 1 


(С. p. 132; PL 5 (PL LIH. No, 26, L. No. 710. 
Cf. 1. No, 473—Bhichn Panthaka.) N 





- bhichuniya dînam. вт if 
Dambbinikaya Mahimukhisa dhitu Bodhikaya f 
bhichuniyā dánarp. i от. 
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“The gift of Mahàmukhya's daughter—the nun Dambhi- 
nika Bodhiki—Bodhiks from Darbha (2)" Tr 


(С.р. 138; РІ. 7 (РІ. ІЛ) —геае Phita-badbikaya, Н. No. 87. 
Т. No. 718 ef. Bodhi as а name in D. Nos, 308, 490, 030, 1041, ete) N 





6. Pataliputî Nagasenaya Kodiyaniy dînam. BT (9) 
» “The gift of Nagasena of the Kaundinya family, 
from Pataliputra." Te 


Ж [C.p 138; РІ. 8. (Pl. LII). H. No. ?1—Kefizui might be the 
feminine ot  Kodiya; it might also correspond to the patronymic 
Kanpdinytyoni, of. Kaccana= Kilydyana; Moygallana= Mawlgaly(yina, 
L.No719] N 


7. Samanîyî bhikhuniyà Cudathilikaya йаза. ВТ 

Sumanaya bhikhaniya Cumdathilikaya dana. СТ (10) 
""The gift of the nun Cundathilika Sumani— 

Sumani from Cundasthals.” Te 


„ (C. p. 182; P.2 (PL LII). H. No. 29—equates Samang with Srawmana. 
+, L.No,720) N 


8. Bahadagojatiranatana (7) Isirakbitaputasa 
4 Anamdasa thabho, BT 


*' Babadagojatirasa dánam (?) Isirakhitaputasa 
‘Anarpdasa thambho. 
“The pillar—a gift of Ananda, son of Rsi 
from Bahatagojattra (?).” 


[©. p. 135; РІ. 10 (PI. LUI)—rexds “gajatira®. L. No. 721] N 








i 9. Bhojakatakaya Diganagaye bhiehuniya дапа. BT 
‘Bhojrkajakaya Diganigaya bhichuniys далаш. CT (12 
“The gift of the nun Diùnāgā from Bhojakata." Tr 


i 
(C. p. 133; PI. I2 (PL. LL). reals? gaye, Н. No. 31. L. No. 723.) N 











ч) Pillar 
VICE. 
Quadrant. 


(4), Pillar 
Үш—вк. 
Quadrant, 


у Eise 
IX-8. E 
майта 





ш отш 
X-a. Е 
Quadrant. 





т 
iva 


Quadrant 


(4). Pillar 
Xv ex. 
Quid. 


(Q, Pier 
XvI 8E. 
Quadrant, 


Go) Pie 
vs, 
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10. Bibikanndikata-Budhino gahapatino dînam. ВТ 
Bimbikinadikata-Bodhino gahapatino danam. OT (18) 
“Phe gift of the househoMer Bodhi from 

Bimbikanadikata.” Te 


1. 14 (Pl. L. 11) —reade. Dikita= Рідейа. H. No, 83— 
md Badhi with Budddi, L. No. 745.] N 






11. Dhamagutasa dinam thabho. °` PT (14) 
“Phe gift of Dharmagupta—a pillar." í Te. 


(С. p 133; PL 10 (Pl. LII. Н. No 35. L. No 787. 
Read оніо] N 


12. Bibikanndikata-Suladhasa asavirikasa danam. BT (15) 
* The gift of (a scene of a trooper by) the trooper sulabdha 
from Bimbikinadlikata.” P vr 


; PL 17 (Ph ШШ) —reads Ditati, H. 









found in the cuneiform inscriptions, whence modern Persian Sur, 
modern Indian languages the word ocsurs as Astedr, Sidr.) N 


13. Pusasa tharpbho dánam. вт (16) 
“ The pillar-gift of Pasya.” - - TR 


(C. p. 133; PI. 18 (PL. LIII)—reads (дам. H, No. 37. L. 129.) N 


14. Dhamarakhitasa dînam. BT (17) 
“The gift of Dharmaraksita." лү 


"i 





1C. p. 133; PL 23 (Р. LUD. 


м. 1. No, 784. 
Read Diama] N - 


15. Aya-lsidinasa bhünakasa danarp. - BY (18) 4 
“The gift of the Noble Master Rsidatta, the Reciter.” 3 


се . ФАЙ 
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[C. p.134; РІ 27 (PL LIV) Н. No. 45. Ho, No. 1,1, No. 
788. C. takes Bhnaks to be the name of а place. Biznska=the Preacher 
(HL). láwrka is not the vamo of а place, it is simply an epithet. ‘The 
word Bhivake does not technically denote a preacher. Preaching is rather 
the function of a Kathi or Kuthibs, The essentialduty of a Bhinaka 
consists in the roci or rehearsal of the sacred texts with a view to 
preserving and handing them down by oral tradition. [n Buddha's own 
words we can trace two expressions Fadî, meaning the upholder of 
an opinion, the propounder of a view, and Kathi or Kathika, denoting a 
“preacher or an instructor. According to tradition, the institution of 
Bhinakos was of a somewhat later origin. The earliest tradition regarding 
“the rise of the BAdwekas is to be found in Buddbaghom’s Sumadgala- 
Vilisint. ‘This tradition is repeated in a much later work—the Mahabodhi- 
vamos with а slight variation. According to this tradition, it so happened 
that during the session of the first Buddhist Council a soon as the 
Finaya was recited and the Přnaya texts were compiled, the preservation 
of the Finaya traditions and texts by regular recitation was entrusted to 
the care of ‘the Venerable Upili ; when in the course of reheareal of the 
Dhamma the уйата or Digha-Nik3ya came to be compiled, the 
preservation of this text was entrusted to the care of the Venerable 
Ananda; ina similar way tho presvervation of the Majjhimdyama or 
Mojjhima-Nikiya was entrustol to the care of the disciples of 
that of Srpyniidgama or Samyutta-Nikaya was entrusted to the care of 
the Venerable Kassaps, that of the Бён албата or Айнаға Хдо 
‘was entrusted to the care of the Venerable Anuruddha. Thus one is to 
conceive the rise of five Schools of Btivatus, to wit 
«куе, Mojjhima-bhinaks, Samyntta-bhanokd and Айраг 

makā, But curiously enoagh, throughout the Buddhist literature we 
nowhere meet with the expression Finaya-bhinatd, while in Buddhaghosa's 
commentaries the views of the Руда Віда [аә and the rest are quoted 

‘name and discussed. Even we have mention of Dhammupads-thinaks 
(im the “луч Baddhaghoge is really reticedt about the origin of 
KEluddabe Шама, though he expressly state that the Khuldakdgama or 


iconem et the boks of the Finaye аз well as the 
oe cta to the 12 or 15 books belonging to the 
Sutte-Pitake.* He does not explain why, if the Fisays books were 


within the Kinddabs-Nikiya, the Vinaya traditions were 
placed in charge of Орай, Moreover, in the Mabsbodhivamsa 


e siudat p 1 * Sumafigala-Vildsit, 1. p. 1f. 
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we real that the Kaddobe-Niliys, comprising tbe books of the 
Wkidhanma-Pitaka and some books of the Sutla-Piteka wae jointly 
Yehearsed by the S/Aaviras of the First Council and that tbe preservation 
of these texts was committed to the care of them all." Ina passage 
of the Milinda” we have, among the citizens of the ideal Ddammanagara, 








the mention of :— . 
1. Suttantitī—Masters in the Suffanta, ie. în the Sutla-Piloba i Г. 
2, Vinayiti—Masters in the Vinaya, i, in the Finaya-Pitaka ; 
s. Abhidhammitā—Masters in the Abhidhamma, in the * 


Abhidhamma- Pitak 
A, Dhammakathi#a—The preachers of the Dhamm 
b, Jatake-bhinaki—The repeaters of Jätakas ; 
0. Digha-bhinaki—The repeaters of the Z/oha-Nlàya ; 
7. Majjhima-thinati—The repeaters of the Majjhima-Nikiya ; * 
8. Samyutta-bhdnaki—The repeaters of the Samyufta-Nikdya ; 
D 
D 

















Aigutlara-thanaki—The repeaters of the Aiignttara-Nikiiya ; 
KAwddaha.thanaki—The repeaters of the KAwddaka-Nikiya, 


Two facts aro quite clear from this passage. First, that the funotion — .* 
of a Dhowmukathita was different from that of a waa. Secondly, 
that in the time of the Milinda there were in the country at least six schools 
of repeaters of Jātakas and those of tho five Níkayas (passim p. 27), which 
clearly proves that there was a separate collection of Commentary. 
Jatukos apart from one included in the KAuddaka-Nikiya, The бей = 
four Nitdyas, most of the Pinaya books and some books of the Kduddaha- 
Nikaya and the Abki Pitaka contain, beside the chapter arrange- 
ment of contents, divisions according to! BAzaararas or portions recited at a 
time. We can imagine that the RAznabss represented, 
popular 
porasng. The institution of RAzaakas bas continued and surviv 
to-day in India and other eastern countries, where one can meet 
number of persons getting things by heart for the purpose of recitation 
without any attempt to grasp their meaning.) N 






























uno 


* мамьедытырө, p. 92. * Milinda, p. 341 f. 
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16. Yasika BT E 
Yasika (за dävam (?) m FT (19) 
“The gift of Yasika * (7) Tr 


(с: p. 135, PL 46 (РІ. LIV). L. No. 757.) N 


17. Sonàyadànam thabho. BT 90 Ын 
“The gift of. Sravanņā—a pillar." SN Qu 


(C. p. 135; РІ. 47 (PI. LIV). L. No. 758.) N 


18. Cekulana-Saghamitasa thabho далар. вт (21) 
“The pillar-gift of Saghamitra Cekulana—the 
inhabitant of Cikula (2)." "Y 





[C.p. 136; PI. 49 (PL IIV)—reade catwlavam and Saughamitans, 
H, N, 64, (1). L No, 758.) N 


19. Nagaye bhichuniye danam. BT 
Nagiya bhichuniya dînam. ст (22) 
à “The gift of Naga, the nun.” Tr 


(C. p. 135 ; PI, 50 (PL LIV). Н. No, 65. L No. 761.) N 


„ ‘90. Bhadamta-Valakass Bhanakasa dînam thabho. BT (23) 
“The рага gift of the Most Gentle Valaka, 
the Reciter.” Tr 


(C. p. 135; PI. 51 (Pl, LIV). Н. No. 05—reade dana. L. No. 702.] N 


31. Karahwkata-Aya-Bhutakasa thabho dānam. BT (24) 
"The pillar-gift of the Noble Master Bhütaka 
of Karahakata.” Te 


. үс. p. 135; PI. 52 (Pl. LIV) reude енун». Н. Хо. 67, L. No. 763. 
| H and L retain the mame Bhntaka] N 





Dhammarakhitaya dînam. ст (25) 
“The gift of the nun Dharmaraksita of Vepugrama 
in the suburb of Кашаты.” 


(C. p. 135; РІ. 53 (PL LIV). L. No. 754, 'ennvaglma = Fennwagrüuna. 
(C); Fenulagrüna (L), Feuseagrüm or * Hambutown’ may be identified,. 
according to C, with the village Hen-pérea still existing to the north-east 
ef Komm. CK. Kesambite-Sutta (Majjbiaa-Niktya) ; Kosembi-Sitaka (P 
No, $28) ; Aorsmdiyanagara (F. Vol. p. 239).) N 


Tr ‹ 





23. Bhadata-Mahilasa thabho danam. BY (20) = 
"The pillar-zift of the Most Gentle Madhvila (P)," , Tr. 


с. р.13в; PL 36 (PI. LIV). Н. No. 09, L. No, 766. Mahila 
Mahila (C H L). The eorrest reading of Майда may be Ма m Mihira 

of L. Nos. 20, 81,22.) N 

f L. a l = Ж 








24. Karnhakatà Samikasa dánam thabho. ВТ (27) - 
he pillar—a gift of ‘Samika’ of Karabakata." * Tr -+ 


(C.p. 136; PI 56 (PL LIV). Н. No. T0—equales бенде with К 
Syimata, L. No 707. Smile ean a well be equated with Samita or 
заты) N к < 





35. Bhadata-Samakasa thabho danarp, BT (28) 
“The pillar-gift of the Most Gentle Samaka "a 
(Syamaka ?)." : 
[C. p. 136; PL 57 (PL ПУ). Н. No. 71. L No. 768, Samaka 
=Syimaka (Н L)] N н ` е E 


36. ... ratā bhikhuniya thabho dánam. 
-to bhikhuniy& thabho dánam. 
ya bhikhuniya tharbho dinar. - 


cia: P 












T © $ 
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Connecting this with the fragment with four letters 
yielding the reading Асан&й (C. p. 143), the inscrip- 
tion may be completed o. 

[Avasika] [ya bhikhuniya thambho dànam). FT (29) 

“ The pillar-gift of the nun of the local monastic 
abode.” (?) Tr 


(C. p 136; PL 61 (РЕ LIV). H. No. 74. L. No. 772, lm 
justification of the above restoration and rendering, it may be noticed 

all other label but this, BhibAnni is invari 
s а wond which is e 
anything but a personal name, What ix more, four letters of the fragment 
precisely supply the four letters missing from the Pillar-ioseription under 
notion, Soe FI, No З pasim.) N 














27. Bhadataxa Aya-Isipálitasa Bhinakasa Navakami- Vi, en 
kasa danas. ВТ (30) W. Onis. 
* "Tho gift of the Most Gentle and Noble Master 
“, [iwi the reciter and superintendent 
of building-operations (connected with а L 
n Buddhist monastic residence).” Tr 
(С. p. 136; РІ. 62 (Pl. LIV), Ho. No. 24. H. No. 76. L. №, 773. 
For the meaning of Narakapmika, ee the Vinaya Texts, S.B.E., Pt. III 
pp. 189 foll. Cf. Nawahiwite in L. Nos. 15%, 987; Narakamake in Ll. 
No, 1250; Navedumita in L, No.23.) N 
28, Moragirimba Nagilaya bhikhuniya danam thabha. BT ГРД 
Moragirimha Nagilaya bhikhuniys dünam N.N. quit 
bho. от (з) ™ 


thambho. _ 
«Тһе pillar—a gift of Nagila, the nun, from 
Mayüragiri.'" Tr 


1 [C. p. 1815 PL 67 (Pl. LIV}—reads "pires. H, No, $1 (1). L 
(x No:178. CE Mayāraparcata—a locality referred to in a quotation of tho 
J Garavavythabbasys; Bühler's Apastambs, S.B.E., Introd. p. XXXI, f ; 
7 Sehrosder's Maitrayayi-Sambits, р. XXIV. Thala pillars (H L)] N 











[C p. 187; PL 69 (Pl. LIV)—resds Fetim. Н. No. вш 
No 180] N 


30. Purikaya diyakana danam. Br 
Parikaya dayakinam dánam. ^ CT (33) 
"The gift of the lay supporters of monastic 

establishments at Parika.” » Tr 


2 [C p. 137: PL 71 (PL. LLV)—rende “dapo, Н. No. 83, L. No. 782. 
Daysha n giver (Childers); » donor (Н L} Here diyaba woms to 
have been used in ite later Haddbist. technical sense to deno te а Buddhist 
donor wbo undertakes or is held responsible for the maintenance of a monastie 
establishment. Here Puritd ix definitely a faminine form.) N 


31. Vedisà Anurüdbaya dánam. BT (34) 
“The gift of Anurüdhà from Vidisa." Tr 


[C. p. 137; PL. 73 (PL LIV). —rende raddage. Н, No. 85. U 
No. 184.) N 


Seg 32 ......[mJika[sa dīna]. BT (H) 
бы 


[Bhadata...bhānakasa navakam]ika[sa dánam]. BT (35) 
“The gift of [the Most Gentle..., the reciter and X 
superintendent of monastic building-operations.]* Tr 


(C. Pl. XIX. H. No 154, b. No, 787.) N 





Cikulaniyasa. Br 
“The pillar-gift of the Most Gentle Kanaka of 
Cikulana (Citkula 2) '" E р 






gi 
(C. p. 17; PL. 77 (PL LIV)—remde Kanadas. Н. No, | 
Ne TRO, Cf, Crbnloms, PI. 18 ante] N "ES 





VOTIVE LABELS 15 


34. Bhadata-Budharakhitasa Satupadinasa дават 


thabho, вт 
+ _ Bhndamta-Budharakhitasa Satupadanikasa danarp 
thambho. от (37) 


“The pillar—a gift of the Most Gentle Buddha- 
raksita who is adept in the practice and 
experiences of mindfulness.” Tr 


(С. p 138; PL 80 (Pl. IV)—reads °рейлвам. Н. No. 90. L. 

No, 792, Satupadina who is versed in science (H) ; Satupadāna seems to be 

a monumental Prakrit counterpart of the Pali Sa/ipat/Adna or Satipatthanite 

and tbe Sanskrit Smpaityepasthina ог Swpaityupasthiuity, Like Petaki, 

this particular epithet of a Айй н i» met with only among the Barhut 

Votive Labels. Sitmpadina does not appear to be a patronymic derived 
from the name of a різке] N 











- 85. Moragirimha Pusay&® dina thabhat _ ° BT (38) 
“ Pillars—the gift of Pusya from Maydragiri." Te 


("Rend Pisis. Рао may have been intended by the scribe, 
С. p. 188; PI. 84 (PI. IV)—rends 4040. Н. No. 94. L. No. 790.) N 


36. Ayn-Culasa Sutamtikasa Bhogavadhaniyasa 
Чалап. BT (39) 

“The gift of the Noble Master Ksudra, the 
КМ Sautrintika, of Bhogavardhana." Tr 


(C. р. 198; PL 95 (PI. LV).H. No. 95. L. No. 797. Sutaptita= 
one versed in the Sütrlatas (H L). Cf. Sa/atiba in L. No, 635; 
` Sutatakini or Sulatikini in L. Nos. 319, 352. The term Зиба фа in the 
sense of a master in the Sá/rín/a as distinguished from the Finoya and the 
Abhidnamma occurs in the Milinda (See note on Bhinata mó PL 1, ante). 
` Ewidently this term came to replace the older expression н! гайбат» 
which is met with in the Mabaparinibbina and other Su/fos, Hore the 
term might be taken as well to denote an adherent of the баак or 
Sautnfntika school. The point cannot bowever be decide! unless the 
Û ralative date of the Barbub inscriptions and tbe rise of the school is 
ascertained.) N 
Soe 






ST. Momgirihs Thupiidasaca dama thabhs. — Q0) 
“ Pillars—the gift of Stüpadiss from Mayaragiri.” — Tr 


М [C.p 138; РІ. 83 (PL LV)—reade (dallo. Н. No. 06. L. No. 
то) N 


35. Nawika-Gorakhitaya thabho dna Vasukasn — 
bhariyáya. BT (41) 
“The pillar-gift ot Goraksita, the wife of 
Vasuka of Nāsika.” Te 


[C. p. 138; PL 87 (PI. LV). L. No. 799.) N 


39. Maharasa amtevüsino Aya-Samnkasa thabho 4 
dinam. , BT (42) 
"The pillar-gift of Mahara (Madhvara?) the 
resident pupil of the Noble Master Syamaka, 
(Samaka ?)." Te. 4 
(С. p. 198; PL 11 (PL LV). Н. No. 97. 1, No. 800. According 
to H L the label records the gift of Arya Spimalo, the disciple of Makara. 


Mahora may here be regarded as a misreading for Miira, of. akila 
РІ. £2 aste) N 


40. [Pusadataye Nagarikaye bhichuniye] [SakRyn 
thabho dînam]. 
[Pusadatays Nagarikiya bhichuniya] [Sakûya 
thambho dánam]. 
“The pillar-gift of Pusyadatta, the Buddhist nun, 
of Nagari.” 


(C. р. 138; PL 03 and 90 (Pl. У) сонні two labels. L. Nos 806 _ 
and 503. Is Saki Sakr& or бууй?) N 
















9, pues 41. Namdagirino bhānakasa Selapurakase thabho PM 
Le danam. | (ua) 
“The pillar-gift of Nandagiri, the Teciler, 


РУ 


50 [C p.198; PLOL(PL LV). L. No, 804]. N 
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48, Moragiri-Jitamitasa dinar. BT (45) 
“The gift of Jitamitra of Mayüragi 


r (С.р. 189; PL 95 (Р. LY). 180%] N 





48. Karahakata-Utaragidhikasa tbabho dinam. ВТ (46) 
“The pillar-gift of Uttaragrhika (?) of 
Karahakata,” Tr 


[C. p.139; PL 96 (LV). L. No. 809—yidhita=gpdirata.) N 





^4. Culndhakasa Purikaya Bhatudesakasa dinar, ВТ (47) (үт 
P "The gift of ‘Culadhaka’ (Ksudründhraka ?) 
the superintendent of the distribution of food 
inn monastery of Purik&." Tr 


(С. p. 189; РІ. 99 (PI. LV}—takes Zatidesaks to be the name of a 
place, L. No. 812, Bhatddesaka=PAli Bhattuddesaka.] N 





та ATE dini. BT (48) 
È “Tho gift of Aryama(?) of Уйна." 


“= (C. p. 189; PL 100 (Pl. LV)—reade Мара, L. No. 518. dye 
Maga tbe reverend Maya (C).) N 














1, Sapagutaye bhichuniye dánam. вт zi Ese 

*' Sapagutaya bhichuniya danam. CT (49) 
“The gift of the nun Sarpagupta." Tr du 
EA 


(С. р. 189; RI. 1 (Pl. LV). L.No515] N 


% ‘Pataliputa Kodiy&niy& Sakatadevaya dînam. ВТ (50) 
The gift of Sakatadevi, a lady of the Kaundinya 
family, from Pataliputra.” ` 


eer Likes us RI: # (Pl. LV). Н. No. 100. L. No. $16.C 
| Sakaja, Sakataders seems to be the a noble or prince of 
„ Tt js dificult to „ascertain whether she was born 


=; 









LO > "e — 
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of a Brahmin or a Kystriya family. She came of the same family - 
or elass belonging to the Kavadinya gotra to which Nagasena, the d 


donor.of a pillar, belonged] N » 
3. Kakamdiya-Somaya bhichunfya dinam. * BT * 
Kükamdiya-Somáya bhichuniy& danam, er) 
“The gift of the nun Soma of Kakandr." 
(С.р. 199; RI 8 (PL LV). H.No.l0l. L. No. 817. Qf. Kākandt — — 
in the Jaina Pattdeai of the Kherataragaccha (LA. XI, p247). It wax 1 





the birthplace of a Jaina TIrtbaükara. See reference to Kakandt in the Г 
Paramattha-jotike, Sutta-Nip&ta-Comy, V. 800] N 





ae 
4. Pataliputh Mahtdaseaasa danarp. Ў вт 
Pataliputa Mahidasenasa dinam. OT (52) 
“The gift of Mahendrasena from Pataliputra.”” Tr 


(С. p.139; RIL 4 (Pl LV). H. No.102. L. No. 818, Of the 
three donors from Pataliputra, one is at least found to be male. ‘Their 
names are recorded in three closely located labels. Moreover, the name of * 
MaAidasena connects him at once" with Nagasend.) 











5. Cudathilikays Nagadevaya bhikbuniyi [далар]. ВТ 
Cumdathtlikaya Nagadevaya bhikhuniyà dînam. OT (58) 
“The gift of the nun Nagadevi of Cundasthalt (?).” Fr 


(С. р. 139; RI. 5 (Pl. LV). Н. No. 103. L. No. 819) N 


6. Cudathilik&ya Kujaraya дапа, DEA 
Cumdathtlikaya Kumjarāya dinam. CT (51) 
“The gift of Kuñjarā of Cundasthall.” 


[C. p. 189; RIL 6 (PL LV). H. No. 104. L. No, 820, 
is the third label recording the gift of a female donor from 

~ Afriend suggests that Oudathilikā migi as all be sgalag 

3 (alika or nt агы ele AY 
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7. Dhamaguta-matu Pusadevaya dînam. BT 
2 Dharpmaguta-matu Pusadevaya dana. CT (55) 
+ “The gift of Pusyadevi, mother of Dharmagupta." Tr 


[C. p 130; RL 7 (PL LV). H. No. 105. L. No, 821.] N 


х 
8-9. Ujhikaye dana. Br 
Ujjhikaya danam. CT (59) 
“The gift of Ujhika.” Tr 
Dhamarakhitaya dana suci. Br 
Dhammarakhitaya dànam suci. CT (00) 
Tr 


“The gift of Dharmaraksità—a rail." 


(©. p. 139; RI. 8.0 (PL LV)—tends Хај уз and danaw. H. No. 
ans опе who relinquishes or bas rel 
qnished, from v/wjjka (to abandon, to throw off).) N 








10. Atimutasa dinam.* BT (61) 
“The gift of Atimukta." Tr 


(*danam (BT). С. p. 139; RI. 10 (Pl. LV)—equates Atimwia with 
Mirimula. H. No.108. L.No.84]N ^ 


ai. Nadutaraya dana suci. BT 
Namdutaraya dînam suci. CT (62) 
“The gift of Nandottari—a rail.” Tr 


> [C. р. 140; RI 12 (PL LV) Н, No. 110. L. No. 886.) N 
ES 


"12, [Mujdasa dánam. BT (63) 
“The gift of Munda.” Tr 





{с. p. 130; RI. 18 (Pl, LV). Н. No. NI. L.N 


[DIT 








18. Isünasa dana. LIEN А. 
Tsanasa dînam. or (69, 
» i 


“The gift of Tsana.” . 
[C. p. 140; RL 18 (PI. LV) Н. No. 118. L. No. 828.) N 








*14. Isidatasa dānam. BY (65) 
“The gift of Rsidatta,” Tr 


[C. p. 140; ВІ. 15 (PL LV). H, No. 113. L. No. 830. (f. Айй 
} У 





таза ір РІ. 15 ам х 
*15, Aya-Punavasuno suci dánam. ` BT (00) 
“The rail-gift of the Noble Master Punarvasu." Tr 





(C. p.140; RI. 18 (РІ. LV). H.No.114. 1, №: S81] N 





*16. Gagamitasa suci danam. ВТ (07) 
“The rail-gift of Gargamitra." Tt | 


(С. р. 140; RI, 17 (РІ. LV). L. No. 532. Gagam Ganga Y] N d 


*17. Kanhilasa Bhánakasa dînam. б BT (68) | 
“The gift of Krsgala, the Reciter," 3 

[C.p.140; RI 18 (Pl. LV). L. No, 833.) N "om 

18. Devarakhitasa dánam. BT (e) 

“The gift of Devaraksita." з 


Е 


(С.р. 140; RL. 19 (РІ, LV), Н. No. 115, L, No, 83%] E 







19, Vedisito Bhutarakhitasa danarp, 
“The gift of Bhütaraksita from Vidisa.”” 


[C. p.140; RE. 20 (Pl, LV)—reads Felisa tadăn?. H, No, 110 
No, 835.) N kn 


oe 
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90. Golaya Párikiniya dànam. BT 
 Golaya Рагікіпіуй dīna. ст (71) 
“The gift of Parikint (Parika) from Gola." ‘Tr 


(С.р. 140; RI. 21 (PI. LV). L. No, 886] N 


om 
21. Purikay& Idadev&ya dánam. BT 
Purikaya Didadeyàya дапа. CT (72) 
“phe gift of Indradevl, a lady from Puriki." T 


(C. р. 140; RI. 22 (Pl LV). H. No. 117, L.N.897] N 


33. Purikaya Setaka-matu апар. вт 
Purikaya Setaka-mitu danam. CT (73) 
«Те gift of the mother,of ‘Setaka’ from Purikā.” Tr 


t (С.р, 140; RI, 28 (PI: LVI). Н. No. 118, L. No. 838. Setakam 
< биено (Н 0), Accepting thie equation, the name may bo taken to 
b mean a dignitary, a man of substance, or a banker, it being = Bengali 
“Set or Seth. But it also might be equated with the Pali Seraka or Sk. 
Scetaka.) N 





Purikayà Samaya dinar. s BT 
Purikaya Samaya dinam. CT (74) 
“The gift of Syama from Purika.” T 


(с. p. 140; КІ. 24 (PI. LVI), Н. No. 119, L.No.889] N 






EG дым bhichuniye. вт 
harakhitaya danam bhichuniys, CT (75) 
gift of Buddharaksita, the nun." Tr 


dep 


о. 840.) 





140; RI, 25 (Pl. LVI)—rends &dibdumiya, H. No, 120. L. 
AA OOO] 














А * 
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25. Bhutaye bhichuniye dînam: вт 
© Bhaüthya bhichuniya dánam. ст (76) 
“The gift of the nun Bhata.” ы Tr ; 
[C. р. 140; RL. 26 (Pl, LVI). Н. No. 191. 1, No. 841,] N 
26. Aya-Apikinakasa dînam. BT (77) 


Of. Bhayamta-Awpikinaka [Bhaja Buddhist Stüpa In- 
scription, L. No. 1081.] 


“The gift of the Noble Master Aprakirna.” Tr 
(С. p. 140; RI. 27 (РІ. LVI). H. No. 122. L. №, 84%) N 1 
37. Saghilasa dana suci. BT 
Samghilasa danam suci. ст (78) 
“The gift of Saüghila—a rail.” Tr 


(С.р. 140; RI, 28 (PI. LVI). H. No, 123. L. No. 843. Suigdilada 
ix mentioned in the Padmaprübhrtaka as а Baddhist monk.  Samghila— 
a Buddhist monk in L. No, 321] N " 





28, Sagharakhitasa matipitana athay& danam. BT. 
Samgharakhitasn mátapitunam athaya dînam. OT (79) LG 
“Phe gift of Sangharaksita for the sake of his parents." Tr * 


(C. р. 140; RI. 20 (Pl. LVI)—reads watapitona athaye. Н. No. 1245 
L. No, 844, дуа in rendered on account of (С); for the benefit of 
(HL). Sagharathito or Samgharsbhila occurs ax the name of several _ 
householder donors, two of whom were bankers. L. Nos. 444, 409, 482, _ 
538, 844, 1068, 1073, 1075, 1218, 1250.) N 





~ 

29. Dhutasa suci dāno. зч м 
Dhütasa suci danarp. . ` CT (80) 
“The rail-gift of Dhūta.” Com 


- 


[C. p. 140; RI. 30 (PI. LVI). W. No. 125. L. No. 845. Dinta= 
Фіма (HL), which seeme to be incorrect. The masculine form of dana 
may be due to the mason's oversigbt.] N 






* Mr. Ramakrishna Karî ı Avaotimndari-katht of Dandin (Proceedings and Trans _ E 
жаш Bed Oriental Сомии р. 1930). CON 
s AE 
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30. Yakhilasa suci апаар) BT (81) 
The rail-gift of Yaksila.” те + 


(С.р. 140; RI. 31 (PL LVI). Н. No. 126. L. No. $46 Yathito 
occurs as the name of two Айни donors in L. Nos. 376 and 480. Аге 
the two donors really опе and the каше регюп?] N 





317 Mitasa suci danam. BT (82) 
“The rail-gift of Mitra." Tr 

"IC DET RL as тын Siem. Н. No. 137, L. No. 

92. Isirakhitasa suci dánam. BT (83) 
“The rail-gift of Rsiraksita.” тг 


[C. p. 141; RI. 33 (PI. LVI). Н. No. 128. L. No. 848. leirakhita. 
in L. Nos. 358, 404; a physician in L. No, 1018] N 





38. Sirimasa dinam. BT (84) 
a“ The gift of Srimat." 
5 [C. p; 141; RI, 34 (PL LVI). Н: No, 129. L. No, 80] N 
34. Bhadata-Devasennsa donam. вт 
Bhadamta-Devasenasa dinar, OT (85) 
Tr 


+ “Tho gift of the Most Gentle Devasena." 


e [Cop 141; RL 85 (PL LVI)—resds danan. H. No. 130—0 of 


donam probably represents a dimmed (aeperta) pronunciation of a. L. 
— No. 880. Qf. Derasena—a brother of Sirawwa and Siradera in the 


Mathura Jaina Inscription, L. No. 119.) N 


35. ..kaya bhichuniya danam. BT (0) 
- .khya bhichuniya danam. CT (86) 
“The gift of the nun [whose name is effaced except iba 

last syllable}ka.”” 





[C. p. 141; RI. 36 (PI. LVI). Н, No. 131, L. No, 851] N 





зв. ME TIME байыр. ues 
Namdinagarikaya Imdadevaya дапа. От (87) 
“The gift of Indradevi, a lady from Nandinagara. Tr 
Ё - 

[C.p. 141; RE 37 (PL LVI). Н. No. 182. L. No, 852. Qf. 
Nadinagarika im L. Now. 327, 383, 402, 530, 538, 004 ; Nadinogarika in 
L. Мов, 325, 309 ; Napdinagarika in L. No. 305; Nepdinogaraka in Ti. 
No, 802; -Namdiwagore, Nadinagara in L. Nos. 176, 328, 463-466, 512, 








562] N 
t 
37. Gosālasa mata (?) Gosalasa danam. BT (88) 
“The gift of Соза,” Tr 


[C.p.141; RL 38 (PL LVI)—reads Gopalaramate (?у; observes 
that the inscription is engraved twice on the same rail: first in thin 
and somewhat cursive letters, and second in thicker letters; as if the 
first record had been faulty or disapproved. С. also suggests that the 
inscription might be read as the ‘gift of Go&i/a, the mother of Gopala. 
This suggestion bas nothing but ingenuity to commend itself. It is 
apparent that here we have an instance of the engraver correcting his own 
oversight or attempting to make the label more lo 1. No, 858] N 











38, Kacula?......bhariy&ya dánam. -BT (89) 
“The gift of a}female donor, the wife [of some gentleman 
whose name is] Kañcula.” Tr 





(©. p. 141 ; RI, 39 (PI, LVI)—takes Каса to'be the name of the 
donor's husband. L. No. 854] N 


39. Jethabhadrasa danam. BT (90) 
“ The gift of Jyesthabhadra.” f- 


(C. p. 141; RL 40 (Pl LVI)—reads Jetabhara, н, [No 138. 
No. 855] N 


40. Aya-Jatasa заа та EY E BT (91) Fo 
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“The rail-gift of the Noble Master Jäta, the Petakin, master 
in the Pitak: Tr 





"HC. p. LHL; RLO (Pl. LVI)— reads jata wpetakino. H. No, 184, Î 
L.No 838. "he epithet Petai is derived from Pitaka or Petaka, and means 
as Prof. Rhys Davids suggests, one who knows the Раа by heart (Buddhist- 

in, p. 167), Pitaka or Petaka is a Buddhist technical expression signi- 
wary redaction of Buddhist doctrine eansidered as closed, 
the Buddhist Canon. The Pitaka is, according to Prof. Rhys Davids 
x traditional statements of Buddhist doctrine as contained in the Sultan, 

‘taka. Thisisnot necessarily so. Let us take, for instance, the expression 
Pelakdpadera used as the title of an exegetical treatise on the general 
teachings in the Pitaka or Pitaka literature. The Canonical passages and 
verses quoted therein ean be mostly traced now in the books of Sulta and 
Abhidhamma Pitakan The Petakópadisa expresly quoter passages from 
the Bkuttaraka (the KkwHara or АйдиНаға Agama or Niiya) and the 

Sapyittaka (the Sapyntia Agama or Nikiya). The Petaka of the Peake 

padesa may either mean something of the Petake or something relating 

to the Pifaka ia a collective sense. Tepitabs or Tipituha or Pitahattaya in 

the commonest expression in Buddhist literature. The Petakdpadesn, be it 

remembered, cootaios, like its companion-work, the Netti-Pakara 
treatment of the scientific method of exegetical exposition of Buddha's 
doctrine in its two-fold aspect—the textual and the doctrinal, the formal 
The teem Pitaka seems to have been derived from the 
‘common parlance in which it meant a basket for carrying earth (maltika. 
Шајана), el. kuddélepitakag, spade and basket’ Ite alternative form 
Petaka corresponds to petako, petikā or Bengali pedi, meaning some kind 
of a box or case (maji), In the Buddhist technical sene, too, the term 
Pitaka оё Petaka is taken metaphorically to mean parigattithijana or 
partyattimatjuxd, with this difference however that here it sands for both 
the container and the containued.* The suggested metaphors are quite 
appropriate from the Buddhist theological point of view, according to which 
Buddhist doctrines or traditions as rehearsed, collected and fixed at the First 
Council, were transmitted (83а) or orally banded down (wutapāthavanena), 
from teacher to teacher," just in the same way that dag up earth ix carried 




















“Atthastting, р Э. Cf- БАДА реву or peurpd-toddl of the Chittagong dialect, 


Аныц, p. 22. 
> Thid, p. 32: Кемін НР deerigssgersmparis." 


JN 
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im baskets from bead to bend iit deposited sd píotecta in the shape 
а mound. It stands to reason to say that Pifaka as а technical term ix 
used exclusively by the Buddhists, but one must repudiate the suggestion 
that it was applied by them to denote only s part of their literature, namely, 
the Canonical. The Baddba himself as well as some of his immedi 
disciples are said to have used it with reference to the Vedio tex and 
traditions,” orally handed down in different schools, with the prevailing 
belief, ‘so these were’ ‘so these were’ (axssarena Кае атата 

Р немере!) N 








A. Bodharakhitasa rapukarakasa danam. BT (92) 
The gift of Buddharaksita, the sculptor." 





[C. p. 141; ВІ. 4$ (PL LVI)—reade Budde, H. No, 185. L. 
No, 857. Budharakhita, a householder donor in L. Now. 487, 578,636, 
1106, 1169, 1241, 1271 ; a Buddhist monk in L. Nos: 126, 304, 488, 591, 
655, 792, 1168, 1224, 1250, 1280. Rapala literally means в figure- 
maker, figare-cutter or engraver, As Prof. D. R. Bhandarkar has shown, 
rapa also may mean a token coin, If so, rl pakirata may be taken also to 
mean а jeweller, whose business is to make ornaments and strike coins, it, 
a jeweller and a minter, In L. No. 53 we have mention of Zohilakdraka 


and in L. No. 54 we have Zolidakiriba in the sense of а smith or worker 
in metal] N 








42. Bhadata-Samikasa Thorākūțiyasa dînam. BT (93) 


“The gift of the Most Gentle Samtka, of Sthavirakata 
(or Sthavira-kuti).” Tr 


4l; RL 43 (PL LVI)—resds Мишә. H. No. 136— 
mika with Syd«aks and counts Samika and Therdbsla as names 
donors. L. No. 858—Theratatiya—inbabitant of Sidavirabita, Of. 


picks: householder donor io L. Nos 246, 280, 032, 900 ; а monk 
donor in L. No. 531.) N 








ample дрон (Papaticn-eddant, Siamese БА.) In the SandakeSatia (Maj рыша, 
рас Б 
— ` Š 





^ 
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43. Sirisapada-Isirakhitaya dánam. вт (04) 
“The gift of Rsiraksita from Srisapada.”* Tr 


(С. p. 181; RL 44 (Pl. LVI). Н. No. 187—says that a village called 
Siripsptraks is mentioned in two Gurjara inscription IA. Vol. XIII, 
рр. 82, 88. L, No. 859. For Mmirakhita see U. No. 296, Siris may be 
equated with еда, ef. Sirisaratthe (Sriaedslu), a Yakkhanagara in 
Уика No, 186.) N 





44. Moragirim& Ghátila-matu dánam. BT 
Moragirimha Ghatila-matu dánam. ОТ (95) 
“ The gift of Ghattila's mother from MayGragiri.” Tr 


(C. p. 141; RL 45 (РІ, LVI) —reads "acto. Н. No, 188—regands 
Moragiring wither as n 
form Moragirinma, of. caficitamai=vafcitarmi (Р.Т. p. $28). L.No, 860.] N 





i 


45. Atanatasa Bhojakatakasa suci danan. вт 
Aiptinamtasa Bhojakatakasa sūci dànarp. ст (96) - 
“Phe rail-gift of Antànanta of Bhojakata.” Tr 


[C. p. 141; RI. 46 (Pl. LVI)—reads Абана? L. No, 861—suggests 
аини) N 


46. Samidatayn апат. BT (97) 
“phe gift of Samidatta.”* Tr 


[C. p. 141 ; RT. 47 (Pl. LVI) Н. No. 139. L, No. 862. Samida'a or 
Simideta—a goldsmith in D. No. 956; а Buddhist monk in L. Nos. 208, 


. 895. Samidald also may bec Srámidatiz] N 


BT (98) 


A7. Culanasa dînam. 
‘Tr 


“The gift of Cullana (or Kullana).” 


БС. p. 141; RI. 48 (Pl, LVI. Н. No. 140— Сана is derived from 
calla, Sk. Agndre. 1„ No. 863.) N 






. 4849. Avisanasa dinam. Avisanasa danam. BT (99) 
“The gift of Avisanpa. The gift of Avisanna.” — Tr. 








(C. p. 141; RI, 49-50 (Pl. LVI). Н. Nos. 141-142 L. Nos. 464-465, 
CË. Avisana can be regarded as а misreading of Arinina, it can be Sanskri- - 
tised Acibirpa. Cf. Атана in L. Nos. 319 and 351.) N 








50. Sa(m)ghamitasa Bodhicaknsa dànam. BT (100) 
“Gift of Sangha Mitra of Bodhi Cakra. с 
* The gift of Bodhicakra by Saighamitra.” H 


“Gitt of a wheel of enlightenment (bodhicaka by 
Samghamita (Samghamitra).” L 
“The gift of Sanghamitra, the Bodhicaka—the bearer 

of Bodhicakra—the symbol of enlightenment. BS 





(C. po M1; RL 51 (Pl. LVI)—says that there may have been а 
Bodhi Cobra ax well as a Dharma Cetra, М. Ко. 143, D. No, 866. 
Judging by the general grammatical construction of the Votive Labels one 
cannot but take Modàicaka as an epithet used in apposition with Semghamifa, 
„The precise significance of the epithet ix not quite clear, Tt would hı 
boon interesting if it could be shown that Rodhicaks, as suggested by С, 
used jn contradistinotion to Dhamacake. In that ease, one might conjecture 
that at the time of the construction of the Barhut railing, there were 
# two distinct symbols in use among the Buddhists : one, namely, the Bodhi- 
* patra, characterising а tendenoy towards the ideal of Buddhahood, and the 
other, namely, the Dharmacakra, characterising the tendency towards the 
ideal of Discipleship. The rendering given by H and L is highly suggestive * " 
and ean commend itself to our ready acceptance provided that it ean be 
shown that the label is attached toan actual symbolical representation of 
Bodhi on the Barbut railing. It mot unlikely that Bodhicakra, like 
Ekacakra in the Pauranie list of places, is the name of a locality]. N 
* 


















51. Budharakhitasa Pa[m]es-neküyikasa d&nam. BT (101) 
The gift of Buddharaksita the Pancannikayika—who 

is versed in the Five Nikayas.” a © T 
(C. p. 141; ВІ, 52 (PL LVI)—reads BodAsrakhitans, Н. No. 144 

L. No. 867. Brdharakhita—a Sataptika (Soutrőntika) in the Sanchi _ 
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Buddhist Stopa II. inscription L- No. 635. Pameunetayiko—an epithet 
of the monk Deragiri in tbe Sanchi Stapa I, Inseription L. No. 299. 
Pamoanekāyika or  Pahesuaikiyils is derived from Райан уа, and 
means one who is conversant with, i.e, knows by heart the Five Nikàyas 
(Buddhist India, p. 107). PaResnibiya occurs in the Vinaya Cullavagga! 
us a collective designation for one of thé two divisions of the Buddhist 
Canon therein recognised, the other division being represented by * Ullato- 
Finaya? "he Milinda quotes passages from the books of the Sntla-Pitaka 
bearing such titles as Digla-Nibiyo, Majjlima-Nikáyo, Samputfa-Nilüya, 
and the rest, In Suddhaghoga’s commentaries! on the other hand, the 
expression signifies not only the five well-known collections of Buddha's 
discourses or dialogues enumerated as five classical divisions of the books of 
Sulla-Pitaka but also a general fivefold division of the entire Buddhist 
Canon, the Káuddata-Nikāya including, over and above the usual 19 or 15 
Sutta books, all the books composing the Minaya or the Abhidhamma, Pitaka, 
Curiously enough, except in the sense of а sect, school or denomination, the 
term дуа is not found in use among all the Buddhists, From this one 
may be naturally led to suppose that Хауа in the sense, of а Canonical 
division is a technical term exclusively used by a particular Buddhist sect or 
school, namely, the Theravdila or Sharia, The expression found in the 
literature of other sects and schools corresponding to Pali Nidzya, such as 
that in the Divyfvadioa—a Sarrastivada work, i» Agama," Even in the 
РАН discourses ascribed to the Buddha himself, the expression Agama in 
often met with, no doubt in the sense of a floating body of Buddhist 

literary. traditione, either with their twofold division Dharma and Vinaya, 
or with their triple division Sufta, Finaga and Marita. Whatever the later 
Buddhist explanations of these expressions, they seem to have been 

manipulated with the express object of indicating a traditional character 
of the original body of Buddha's doetrine. Thus one need not be 

surprised that in the Dipavamsa account of the proceedings of the First 

Buddhist Council the Diawmasongeha is otherwise called yawa- Pitaka. 

What is the special significance of Niéäya applied asa designation for a 

Canonical division ? Buddhaghosa says that уйду in its ordinary usage 





















































© Cullaraggm Упав Рика, Ц, p. 287. 
‘Samanta-Pastdib4, Ceyloneee Ed., p. S; Atthastliol, pp. 17-18; Sumatgnin- Viii, 
Sinmese ЕА, 1, pp. 20-22 
"Divrbvadina nt р. 33 recognises only four Äyamas, iz. Dir 
‘anit ittra, Of Maháraqun expression cata айу, 
* Of, Dabunstl, Дубай, Diamsadhari, Tina yan 


ha, Молун, беруна 














means жайда and niedse, and that in this respect there is no difference 
between its common and technical sense. For instance, the Digha-Nikiya 
means the group, aggregate, sèt or receptacle of the long discourses. In 
the earlier Jaina and Buddhist usages, Nižāya appears to have been used 
as а biological expression, meaning a particular class, type or species of 
living beings, cf. chajiva-nitiya,* a technical term in use among the 
followers of Parévanatha, denoting six divisions of living beings, those 
possessed cf one sense, those of two senses, and the rest. In the Ajtvika 
phraseology, the expression chazjfea-nitaya was replaced by chaldbhijati э 
or gatiivacurnd * and in the Jaina phraseology by cha-/eniyā, meaning th 
living beings of six mental types. In Buddba's discourses * and in Panini 
Sütras,* the term Nikîya bas a similar biological significance, According 
to Buddha, a ja¢i or wikaya denotes a self-contained elass of beings, two 
jätis being mutually exclusive (аййатойла й jatigo).’ One must understand 
that when дуа came to be applied by the Buddhists to their Canonical 
books and divisions, they intended to signify that Buddha's doctrine 
was no longer in а fluid condition, but assumed definite shape and 
character, each division of it having an independent position of its own in 
the whole body of literature.) N 
























52. Isirakhitasa suci алац. BT (102) 
“The rail-gift of Esiraksita.'" Tr 


[* da®(BT). C. p. 142; RI- 53 (PI. LVI). H. No. 145. L. No, 868.) N 


58. Dhanabbatisa rijano putasa kumürasa Vadhapálasa 
Br 


[danam]. 
Dhanabhütino rajino putasa kumarasa Vādhapālasa 
danam. CT (103) 


5 Аилана, p. 38: Diyhappamintnap өйгө seni vicit co, semiha- 
eda M wild ye н excea 

> Bytramge Бома, P. T. В. 11. 15, 16. P 

* Digha-Nikaya, 1. p 58; Algntars ЇЇ. yp, 363-384; Somañgala-Viltsini, I. p. 162. 

* мамага XII. тө. аз. 

С баруына MI Ыз, "Мадар Майне өйбөр shaiiyan i venanupyani 

үчөө citam patha yidap Hircthasagata уда. 

кайа on Papini Ш. 3, Attbasilial, у. 35, Рагатанаўыда, 1, p 12, 

7 вица хуры, V, 901. Of. A&ham ose of айра. 
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equate Fadkapita with 
rrddha, ef. vidkerüjo in Hathigamphs inserip- 


tion L. No, 184] N 


54. Phagudevāye bhichuniye dánam. BT 
Phagudevaya bhichuniya dánam. CT (104) 
“The gift of the nun Phalgudevi.” Tr 


(C. р. 148; RI. 55 (PI. LVI). Н. No. 146, L. No. 870.) N 


ор. Kodaya Yakhiya danam BT (105) 
“The gift of Yakşt from Kuyda” (?) Tr 


Т0. р. 142; RI. 56 (Pl. LVI). H. No. 147. L. №, Aofae-Kroda 
(ну N 


50. Ghosaye dánam. BT 
Ghosāya danam. CT (106) 


“The gift of Ghost.” Tr 


[C. p. 142; RI. 57 (РІ. LVI). Н. No. 872. L. No. 148) N 


BT. Yamitasa sa...... вт 
Yamitasa suci даат. ст (107) 

5 Yamidasa suci dánam. от (107) 
“The rail-zift of Yamila.” Tr 

- “The rail-gift of Yamendra.” Tr. 


[C. p. 142; RI. 55 (Pl. LVI)—reads Fawidasa. L. No, 878.) N 





К» pu 1 
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^ T Tr Vd 

58. Seriyaputasa Bharanidevasa. F 


“Tho gift of Bharapideva, from Srrputra." 


[* Bhara (ВТ) C. p. 142; RI. 59 (Pl. LV1)—reads eri, Н. 
. No. 874. Seriyãputa may be taken here also to 
liputta, Kemputia, Satiyopmta, Keralaputa.] N 





59. Mitadevaye дапа. - BT 
Mitadevaya dànam. Cr (109) 
“he gift of Mitradevi.” Tr 


(C. p. 42; RL 00 (Pl. LVI)—reads deraya. Н. No. 180 L. 
No, 815] N 


60. Pagelakasa Pusakasa suci дарад. BT (110) 
“The railgift of Pusyaka, the Padelaka, the man of 
Pandya.” (Р) Tr 








үс. p. 142; RL 61 (PL LVI). L. No 576.) N 


61. Asitamasāya Valamitasa dànam. BT (111) 
“The gift of Valamitra from Asitamasa.” Tr 


(Up, 1425 RL 62 (PL LVI)—says that dsifomaed may be a place 
on the bauk of the Татан or Tons river, within two miles of Barlut; 
or taking Ait as a proper паше of the town might be construed as 
Atita-mana, L. No. 611.) N 


62. [Pa]rakatikaya Sirimaya danam. Bt > 
Parakatikiya Sirimaya dànam. or (112) 
“Phe gift of Srima from Parakata." (?) Tr 

[C p. 142; RI. 68 (Pl. LVI). L. No. 578.) N > 

63. Vijitakasa suci dánam. BT (13) 

“ The rail-gift of Vijita." s 


_ (C p. 142; RI 64 (PL LVI). L. No SOR] N ki 


вт (108) . 
Tr 





ке 
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64. ........8a dinam. ^ BT (114) 
“The gift of [a donor whose name is effaced.]" Te 
[C. p. 142; RI. 65 (PI. LVI). L. No, 880] N 
65, .........kasi raño bhayaye Nagarakhitaye дапа, BT 
[Dhanabhü]tisa rano bhariyaya Nagarakhitaya 
dînam (?) CT (115) 
“The gift of Nagaraksits, the wife of King 
i Dhanabhati.” (P) Tr 
[C. Pl, LVI, 67, Н. read fia ТА. XXI, p. 225, L. No. 88%] N 
66, Bo[ühigu]tasa dînam. BT (116) 


“The gift of Bodbigupta.” T 
[H. No. 74, Rail 8 (Pl. XXXVIII 3). L. No, 883.) N 


cscs Himavate i... вт (117) 





- 
+ [H. No. 75. Rail 12 (Pl XXIV. 3). L. No 884, It is doubtful 
Ghather this inscription is a Votive or a Jatakalabe] N 
* 


1. Aya-Nügadevasa danam. BT (118) 
| “The gift of the Noble Master Nagadeva.” Tr 


[C. р. 151; CL 1 (Р. LII). Н. No. 2. L. No, 000] N 


Karaliakata-nigamasa dànam. BT (119) 
* The gift of the town of Karahakata." Tr 
c E 











84 BARHUT INSCRIPTIONS” : 
(C. p. 181; CL 16 (Pl. LIIL 10). Н. No. 16. L. No. 705, This 

is the second Votive label to be found engraved on a coping-stone 

(Coping VIII) of the existing Barhut railing. It lends iteelf to a two- 

fold interpretation according as the word migama is taken either in the. 

sense ofa town or in that of a trader. Taking it in the former sense, the 

label must be construed as implying that the gift referred to was made 

jointly by the citizens of Калада а, sigama standing for waigama. 

‘Taking it in the latter sense, the label most be construed to mean that the 

gift was that of an individual donor who was a trader in the town of - 

Karshatata, wigama standing for the РАН wegama or the Sk. waigama, The 

controversy does not end here. One has got to decide whether the copings 

surmounting the entire railing were the gift of an individual trader 

donor or that of the whole popalation of Karwhatata, identified by 

Hultzsch with n 1t appears that 

the copings were superadded to the railing woven of pillars and rail-bars 

and intersected by the gateways; 

carvings goes to indicate that these were designed by the single artist, 

‘The tradition of symmetry thos associated with the copings with their 

costly ornamental designe of continuous seroll-work and bas-reliefs might 

be carried to a further point, if it could be established that as these were 

the designs of one artist, so there were the gift of one donor, But in 

view of other weighty considerations, stated below, this must be tabooed - 

as а mere intelligent suggestion. From the occurrence of such expressions. — . 

in some of the Votive labels as thatho danan (gift of a pillar) and amei * 

r), it follows that almost every pillar or every 

rail-bar was tbe gift of an individual donor. Even there are 

indications to prove that almost е Játaka-scene or group of Jétaka- 

scenes was sculptured on the strength of an individual donation. If fop 

it would seem improbable that the whole series of copings with all 

their ornamental paraphernalia was the gift of a single donor, however. 

rich he might be. If the label were meant to record the gift of an 

dividual donor, it would have, as in other cases, recorded the personal — 

name of the donor along with his professional designation. This being _ 

mot the case, one must be inclined to conclude that the label was really 

meant to perpetuate the memory of the whole body of citizens.) N 






















































epi amar of Karn a Кый nen 
No. 18 (Lüders No. 1065); Karsbakata or KambtkaJa ie probably identical with 
‘Karahsjaka ín а Rasbirakola inscription of Soke 675 (1. A. XI, p. 110). ay 
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1. Vedisa Visithiya Velimi Br 
Vedisi Vasithiya Velimi(ta-bhariyaya danam.] РТ (120) 
^ “The gift of Vasistht, the wife of Venimitra, 
from Уйна.” Te 


(C. p. 143; FI. 1 (Pl. LVI). L. No. 885—prefers to read F'elimitaya, 
of Vellimitrà. It is quite possible that there was some additional word 
like thabho or anei before or after dõnam, of. PL 1] N 


2, "Aya-Napda вт 
‘Aya-Namda{sa d&nam] (P) YT (121) 
“Tho gift of the Noble Master Nanda.” T 


[C. p. 143; FL 2 (РІ. LVI), L. No. 856, There may ая well havo 
been a feminine form Aya-Nemdaya, of Ary&-Nand&] N 


‚8. Адека Br 
Avüsika[ya bhikhuniys danam] (?) FT (122: 
„ “The gift of a nun of the local monastic abode" (?) Tr 





(O. р. 168; FL & (PL LVT). Le No. 887. Ачаа is the name of a 

(. donpr in D. No. 619. ‘The expression dnivita-Uittix means a resident 

‘monk, one staying at his own monastery (Childers, тё rore Avisika). If 

f the first rendering of awrite be accepted, the label may be cited to prove 
“that the female donor was a Buddhist nun of the local monastery.) N 





4. Mahada(?) Br 
"Mahád[evasa дапа) (7) FT (123) 
` “The gift of Mahadeva” (?) Tr 
a с p. 143; FI. 5 (РІ. LV1)—reads Makada. 1. 888. Опе cannot 





be sure whether iis inseription is a Votive ora J&taka labi. N 


Bc. 


5. Votive 
leon 


Label 
Fragment: 





зв | влпигт INSCRIPTIONS —— T 





„к М se 
Ca[m]da[ya danam.] FT (124) 
“The gift of Candra” (?) Tr = 


[C. p. 143; FL 6 (PL LVI). L. No. $89.) N 


Satika. Br 
Samtika[sa danam) (?) FT (125) 
“The gift of Santika” (?) Tr 


(С. p. 148; FL 7 (РІ. LVI). L. No. 800) N 


<... та(?)каѓаувув... BT 
(KaraJhakatikaya{dinam] (?) FT (126) . 
“ The gift of a female denor from Karahakata”(?) Tr 


(С. p. 143; FL 8 (РІ. LVI). L. 891.) N 


.. t tu rajana adbirajaka.? ума? BT (127) 


No sense can be made out. Perhaps the label records a 
gift made by or work done under tho auspices ofa. 


sovereign ruler. n 
(С. p. 145; FI, 9 (РІ, LVI)—reads rajine. L. No. 692.) N Ri $ 






-..tarasa[danam] (?) 


ЕТ (128) 
“The gift of [в donor whose name х ева except 
last two syllables] fara,” 


Br 


(С. р. 143; FL 10 (P. LVI). L. No, 803] ES 
+ 
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_ 10, ^.. yasini sayani... BT 

«n yasinisa yani[kasa dánam] (?) FT (129) 
“The gift of Yanika [the inhabitant of a place, 

the name of which is missing except the last 

three syllables] yasini.” (?) Tr 


(C. р. 143; FL 11 (Pl. LVI). L. No. 894] N 


Jh. [Sam]ghamifiasa danar] (?) BT (130) 
“The gift of Sabghamitra." Tr 


(C. p. 143; FL 12 (PI. LVI). L, No, 895) N 


sükusu 


Р BT (131) 
No sense can be made out, 





(C. p. 143; РІ, 13 (PL. LVI)—reads stumm. L. No. 198] N 
Nandagirino da[nam]. BT (132) 
“The gift of Nandagiri.” Е Tr 





(er 143; FL 14 (Pl LVI). L. No, 898. Cf. Namdigiri ia L. No. 
WN > 


Meo. yaya dānam. ВТ (133) 
** The gift of some female donor.” Tr 


fee ass FL 16 (Pl. LVI)—reads yaya. L. No. S00. The fragment 
ht also be connected with FI. 1 completing it thus 


| Vasithiya Velimi[ta-bhári]yya даза.) N 





Koladalakiyaya dānam. 1 OT (134) 





“The gift of Koladalakhya (?) Tr 
[C's eye-copy, Pl. LV). Frag. 20. One may be tempted to equate 
Koladalaki with N 
: И: 
M. 
4 








SECTION Il 
JATAKA-LABELS 
"Relating to Bas-reliefs 





lustrating episodes of the Buddhas 





and Bodhisattvas in inculcation of the Mahdpadana 
Doctrine of Buddhétpada-Dharmata. 
1. Bhagavato Vipasino Bodhi. вт ч = 
Bhagavato Vipasino Bodhi [ Patali]. ЕТ (135) бә 
ire 


Badan 
Cf. Уйрмө1 bbagav Pafaliy müle abbisambuddho [Mab&padámae Урко 
Sutianta, Digha II). 
Vipassisa bhagavato Pilali-rukkho Bodhi (Jataka-Nidana-Kathê, 
F. Vol. I, p. 4l). 
Vipasyino bhagavata......[DivyAvadaua, р. $33). 





= Vipiíyine......buldb&ya (Mabāvastu I, p. 2). 
1 “[Patali, Trampet-Flower or Bignonia Suaveolens—] the 
Bodhi-tree of the Divine Master Vipascit.” тг 








(С. pp. 113, 197, PL 68 (Pls. XXX. 1, LIV. 68), H. No. 8. L. 
| No. 779.) 


2.» [Bhagavato Sikhino Bodhi]. вт 
Bhagavato Sikhino Bodhi Purpdartko.* FT (136) 

© "[Рирфаг1Ка, White-Mango or Magnifera Indica—] 
the Bodhi-tree of the Divine Master КЫ." Tr 


CK. Sikht bhagava Pundartkases male abhisambuddho [Digha 11]. 
Sikhisss bhagavato Pupdartka-rukkho Bodhi (Е. Vol. Т. p. 41]. 
Sikhino ? bhagavato...[DivyAvadana, p. 333]. 








* Supplied by us. 
¥ The Barhut spelling would be Ревана. 
The name of SiN fe mot to be found io the list of the Inet Buddbae—Vipsiyé to 
Éskyomwni Goutama м p. 295 in the Mabirasta. 
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3. Bhagavato Vesabhuno Bodhi Sālo. этә) 


Cf. “Vesabha bhagavā Silassa mûle abbisambuddho Digha m. 
Vessabhussa bhagavato Sala-rakkho Bodhi [F. Vol. I, р. 42]. ес 
Visvabhavah bhagavato... [DivyAvadina, p. 335]. - à 
Bhagavato Vidvabhavab...... 








* [Sala or Shorea Robusta—] the Bodhi-tree of the Divine * 
Master Visvabhrt." r S. 


(C. pp: 113, 132; PL. 3 (Ple XXIX. 2; LIV. 3.) H. No. $4. L. 
No. T14.] - 


4. Bhagavato Kakusadhasa Bodhi. Br 
Bhagavato Kakusamdbasa Bodhi [Siriso]. FT (138) 


Qf. Kakusandho bhagavā Sictsassa müle abhisambuddbo [Digha II], 
Kakusandhassa bhagavato mabá-Sirtea-rukkbo Bodhi (F. Vol. I, p. 41). 
Krakuechandasya bhsgavato...... [Divykvadana, p. 333]. 

Bhagayato Krakucchandasya...... [ Mahüvasta I, р, 318]. | 
Krakutaspdiya.. buddbáa...... (Ibid, I, p. 2]. Ї 





"(Sirtsa or сас! — } the Bodhi-tree of the Divine Master 
Kakutsandha. Tr 


(C. pp. 114, 137; PL. 72 (Pls. XXIX. 3, LIV. 72). Н, No. 84, L. 
No. 785.) s 


5. Bhagavato Konagamenasa Bodhi. Br 
Bhagavato Konagamanasa Bodhi (Udumbaro) FT (139) 





Cf. Корідатаома Мадий Udumbarasa mole abhisambuddho а 

{Digha 11]. з 
Kopfigamanassa bhagavato Udumbara-rukkho Bodhi [F. Vol. 1, p. an 
Kanakamunel) bhagavato, jry ûvadana, p. 533]. 






* Serle бө manner ofthe abiret 
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£ Kanakamunieya......[Mahavastn T, p. $18]. 
'on&kamuni [Mabivasta II, p. 240]. 
Budhasa Konükamanasa [Aéoka's Nigliva Pillar Edict). 





"[Udumbara or Ficus Glomerata—] the Bodhi-tree of the 
Divine Master Konigamana.” Tr 


(C. pp. 182, 114; PL 11 (Pis. XXIX. 4, LIT. 11)—reads Konigamenasa, 
H. No. 30, L. No. 722. Konagamexam appears tò have а case of short 
prakrit e for Sk. a (H).] - 


16. Bhagavato Kasapasa Bodhi. Br 
Bhagavato Кавараза Bodhi [Nizodho]. FT (140) 


Cf. Kassapo bhägavā Nigrodhassa male abbisambuddho [Digha LI, p. 1]. 
 Kasapassa bhagavato Nigrodha-rukkho Bodhi [F. Vol. I, p. 43]. 
-[Divyfivadina, p. 333). 

Whagavato Kaéyapasyn... [ Mahavasta I, p. 318]. 


"[Nyagrodhn, the Banian or Ficus Iudica—) the Bodhi-tree 
of the Divine Master Kàsyapa." Te 


BO 195, 1145 PL, 40 (РЬ. XXX. 1, LIV. 4ду—аһо reads Kg? 
No. 64. L. No, 760.) 


7, Bhagavato Sikamunino Bodho. Br 
ptm Sakamunino Bodhi ( Asatho]." FT (141) 





f. Gotamo bhagavi Asmtthassa male abhisambuddbo [Digha П, p. 4]. 
F. Vol. I, pp. 15-16). 


үзе bhagavato, 
‚ Sakyamunino bbagavato... [Mabávasta I, p. 48). 
's Lumbint Pillar Edict). 


Asvattha, the Peepul or Ficus Religiosa—] the Bodhi-tree 


. et the Divine Master Sakyamuni.” 


vabuddhalps Nga-vriqo obhigi Badii (Маһалам Т, p 205). 
in the manner of the Divyivadica. 
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{C. pp. 134, 114; РІ. 28 (Pla, XXX. 8, LIV. 28)—also reads saa? — P 
o. 46, L. No. 739. Bodho isa mere synonym for Bodhi ——— 





of the word Maga сар be traced to an Indo-European root I 
like радні, meaning ‘ fo cat? ‘fo enjoy? The words бАйдуа, bhas 

thagint, bhoga, huaja, Mojo, Маа, 
fundamental mea 











concerned, be taken as coming from the same 
root, their underlying idea being one of enjoyment and apportionment. t 
"The Indo-Aryan Baga: with its European counterparts Begu and the 
like ix fouud to be the name of an old Aryan god, representing, no doubt, 
а distinet axpeot of Godhead, e, primarily God as the giver of food 
or things of enjoyment, and secondarily God as the ordainer and distributor 
of possession and prosperity. Thus one need not be surprised that in the 


Reg-Vedie SroddAa-hymn,! Bhaga has been represented as the embodiment 
of powwesion and prosperi 








two cardinal appetitew of animal life may be held to constitute the poss- 
ession and prosperity. The posesor of this twofold satisfaction and the 
means thereof is in theory the dhagavës, or Ghigyaviu. ‘The primitive 

of possession and prosperity bas undergone modification by way of both 










idea of bhaga or bhagya may have been, the idea of possession and” 
prosperity is always there, We come across the word Shagavan in the - 


? "Tie Mahtniddesa (pp. 142-143) and the Paramatthajotiba (1, 

following diaertaion om the word Magari 

bestowed on the Buddha neither by hie pareot vor by hie otber relations. Itwasoqalred by = 
Nimonhiaattainment of omnieeionce. Bhopars—bAapayett oe endowed with haga, whieh 
in ite generally cepted vente means the аз, supreme possession of soar, domnit, 
eat иб, ima, nnd узуына luteriya comprehend the iden of auch qualides amd, 
snd e reat. Палана menne traneceniental virtues. Tora implies » pere fame o 
эчт) recognition, Sii connotea an allavund sccompliohmeyt. Kama йибек a 
objects of deste or all desired оина, Payatont manne the supreme «бең to 
жету over all. BhapacS—thejt or Ballard, ome who hue а recourse ty Ce hae. 
the experience of, all yhings -Bħayneā Ауд, participator of all acquisitions, hapa 
марид, one who explaine things by proper apportionment or method of analyte | 
distinction. Dhogesk Maggi, the Maker or дену of all ovila, Марта gero 
master who ie auperior to all. Bhagard—bhdyyerd, the fortunate or lensed one 


ronan. omn who ма gous beyond individin шм. Bagera nibh 
‘haa fally developed himself." 


* Pe Yela X, 151; бездїмир Braga айнан хааа эйт. 
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to the extent of attaining Godhood 

and Divinity, "The term became quite familiar by the time of the Buddha 
“when the ides of material possession and prosperity began to be sup: 
lanted by that of ethical, intellectual and spiritual attainment The 
Ыл bhigys aud bagna are both in PAli Шао, allowing the Buddbist a 
- room for displaying their ethical bias and interpreting (Дарка or Magerdn 
Aw meaning one who has broken the bonds of passion, hatred and delusion, 
‘he sense in which the word Ghayaedw is used in the labels shows again the 
predominance of the tangible manifestations of buman greatness and good- 

пеня; that is to say, the meaning is quite consonant with the growi 
Bhagavatiom of the day whieh invadel even the Buddhist system, Hüornle 
has very rightly suggested that the word 40480 referring apparently, in a 
physical sense, to the ойї or Bo Tree is inseparably amociated with the 
- dem of bodha or enlightenment. According to the definition suggested in 
he Mabfpadána-Sottauts, a Ло Tree is ove at the foot of or under which 
(yama wale, уша rakthama heltha) a Buddha or moro accurately, а Bodhi- 
"90га becomes truly awakened or enligbtened. = Trees there are many 
- ether Of these, only those trees, at the foot of which tho Buddhas 
penetrato boddi in the sense of а knowledge of the Four Truths constituting 
the way, are called Bodhi or Bo Ire." роба of Adska's Rock Edict 
(No. 8), like bodhi of Barhut labels, seems to imply a twofold meaning, 
h this difference, however, that in the former the physical meaving ie 
‘overshadowed by the spiritual, and what is more, the Ho Tree as denoted 
by bodii of the Barhut labels stands as а symbol for the entire life and. 
career of a Buddha. 
‘Tho names of the last six or seven Buddhas which are found recorded 

in their genitive form» on the Harbut railing suggest a problem of some 
impor "The names of the six Buddhas and the supposed missing 
of Sikhi are all phonetically akin to those iu PAli: Mipan = Pipra 
je Mi; Рена = Генабдй; Kakunnlha = Kakwsandlo ; Kondgawena = 
i Kondgamana= Kongbamass (ASokn's Nigliva Pillar Edict) ; 
Sikwanai=Setyrmeni, These namos are Sanakritised 

in the DivyAvadiua, the Lalita-Vistara aod the Mahāvastu 

5 SIMI, Рага: Krvtucchasds (Кезде чай, an alteruative form 
‘Mahavastu); Kanatemwai; Kilyzpa; Süipames (Sagan iu 


Lumbini Pillar Edict, 5л ратни: ot Satyrauni in Pili), Curiously 


ut names seem to have 






































тй» has- 
eating opi- 
sodes of the 
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followed, npon the whole, » tradition other than РАН: Fipanina= Pal 
Fipassiom, Divya, Fipadyino; (Sithino=PAli Sithi, Divy, нод i 
F'esabhuno = Pah Fenobhusse, Divyé and Маһах, l'iéabdevah ; Nondgaue- 
nfpamanasna, Divya, Kauakawuneh, Маһйу.  Kawakumunina ; 
nd Mabav. Sakyamuniso. 

е tradition of the Sthaviras; 












таш = PR 
Sd bam umivo— Lalita-' 
"The PAN books preserve 
tho Divyâvadāna and the Lalita- à 
the Mahüvatu, that of the Makianighifus. "The comparative study of 
Buddhas’ names and their genitive forms enables one to think that 
the dialect or dialeets in which the original Buddhist traditions were handed 
down bore phonetically a close resemblance to Pali, and that the discropan- 
cies arose and became more and more detectable from the time when the 
different Buddhist sects and schools tried in different parte of India to write 
in Sanskrit. The diversity of case-endings, «9. in the case of Vipaast, 
seems to have arisen from the fact that the Buddhists forgot it was derived 
from the Sanskrit Vipaseit, and was at the same time reluctant to equate it 
with Vidas: A similar argument would lead one to hit upon Visvabhrt. 
or Vaiiyabhü as the Sanskrit form behind VessabhG. "The designation 
Sdkamuni seems to have been manipulated at а somewhat late stage of 
Buddhism, though it eame i as evidenced by Абока inseriptions, 
as early as the 3rd esotury В. С. It would seem unfortunate that the 
epithet mumi, which in ite generally accepted sense was sought to be 
got rid of by the Buddha for its mystical associations," came to be conneoted: ^ 
with his name. Mere quietude for its own sake was never the ideal 
of the Buddha. MuniAood or quietude as an attribute of Buddahood was 
intended to represent only an ecstatic mood whereby the Buddha could — 
remain untouched and unperturbed, unshaken and unsubdued, even in, the 
midst of horrific terrors. This aspect of Boddhabood сате to be much - 
emphasized with the growing ascetic tendencies of a certain section of the 
Buddhist order.) N * 





































1. (a) Purathima [аа Sudhavass de[va]t[4]. Br 
Purathíma-disam sudhavàsa devata. CT (142) | 
z 


Cf. Purimam disap, Pubbena [Digha 111, p. 150] ; Pórvena [DivyAvadAna, 

р. 22), . x 

Puratthimäya disäya [Dıgha}I1, pp. 207, 220]. 
Paratthimasmim dieabhage [At&natiya-Sutta). 
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 Purmstime disobhäge [Mahāvastu IIT, p. 100]. 
Pürvasyüm ditî ( Lalita-Vistara, pp. 60, 266). 
Pürvasmim diiobhige [Lalita-Vistars, p. 388]. 
Заах devi (devata) (Digha П, p. 50] 
Suddblvieakiyikà deva (devaputta) [Digha IL, p. 253). 
Suddhivaea devs, Saldhávicakàrikà deva (Mahseasta Ш, p, sas. 
- — uddMivResküyià devaputrüh (Маһан 1, р, 49, Lalite-Vistara, 
pp. 3, foli]. 





“On the eastern side—the Pure-Abode (Rüpa-brahma) 
deities.” Tr 





: ©. p. 134; PL 29 (Pls. ХІУ. Outer. Pace, LIV, 29)—reads Sudha 
7 ! Deva, Ho. No. !4—тем dera, H. No. 47, L. No. 740). 

p) (Pachimam disam... 
“On the western side. 





BT (143) 
Tr 





BT (144) 


бзге (Lalita-Vistara, p. 391]. 

(Lalita-Vistara, p. 59), 

On the northern side—three classes of all-pervad 

 (apa-brahmas)." e 

p.134. PL 30 (Pis XIV. Outer Face, LIV. 30)—overlools 
reads saratami sisā(ni) = РАН sepraflãni sisini, Sk, sarar 

ed towards each other. H. No. 48—reads saratam 

covered heads, ssrafa—samerts. L. No, 241—follows Н.) 


- Dakhinam. disa cha Kámiüvacara-sahas&ni, ВТ (145) 


pam disam, Dakkhinena [Digha I11, pp. 180, 235]. 
[DivyAvadana, p. 22]. 







ing 
Tr. 








Dakkhipaya disdya [Digha 11, pp. 207, 220]. = 
Dakkhinasmim dissbbige (A tanatiya-Sutta]. ۴ 
Dakksiyasmip disobh&ge ( Mabavasta ЦІ, p. 307]. 
Daksigasyām disi [Lalita-Vistars, pp. 59, 266]. Ри 
Daksinesinim disobhage ( Lalita-Vistara, p. 389]. М 
Cha Кашдхасага-дехё [F. Vol, V, p. 424). è 

Kémivacaré deva [Mahāvasta T, р. #00). 
Kámávacaral devil, K&endvaearay deva-( 
[Mahavasta 1, pp. 259, 209; П, 2; Lalita-Vistara, р. 33). * 
[Pürvasüm didi; sap Kawmfvacaradevsb sthita abhüvan [Lalita- 

Vistara, р. 302). 












“On the southern side—six thousand Kümhvacaras of the. 
six Heavens of. Lust." "Tr 





(C. p.130; PL 31 (РЬ. XIV—onter face, LIV, 31)—reads chaki 
тагат са гилайават. Wo. No, 13—телйв Kümivacerasa ; Дават 
Aiayini, миштен». M. No. 49 and L. No, 742—cha Kümdescora- 

ix thousand KümBvacaras]. 
These four labels refer to the scene of the deities or angels, both of- 
the KimAvacara aod the RGpivacara Devalokas, entreating 
hands the Bodhisattva, tben а god of the Tusita heaven, to come down on 
е earth to be bora as man—some standing to the east, some to the west, - 
some to the north and some to the south of the Bodhisattva, who gave hin 
consent after his observaions of place, time aud the rest.” E 

(The expression puratthi or parantima-dihag seems to be qui 
peculiar to Buddhist literatur: The Sanskrit purastat with which рагай 
has some affinity, is evidently an adverbial expression, with the Ablative 
case ending used in à Loeative sense, it ig а synonym for prücydm diki, 
“iu the eastern quarter! А the parallel expressions from the Sanskrit 
Buddhist works go to indieste, the word parastina, met with in the 
Mahivasta (1, p. 40), came to be replaced by pirraryam when the Buddhist _ 
literary dialects were sufficiently Sanskritised. The Buddhists | usually 
enumerate the four cardinal pointe in the order of East, South, West 

"The Barhut labels show a departure from this traditional пи 
ia that they intend to place the north after the east and before th 
south. Portion of the existing bas-relief, which now survives, 
bear traces of any lettere of an inscription pointing to the west, tho 

+ Beg —Poreestahgina-pascioattarithps ауе Mex 
пан тод тонар ат ее буе емы 






























y 
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it goes without saying that a fourth ineeripticn having reference to the 
west and the deities of eight intermediate Zeapolralmalolas is а desidera- 
tum, for the three labels, pointing to the east, the north aud the south, do 
- mo exhaust the list of the deities who are ordinarily known to have 
[ inhabited six KGmdeacacu devalokes and sixteen Kapabrubaalokas extending 
up to the Akapigtha heaven." ТЬе five highest Hapatrahwa heavens, drida, 
Mappa, Sudassa, Sudasst, Akanittha, are called Suddhdeãsa, the Pure Abodes 
(Childers, Sué-voce Sattaloka). The third label seems to refer to the 
(0 Brahnaligika deities, i.e, the dwellers of the three lowest Ayalrodmolohun, 
“the, Brakmapirisajjan, Ше Drokmoperehitan, and the Mahbrahmon, ln 
cortain passages of the Lalita- the deities are divided into four 
“classes instead of into five, to wit, Seddhiesna, Abhavure, Brakmakiyiba 
“and SuMapileila. The fourth label mentious six thousand ods or angels 
‘inhabiting the Kümüracara beavens—the Citummahdrajika (Caturmahi- 
таўда), the Taratimsa (Troyatrimio). the Yams. the Tusita (Tenía), the 
- Nimmümarati (Nirmiparati), and the Paranimmitoconrott (Parantrmite 
D jaa may be equated with Sk. Sarral 
Aaredtmanitrita, meaning those who have a recourve, an access or a connexion 
everywhere, in all places, ùe, in all conerete existents or individualities 
In the Buddhist mythology, a Brxhmahayito god like Senatinmara is said to 
make his appearance before the gode of the rix. Абс сага beavens, assuming 
a universal form, а form which all the Kanloha gods regard as their own 
И (eabbaders (ата atlabhirage momäyonli tilium yera)? According 
the Janavasabba and Mab&zovinda Suttas of the Digha-Ni 
required to be allotted for Ssnaflwmdra in the assembly of the 
гасага gods in the Swdbsrwd-hall, it being bis custom to honour а 
irticalar god by sitting o his ы, while all the gods sit cross-legged 


































. Sadika-sammadam turam devanam. BT (146) 


Cf, Bodhisattvasya eyavanakilasamaye....Bodhisattvasya pajakarmane 
ss aturadttyapaarah Satacahasras niinataryyasaigttivaditens 


Bodbisattvastenópisaükráman.,.tàni cápsarab datasahasrüni 
poe Lsvàm sadgttig simprayujya puratah prstheto vàmadalksiue 





== 











48 BARBUT INSCRIPTIONS 


ca sthitvà Bodhisattvam —saügitirutasvarena  abhistuvanti sma 
[Lali istara, Ch. VJ. 


“ The jovial ravishing music of the gods, joyous xs 
dancing." 


(C. pp. 29, 194, PL. 32 (Ple XIV, 2; LIV. 32)—reads ашаа, 
sūdihaso. Ho. No. M—translates "Musie of the gods, gay with 
dancing.” Sagita may be taken to be a somewhat irregularly formed 
equi ika, a kind of dramatic performance, applicable to the 
dancing of aperasas, Sk. Sdrika means gambling with dice (Tawney), 
Sommada iv both an adjective ‘gay ' and a substantive ‘gaiety.’ Here 
it forms compound with кїй. Twram=fGryom, musical instrament, 
musie. It is also likely that tho three words хф, smmada and (ura 
refer respectively to three groups of dancers, singers, and players on 
instruments as seen in the amusement-scene below which the label stands. 
H. No. 50 and L. No. 743—translate “ the music of the gods, which 
gladdens by (i.e, accompanied with) acting.” Sitahs, а wafaka-Meda 
(Bharata-Natya-éastra).} 


























(b) Alambusa achara. BT (147) 
Cf. Alambus& acchars (Е. Vol. V. p. 152 foll; Vimima-Vatthu, 
IS uci didobhage Alambus& devakany& [Mahávastu, III, 
cr diobbàge Alamboyk deva-kumád [Lalita-Vistara, 

р. 300] 


Alambu:à арвагё [Vaya-Purtips, Ch. LXIX). 
“ Alambusi, the heavenly dancer.” 
(с) Misnkosi achara. 
Misakesi асһага. 


Cf. Missakest acehar& [Vimina-Vattho, p. 47]. 

Paicimasmim difobhage Misrakeŝt devakanys 
p. $23; Lalita-Vistara, p. 390]. 

‘Mifrakest spears [Vayu-Porina, Ch. ax. 
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“ Misrakest, the heavenly dancer.” Tr 
(d) Padumavati achara. BT (149) 


Cf, Pungarki асеһата | Vimana-Vatthn, p. 47]. 
Расел аркага (Vayu-Purioa, Ch. LXIX]. 
Uttarasmin Wiáobbüge Padumiyat deva-kany& (Mahfvastu III, 
r р. 309). 
Uttaresmim digobbage Padmävati deva-kumart [Lalita- 
Vistara, р. 391]. 














“ Padmavatt, the heavenly dancer.” Tr 

(e) Subhada achara. BT (150) 
Cf, Subhadda асеһагё [Vimina-Vatthu, p. 47]. 

“Subhadra, the heavenly dancer." T 


“The scene of a celestial musical performance consisting 
` of the dances, songs and concerts of the apsarasas and. expres- 
.— sive of the joy of the gods over their success in inducing the 

Bodhisattva to be born in the womb and in anticipation of 
the happy advent." E 


[The order of the five labels attached to the above scene calls for а 
comment. The label put first in this monograph hae been engraved, a» 
notice by Cunningham, below the four labels referring to the four dancing 
С төшә, and below ani at one side of the scene itself. The onder in 
whieh the apsararax have been enumerated by Cunningham, Hultzsch and 

` Lüdere is warranted neither by the scene itself where prominence is 
accorded to Ганна the heavenly dancer in the centre, standing pointedly 
behind the child on its right side, nor by the traditional lists except one 

` in the Mahtbhérata and the Рағілая in which JMisraéeli has been given the 
over Alaminşā. In the Harivaméa list quoted by Cunningham, 

“the name of dlambngā stands before that of Mitratrst, So in the Vimāna- 
-Vatthu list of twelve aparam mentioned by name, Alambig comes 


урынына p47 — 


‘Nanda c'era sunand& c» Sopadiont Suvimhitd, 
‘Alambust Missakeai c» Pupdartkdtidtragi 











Paria Iit of 34 apaarasas, sbi, Cb. LXIX, re +7. 
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before Midrakest, the latter before Pandartka corresponding evidently to 
Padumienti of the label, and she before Subhodda. li 

list of 32 celestial damsels (dera-kanyā), divided into four groups of eight 
each and allocated to four quarters, Alambust stands before Матый _ 
among the damsels of the western quarter, while the name of Podumirali: 
is found among the damsels of the northern quarter, usually coming after 
the western, The identification of Pendarihf with Padmüeafi ix not 
jastified’ by the Lalita-Vistara list whem Padwüra is mentioned asa 7 
divine damsel other than Pwndaribi.! But it seems likely that the 
conception of Padminatt was a later offshoot of the earlier conception of 
Poydarita. The prominence given to Alaméusd iw clearly brought into 
relief in the Pali Alambusa-Jataka (F. No. 523) where she had to be 
selected from amongst 24 erores of heavenly courtezans as the only agent 
of seduction of the Bodhivat Irirîiga of great ascetic vow. The Vimdüon- 
Vatth and the Mahávastu lists of the apsarasas have each an importance 
of ite own. The former mentions twelve names of which four appear in 
tho Barbut labels, and the Barhot scene iteolf containe twelve figures, 
‘The peculiar importance of the latter consista in the allocation of the 
damerls to different quarters and spelling of the names of Alambued and 
Padumdoatt is almost the same as ti "he nai 
themselves are suggestive of personal accomplish ments, as 
somo of the ballads of the Vimána- Vatthu." 
one with chequered coiffure; Aland Ryd, tran 
neans one endowed with beauty enough to dispense with all artificial 
ornamente—one best adorned while unadorned. In the 69th chapter of 
the Vayu-Porkpa, the apearanas are broadly divided into two classes—(1) 
Laukiki or Maaneyê, and (2) Divya According to this division, 
Mispusest, Alamtny3, and the remaining 3? apsarasas fall under. qua 
Laukiki class. They were, according to the Pauranie description, noted 
for their peerless beauty and quick me 
rally includes the apertas mentioned in the Veda, Menakā, Ai 
and the rest, The expression densa seems to be intended to convey be 
a possossive and an adjectival senso; in ite adjectival sense it is 
as dirya or celestial and qualifies turam before it, ef. 


ashasräni dinya-ir yya-sahgili-vampravaditena (Lalita-Vistara, P 


| 
3 




















































з Lolita Vitara, p. 300. 
* Alambhge in Bengali means an idla, worthless fellow. Cf. the rer 
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"The word (ura, tiriya or tarya appears to bave been med in the 
Buddhist literature in the triple sense of musical measure (lala, tādu), 
musical jostrument, and playing on musical instrumente with or without 
‘the asormpaniment of dancing, singing and the rest. In some of the 
Buddhist works we have mention of some-thewe musical measures, vir 
(0 pipinara, батаа д/а or papitata; Кайа or ghanatila; (ii 
станара (ndaba-rádya)ot estara) ambhanata or ашата (ila, 
The furiya in the sense of musical instruments is said to be of five kinds 
ja-turiyom, paücs-urigam) ;* (5) afafa—the drome eovered with 
leather on one side; (i) eifafa—tbe drums covered leather on both 
sides; (Wi) afatu-nitata—the drums completely covered with leathers 
_ghana—instraments played by striking, rach as cymbals, tambourincs 
мй bells; (r) eusira—wind instruments (Childers sab. roce). Sapma- 
dap, Pali sammatag, Sk, smmmadam or rammodam means literally that 
whieh causes intoxication or exhilaration, of, PAli bhatia-smamada, drowsi- 
mesa due to а heavy weal (Childers mb көле sammada) Here it seems to 
wan that which is delightful or rapturous (manoramag, maagiien), if. 
нитайа s smoda.* — M sommada could be rightly equated with енна, 
fidika iw a most baflling word. 

nity first with Pili кафа, олд, and Sk. 
Ja, тойу, meaning suitable to or befitting the occasion; secondly 
| ожо like sis meaning appertaining to а group or 
well as 20008 or idis meaning that which ix pleasing to 



















ado) pee 
existence or was recognised as a di 
"time when the Barbut railing was erected. This js not however to каше! 
‘that fura or furiya of the label excludes the ides of a dramatic: perfor 
noe. Though the primary idea uf furiya ix instrumental music (ets 
ditta), Vat, of gita is singing (sila). and that of vits or ni 
dancing (ееси, wig), they are found to be ineparably bound tozether 
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“au well as associated with scenic representation, ballad-recitation and 
acting. At any rate, these things happen to be invariably mentioned 
or implied in Buddhist literature, wherever there is reference to the 


Miryyos of the арлағаваз and of the royal courtezans collectively called 
nitaka, ntahi or nāļaka-strī.] N 





3. Bhagavato ükramti. BT (151) 


[Cf. Bodhisatto Tusitë kaya vavitvà moMtekucehim  okkamati 
(okkanto hoti, loke uppanno) [Digha II, pp. 12-13, 53]. 

Rodhisatto setavaravürano hutvā .....pațisandhim ganbi |F. Vol. 1, 
p. 50). 

Bodbisattvib.. "Tositabhavanam upagamya manojabhavam abbikimks- 
amānāh mátul koksim avataranti .... zarbhávakrüntisampann&éca. 
samyak sambuddhs bhavanti [Mabávasta I, p. 142]. 

Bodhisattvas Tusitavarabhavandecyatva......plnduragajarapo bhütvi.. 
(пий) kuksAvavakrimata (Lalita-Vistara, p. 03]. 

(Bhagavatab) garbblvakrünti (Lalita-Vistara, p. 86]. 


"The Descent of the Divine Bein 

(C. p. 188; PI. 89 (Pl. XXVIII. 
No, 98—reads obraniti. L. No. 801.) 

"The scene of the Descent of the Bodhisattva from thé 


Tusita heaven into queen Maya’s womb to be born on 
earth as man and her dream thereof.” E 











Tr. 
LV. 89)—reads ruldanti. Hy 





[Whromti, okkanti, arakkanli or avakrānti means in popular Wege 
conception or commencement of maternity, Three factors are said to be 
indispensable to conception = (1) parental union, (2) maternal competence, 
and (5) transmission of the paternal element." The process of conception, 
as commonly held, implies a combination or unification of paternal and 
maternal element! Arabrānti, acakramapa or aratarana, ак opposed to 
ekranti or utkramana, means the descent, ingress orintrusionof the vital spirit — 
from a particular embodiment or eorporeality, cf. the Upanisadie expression — 
utkrānta-pri The association of the idea of coming and passing with 
the vital spirit is a matter of almost universal belief, This latter Ж 
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ull and brain are formed,! and 
ious rite called prine-pra'égthd of images. 
Side by side with these beliefs, there bas sprung into being another, which 
is by far the most daring and spiritual and suggestive of the immortality 
ОЁ divine personality, This is no other than that of the belief in the 
bodily descent and resurrection." It is on this phase of belief that the 
Indian doctrine of incarnation seems to have been based, tbe doctrine 
which is characteristically Bhagavatic. And it i» precisely in this 
жеше that the expression abrupt seems to have been used in 
the Barhut label and the Jétaka texts quoted above from the Buddhist 
literature. As for weakrdali=aéranti, of. РАН arakana=thapa.) N 


















4 


fh. Mabîsîmayikîya Arabaguto devaputo vokato 
О bhagavato захапі patisamdhi. BT (152) 






kän devaputra- 
nüm atraivam dba,..bodhisattva mahdeativo manugyoloke ulpanno na 
` cird Auavakşayêd anuttarám samyak sambodhim abhisambboteyate ... tattva 
Y ena са bodhisattvam vyêkrtya рапагару Agamsylmah (Lalita- 
Vistara, pp. 127-9). 











“+ “Tn the great assembly (of the gods) the future inaugura- 
` tion of the Law of the Divine Master is being announced by 
ће Angel Arhadgupta, the protector of the Arhats," Tr 





H. No. 80. L. No. 777}. 





3—revls dhokalo, «йз. 


inue to the palace of Suddhodana for paying homage to the 
‘newly born princely Bodhisattva and predicting the inception 
‘of the Law of the Divine Teach E 
ut Tb in yet to be ascertained whether = UE DE Inc Fus 
ng. or an adjective qualifying drhadgspía. According to Buddhayghosa's 











* Maros, History of Pre-Ioddiiatic Indian Philosophy, yr. 78.77 


* су. The йашйумуз account of балаадан death 





ЕЯ 








comment, the term mahieomyya is used in the sense of a great multitude ‹ 
assembly (mmaya ватда е, Atthasilini, р. 57). Any god or angel w 
the name of Aratugata or Arhadgupta is met with nowhere in the Buddhi 
texts now within our reach, Sier«i need not be construed as а Loc. Sing. | 
of sisma, for there are instances where the expression Magarato: sinami 
may be construed as the same in хэт as satthu-sāsana or ідма-айтна. 
Vokato-sF'yitpiah or rgaeobpiah. The construction ix in the Passive 
Voie] N 


5. Arahaguto devaputo. вт dab) 1 





Cf. Reiguptal devaputraly [Lalita-Vistara, p. 5]. : 


"The Angel Arhndgupta, Protector of the Arhats." Tr 


(Cp. 142; FI 3 (Pl. XX, LVI Frag. 3). Ho: No. 23. H. No. 850 
f. n, L. No. 814.) 


“The scene of the Bodhisattva's Renunciation tojbocome a 
Divine Teacher and the protection of his cause by the angels 
headed by Arhadgupta.” p^ 


(The label, ax noted by Cunningham and his eminent successors, is 
fragmentary, and there is no reason for surprise if it was followed either by. 
‘a separate label or by a clause with the words Bhagavato abhimigtramspa' 
or the like, According to the Lalita-Vistara and the Mabivasta, the 1 
of the protecting god, precisely as in the case of the preceding label, is 
Moheivarak). N 





























6, (а) Vejayamto piside. 
Vejayamto pásido. 11 
Vejayamte pasade. от (1. 

(b) Sudhamma deva-sabba. вт (и 
(c) Bhagavato cüdá-maho. BT (16 

Cf. Vejsyantapástdo [F. Vol. I, p. 203). 

Vejayanto nama páelo |SumaügslaVilisint, Siam 

a]. 

Vejayanta-ratho (Digha П, p. 1255 К, Vel. I, p 202]. 


+ Of, марас аиати mem 
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Sudhamma sabhā (Digha II, pp. 207, 220] 

Sudhamma  deva-sbhü  (Sumadgala-Vilisint, Siamese Ed., I1, 
p.17). 

Sudhammn devamanisabha (Е. V. 

"Tüvatimsa-bhavane cūļämani-ceti 

"Trkyusiridatoa Петена cûjamaho [Lalita-Vistara, p. 225). 

"Trüyastriméndbhavaoe cûfamaham vartati [ Mahavasta П, pp. 165-6]. 








(a-c) “The Palace of Victory.” 
B. “The Righteous Couneil-Chamber of the gods.” 
"The festival in honour of the hair-lock of the 













| Divine Master." Tr 
* (а-о) "Та the Palace of Victory.” 
“The assembly of the gods in the Sudharma Council- 
Hall.” 
т “The festival in honour of the head-dress of the 
Divine Being." Tr 
(c-a) “The ussembly of the gods in the Sudbarma Council- 
Hall.” 





"The festival in honour of the Divine Being's dressed 
4 hair-lock ” 
: “In the Vaijayanta palace." Te 


(С. рр. 130-137; РІ. 61-85 (Ple XVI. Upper Reief, LIV. 64-85)— 
теда paride, Mo, Nos. 25и), 22(0). Н. Nos. 78(1), 78(2)—pürüde ix 
probably a clerical mistake for piso. L. No. 175]. 


“The scene of the Bodhisattva’ adoption of asceticism for 
“the fulfilment of his divine mission, signified by a change in 
` garments and the removal of his dressed hair-lock, subsequently 
enshrined. by the gods in Indra’s heaven Trayastriméa.” Е 








[а the arrangement of Cunningham and other previous scholars the 
el Sudhapmā devasatha stands or 
(о Pixido stands last. This may be justified only by construing 
jamla~Pavdde as a locative phrase. The palace is called угут! not 

» it belongs to Indra, the Victorious, bat because it rose up, as stated 
5359 at the time of Seéra’s or Juda's victory over the 
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Demons!  Fejeyemía or Faijayanty occurs also ая the name of Iodra's 
royal ear or mansion (rers. vimana), Fayjayantt or Faijayantika denotes 
the royal flag or banner flying over the Faijayaata саг and palace, 
According to Buddhist mythology, the famous Council-Hall of адга 
heaven came to be called бы алий after and in / commemoration of 
Sudharmā, » pious queen of Magadha” Héernle seems quite justified 
in thinking that here båd refers not s mach to the Couneil- Hall as to the 
assembly of the gode itself. АШ the three labels refer to а scene forming 
a quel to the Bodbisattva’s self-initiation into asceticism, technically 
deseribed ae Bhagarato Ра the Digha П, p. 1.) 








l. Brahmadevo mánavako. BT (157) 

C. Subrabmwdevapatrapramakhi  Hrahmakkyikà derë)  (Lalita- 
Vistara, p. 359) 

“The young (Rapa-) Brahms deity Subrahmá," те 


{С.р 137; PL 76 (Pls. XIX, LIV). Н. No.87. L No. 788— 
aneraks-young Brahmio. ] 


“The label refers to the sceno of Subrahmá's visit to the 
Buddha for congratulation on his conquest ol 
Мага." 

[2. Bhagavato Sakamunino bodho.]* BT (158) 


(Cf. Bhagavato abhisambodhi [Digha I1, p. 52]. 

[Bodhisattassa] bodhimande sabbafifiarappatti — [F. Vol. 1, p. 72]. 
Mabéeattasss boddhabbava-patti ( \tthassliat, p. 38]. ^ 
Bhagavatab bodhi ( Lalita- Vistara, pp. 12 foll.]. 
Bhagavatab abbissmbodhana (Lalita. Vistara, p. 657). 


“ The Awakening (or Enlightenment) of the Divine Master - 
Sakyamuni." = Т 

“ The scene of the Bodhisattva's first awakening as to the 
s 











nature of Dharmata.” 


‚гунне sian Vejayente Free айта дирет. 
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[The root meaning of the word odia or bodhi is tho awakening or 
rising from slumber. Here it is used jo the Buddhist technical sense of 
“the first intuition of the mind, purified by the prolonged and conscious 

natare of reality of real order, aud of the first suggestion 
_ of the solution of the problem obsessing a reflective mind.) N 


(3. Bhagavato dhamacaka. ]* BT (159) 


Cf, Bhagavato dhamuaoakka-pavattanay ( Digha IL. p. 5:]. 
Méránasyam Isipatane bhagevato patbame dhammadesana [Milinda 
рр. 849.850.) 
Dhamnmacakkappavattim [Mahivamsa XXX. 79), 
Bhagavaté dharmacakram pravartanam [Lalita-Vistars and Mabé- 
2 vetu) 


"The Dharmacakra of the Divine Teacher." Tr 
“Tho scene of Buddha's Discourse called Dharmacakra- 
vartana meaning turning of the Wheel of the Law or 
setting the Dharmacakra in motion, symbolising the Buddha 

first formal declaration of his thought-order, public inaugura- 
tion of his systom of righteousness, and rolling of a vehicle 
of salvation.” E 


Ü (Tho torm Dlarmsenira seems to have been coined on the analogy of 
та and in eontradistinetion to Sndarérwacakra considered as а 
weapon of destruction, The ideas governing the conception of 
‘are astronomico-commical and physio-payehological, and suggest 
metaphor of » chariot wheel, the rolling of which symbolises 
са] motion of time, seasons and the rest, and of the potter's wheel, 
ive movements of which symbolise the creative functions of the 
ces. Buddha's Diarmacatra at once supplements and transcends 
ir scientific conceptions of Aratwacetre and rectifies the popular, 
| amd poetical notion of » vehicle moving towards the parli 
is to way, Buddha's conception of Diarmacabra is tramscendenta 
tie as opposed to the empirico-idealist. position of older Vedanta, and 
ак oppored to the conerete of popular mythology and poetical 
‚ "With the development of the idea of Buddhism as n path of 


el fa deliberstaly placed bere Tt bar а diferent vigwitcance in the Barhut 
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salvation, the cM Indian popalar and fanciful notions crept in and the 
abstract conception of Dharmacatrs degenerated into what it was originally 
designed torupplement, transcend and rectify, namely, into that of the wheel 
fitted with a vehicle, bodily moving to the parwlise. This transition of 
thought is vividly represented in the following Sumyutta-verse (8.1. р. 83): 
Ujuko nima v» maggo, ablayà a3ma эй dis, 
Ratho abijano aime dhammacakbena vamynto, 

The Buddhists have not always been able to observe the nice distinction 
between the Dhermacutra ae the enunciation of а law and ite literary 
representation in the form of a Discourse and in eases, the two are hopelessly 
confused. But we must take the Dharmacabra ая occurring in the label 
here in the venso of a particular event of Baddha’s life). N. 


sabhi. BT (160) 


lana pabbajja (Е. L p. $2; Divydvadána, р. 493]. 
amana (Mahdvamen, Ch. XXX] 
Ajtviya-sabhā (Jaina Uvisnga-Daato, Ch. V1]. 


* The assembly of the Jatilas?” Tr 
“The Jatilas in assembly,” Tr 









(C. рр. 93, 131; CL 13. (PL LIII. C. 13; Indian Мовою, 114): 
н. No, 13. L. No, 702} 


“The label records, no doubt, the scene of Conversion by 
the Buddha of three Kasyapa brothers, together with their 
followers.” "Е 





(Zatila literally means ‘One who wears matted hair,’ According to 

its technical meaning, the term signifies a class of ascetics marked ont by 

the matted hair worn on their head. The Ashis, as described in a 

hymn, were a chiss of aseet 

‘The wearing of matted hair and garments made of bark | Ciati-rollula). 
was the common outward characteristic of the eee 4 


hermits, of Rei-pracrajyd. The Reis and Мин were 
older Vasaprasthe onder. ‘The members of нак iT 








Q^ тет 
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together in one place. "The „әјан referred to in the Barbut label were not 
formed three large bodies of ascetics each following 
It is this corporate life which marked them 
out from the ordinary members of the Fasuprastha order. They formel 
a connecting link between the Vnsprostha and  Purivrüjaha orders. 
were not mendicants like the Wanderers. 8554$ primarily connotes 
tbe idea of a court, and indirectly of any assembly or п, where the 
behaviour of the members is courtiertike, ‘The distinotive feature of a 
Salê in ite govern! sense is sitting in rows in appointed sents according. 
to ranks of the members, and it can perhaps be taken to suggest the iden 
of a hierarchical arrangement and gradation.) N 
о. (а) Jetavana Anadhapediko deti — kotisamthatona 
keto. BY (161) 
СЕ. Amithapio]iko gahapati sakatehi Мема nibbühipetum Jeta- 
vanam kofisanthiram santharāpesi [Cullavagga p. 109 
Andibapingiko gahapati.. Jetavanam kotisanthürena attbárasabirahfa- 
© Коры kigitvā ,„buddhapamul hasa samgbassa айд (Е. Vol. I. pp. 92-95), 
| Savatthiy samipe Jotasen vanam Anátbapit]ilassa êrûmo (Paramttha- 


фейк 1, p. 113]. 
= "An&thapiodika dedicates Jetavana (Prince Jeta's garden), 
` purchased with a layer of crores,” Tr 
(С. pp. 84, 193; PI. 20 (РЬ. XXVIII. 3, LIII. 20, LVIT)—reads 

и. No, 38. L. No. 731}. 
й 0 Ga[m)dhakuti. BT (162) 
эш Jetavanassa majjbe Dasabalassa Gandhakoti (Р. Vol. I. p. 92]. 
4 _ Bhagavato Jotavane Mahigandbakuti (Paramattha-jotikā 11, p. 403] 
andhakuti—the Fragrant Cottage.” Tr 
‚ 85, 87, 153; PI. 22 (Pls. XXVII. 3, LIIT. 22, LVII). U. 
Т.. No, 733}. 
(е) Kosa[m]bakuți. BT (168) 


cr Bhägavato Jetavane Kosambakuți [Paramattha-jotikā LT. p. 403]. 
Jetavannssa paceante Kosaptakuțikā [Sárattha-Pakisiut, Siamese El, 
3 
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“Kosambakuti—the Perfumed Cottage " т 


(С. рр. 85, 87, 133; PL 21 (РЬ. XXVIII. 3, ШП. 21, LVII). H. 
No.39. L. No, 732}. 


“The scene of dedication to the Buddhist Order, with the 
Buddha at the head, of Jeta's Garden as a monastic residence, 
along with all new additions of buildings, pavilions and the 
rest, by Anáthapiodika, the great banker, who had to purchase 
the garden from Prince Jeta for cartloads of 18 crores of gold 
pieces, sufficient to cover almost the whole plot of land.” E 


[Jetavana is the famous Buddhist monastic residence in a suburb of 
Sravastt, This is otherwise known as Andthapindita’s or Andthapipdada’s 
а The former designation, according to а Buddhist Commentary, 
commemorates the name of the former owner of the garden, i, of Prince 
Jeta, son of King Prasenajit,* and the latter designation bears the name 
of its subsequent owner, і.е, of the Banker Andthapindiku. It is suggested 
that such commemoration wax intended to serve as an inducement to others 
for the acte of piety. Although Prince Jeta sold bis garden for а huge 
sum of money, it is stated in the Cullavagga. (p. 159) that he added a large 
number of gold pieces to those of Anathapindidy to complete the covering 
of the land with coins, and there is no clear indication that Prince Jolt . 
received the money from the purchaser for himself. On the other hand, 

ga account creates an impression that he supplemented the 
proceeds by bis own contribution for the conversion of his pleasure- 
into a Buddhist mouastic residence. This is clearly borne ont by the 
evidence of the Commentary, referred to above, in which we are told ‘that 
ince had not only parted with the sale proceeds but made some 
additional gifts which, added to 4 princely donation, just 
sufficed to complete tbe project. Cuoningham is right in saying that the ~ 
Gaudhakoti and the Kosagbatuti, used by the Buddha as his private 
chambers, were not in the он garden. The word Aosam/a has по "e 
to do with Kauéaméi, the capital of the Vatsa country, as suggested by 
Hultzscb. It seems to be а Pali counterpart of Sk. ansnméAa, meaning — 
aweet-scented, or literally, bearing the perfume of Jaumbla. flower. Kelo 
















































^ 






+ Paramatthojotibe 1 pp. 12-13. 
* Rockhill’ Life of the Buddha, p. 4 
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lerieal mistake for Дебор, mea 
ped, it would mean * parebaser. 


“purchased,” If the reading tela 
N 





6. ldasila-guha. вт 
Tmdasála-guha. BT (161) 
Sakkapofbasuttam (Indasdla-gubtyap) [Digha 11]. 
E Sakkapañha-samāgamo (Milindap iba, pp. 349-50), 
Tndrainila cave [Hwen Theaog]. 
* Indraéála cave, ” Tr 
AC. р. 198; PI, 92 (Pi. XXVIII ; LV. 92), H. No. 99. L. No. 805.] 


* The scene of Sokra’s visit to the Buddha at the Indrasila 














[For notes op /udsdloguha see Section IIL] N 


7. Tirami timigala-kuchimha Vasuguto macito Maha- 
levan BT 
‘Tiramhi timimgila-k uchimba Vasuguto mocito Maba- 

CT (105) 


=) mahdgrébamukhéd vinirmuktam anngunam 
alya tiram anuprüptam Buddhasya Bhagavato nàmagrabapát 





Vasugupta is brought ashore, being rescued from 
gila's belly (by the power of the name of) the mighty 
ү Te 


AC. p. 142; RI 66 (PI LVI. Н. 08)—reads лям, Му» Kuchinhs 
Fam Gulo machito Mahade ганат. Н. No. 159 £n. L. No $31.) 
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The scene of the merchants under the leadership of 
Vasugupta being saved from the grim jaws of the leviathan 
by the power of the Buddha's name.” Е 





(Tiwingita is just one of thethree species of the leviathan wrongly consi 
dered to be fishes, two other species being Timi and TimiHgilagila. The 
distinction between them seems to rest on their bodily shapes and sizes, 
Timi, Timinda or Timiùgila ів, according to Childers, the name of a certain 
fish of enormous size that haunts the oceans between the Au/3eu/ar (Anglo- 
TAN Diet., n) тосе Timi). The РАН Mahisutasoma-Jétaka (F. No. 537) 
recognises six species of monster fishes in the ocean, amongst whom 
Ananda, Timandn (Timinda ^), and Ajjhokira are said to be 500 leagues ° 
in compass, and the three varieties of Timin, represented by Timi, Tiwingala 
and Timirapingalo, are described as being each 1000 leagues in length—all 

of thom feeling upon the rock-sa/eg/a weed, the aquatic plant 
vallimeris. In the. Ulüka-Jataka (P. No, *70) Avauda 
the king of fishes. It is impossible in the absence of the 
tion to verify Cunningham's eyecopy or to suggest relying thereon that 
үө makdderinam we bave a Genitive plural form, nsed in an Instrumental s 
sense, though such instances are not rare in tbe dialects of Asokan Edicts]. N 

















S, Tanacakama Parirepo. BT 
Vanacamkamo Parireyo. OT (166) 











Cf. Parileyyako rakkhitavanasando (Vinaya Mahüvagga, X. 4, 6). 
Pirileyyakavanasando (F. 111. p. 489]. 


“The woodland resort Párileya ." + Tr 
(C. PL LVI. Frag. 20.) 


"The label seems to ате been attached to a scene of the _ 
grassy woodland, where the Buddha spent а rainy season, 


© Divyiendion p 1: Tikaya, Tintigilabkayap, Timhimityüabhaysg. At 
there is mention only of two species, via Timi and Ташйуда. 

V wb Vol. V p--482—eoads tumult Mripate Tiwireysigela. which te 
mistake. for tí TiniTimitgnla-Ivoirspihgulo, mot corrected im tte Kngllah 
Mabaenat (HE, pp. 355, 454, 246) mentions Tisi, Tini&gila and Ti та, А 
Ainingulahen (oar specie: Tini, Тавда, Tmibgiagila and Падун, onome 


the ardor of one being capable uf rwallowiog the preceding ове, 


^ e 
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= waited upon and guarded by the elephant Parileyyaka 
‘or Püreraka." E 


[The Parileyyuka or Pāreraka woodland, used ал a resort by the Buddha 
during a rainy season, is said to have derived its name from the Parileyyaka 
elephant that guarded it. Tbe story of this elephant is given in the 
Mahüvaggs of the Vinaya-Pitaka, the Kosambi-Jataka of the Jātaka-Comy 

\ ^. No. 428), and the Kosambakavatthn of the Dhammapada-Comy.] N 


(9. Ajüasata Bhagavato vamdate. вт 
— — Ајмахаба Bhagavato vamdate. cr (бт) 











Cf. Magadho Ajitasatta Vedehipatto Bhagavato pide sirasi vandati 
[Digha 11. Maháparinibbána-suttanta]. 
“Ajftadstra Vaidehiputra, the king of Magadha, bows dowa at the feet 
the Blessed One (Rockhill’s Life of the Boddha, pp. 128-124), 
E ‘Magadho A jütasatta. Vedehiputto Bhagavantam abhividetvà bhik- 
g йир pan&metvá ekam antam nisidi (Digha I. pp. 50-51]. 





in obeisance to the 





СТИ bows down Divine 


Tr 





. No. 32. Н. No. 77. 


Аўйшайь or AjBtaiatrn denotes, according to Buddhist 
tan enemy of вне father even before one was bore.’ This derivation 
after-thought and ean be credited only in so far as it is quite in 
‘with what the Buddhist thought ef Ajataiafrw’s character a» 
In the Jaina books, the king of this name is called Krmipo, 
“Kapits, and this latter name is evidently intended to 
erooked hand and canning disposition.’ But 








Ajalakatru is also the name of an aule Tod 
Kaugttakt and Brbad-Aranyaka Upanigads. There he is represented as 
a good kiog of Benares, noted for his ability for philosophical discussions, 
Io this older context, 4jdfsáatrw cannot be supposed to have been used in a 
contemptuous sense. Ajitalafru seems to bave been inteuded to mean 

fone whose enemies were not (lit not born)" Famdaíe does not mean a 

simple act of bowing down as understood in the West. The process of 

bowing implied in Buddhist or Indian аланӣ, considered as a physical 

act, carries with it the idea of kneeling down with folded hand», touching 

the feet of the Guru or deity, the head or face stooping down to rest. 

thereon. ‘This meaning of rendan is clear from the parallels quoted from - 
the Pali and other sources. This is also corroborated by the figure of 

Ajatakatrw in the Barbut sculpture.) N 








10. (a) Raja Pasenaji Kosalo. BI (168) 
(0) Bhagavato Dhamacakam. BT (109) 


CK. Raja Pasenadi Kosalo [Digha, 1. р. 103] 
Haj Prasenajit Kanáalah (Kantalo) [DivyAvaddna, pp. 85, 612, 618]. 
Prasenajit—an Ikgvakn prince [Pur&gas quoted in 
Dynasties of tbe Kali Age, p. 11]. 
Raya Jiyasattu—the kiog of Savattht (Jaina Омара Dasio]. 





(a) “ King Prasenajit of Kosala”, Tr 
(0) “The Dharmacakra of the Divine Master." 





1C. pp. 90, 134; РІ. 40, 39 (Ple. XIII. Inner Face, LIV). Ho, 
Nos. 10 (b), 10(a). Н. Nos. 68, 57. L, Nos. 151, 750.) ts 


" King Prasenajit's last interview with the Buddha as 
described in the Dhammacetiya-Sutta."" E 












СРалемајі, like Ajataxatu, is an honorific name or a title assumed by | 
the king of Kosala, and ite meaning is quite evident from the Jaina 
synonym Jiyasatim, the Conqueror. In the Dhammacetiya-Sutta, King 
Prasenajit describes himself as a Kostata, ie, а native of 

Hüernle rightly suggests that Kor/a- Sk. Kawbalah or кешу, ot 
Kanialyah in the Praéndpanigad L 1] N 





1 ———X—" 
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+ Atand marata, вт E 
| Atană maramta.... CT(170) 
CE, Sammasambuddhassa pana fütaki attans marantipi pares * 
па voropenti [Vidor ‘hu, Dbammapada-Comy.]. „ 
© & 


M (C. p. 142 ; RI. 65 (Ple. XXXI. ?, LVI, R 05)—reads ofend carata, 
S80—translates * made by himself (?)'} 





“The recorded scene is apparently that of Vidadabha’s 
asion of Kapilavistu and non-violent attitude of the 


ak E 
1. [Dhataratho Yakho.]* BT (171) 
Э. Virudako Yakho. j BT (172) 


3. [Virupakho Yakho.]* BT (173) 
4 Корі Yakho. BT (174) 


Cf. Dhrtarüstra iva Gandharvaganapariveto ; 
. Virüdhaka iva Kumbbangagataparivtto ; 
_Virupakşa iva Nágagarararivrto 
. Dhanada iva Yaksagayaparivrto [Divyávadàna, pp. 126, 148]. — 
Purimam diam rûja Dhatarattho Gandbabbnam adhipati 












` Dakkbitem diam raja Ушао Kombhandaam adhipati 


+ 

р. 257, Ш, pp. 197-401]. Ж 
_ Kuveraees Арката nāma rûjadhãnî, Mahārājassa Viāņā 
mama и, tasmā Kuvero Mabûrsja Vessavano ti pavue- 
eati [Digha Ш, p. 201]. 








* Supplied by va. 
* Bapplid by un. 





Purastime ditobbage raja Dhrtarisro GandbarvAdhipati devehi 
saha rakşatî 
Dakginasmim digobhage таја ViroJhako козунун 
Yamena saha rakrati ; 
Pnicimasmim digobhage raja Virapakşo Naghdhipo uu 
saba rakyat 
Uttarasmim difobhage tājā Kuvero sarva-Yakshdhipo rikqasel 
saba rakgati [Mahāvastu, pp. 306-309]. 
Pürvasmin digobhaige гаја  Dhrtarástraly sarva-Gandharvapatily 
Süryyena saha rakşati ; 
Daksipasya diobbüge raja Virüdhakah sarva-Kumbháp/Adhi- 
patih Yamena saba rakeati ; 
Pascimarmin didobbage raja Virüpaksa) »arva-Nágidhipatih 
Varenena saha raksati ; 
Uttarasmin disobbáge raja Kuvero naravihanal) sarva-YakyRngm 
adhipati Mapibhadreoa ‘sha rakeati [Lalita-Vistara, 
Ch. XXIV]. 


























1. “Dhrtaristra Yaksa—the jealous holder of royal 








sceptr Tr 
3, * Virüdhaka or Virudraka Yaksa—the terrible warrior- _ 

кой.” T. 
З. "Virüpüksa Yakga—the evil-eyed warrior-god. Tr 


4. “Kubera Yaksa—the powerful lord of wealth.” T 


(С. pp. 134, 138; PL 25, 52 (Ple LIII, XXII, LV). 
L. Nos. 130, 70 ] 
have not much to add to Conningham's notes. Maharaj 
ion applied in Buddhist books to Dårtarāgra, Viridhaka, 
Virapakşa and Kueers. It бе rather unusual that each of them should be — 
called а Yoyo in the Bas ions. It is eertainly not a departure 
from the Buddhist literary . Therearea few passages where Ки 


ie styled а Гада. ‘sgn Teils om TE he deserves to be called — 
a Yale. It would seem that the term Хайра has been used in the Barhut | 


labels in a special sense to denote ‘a mighty herp or warrior." Cunningham | 


has not noticed that Kurera bas been described in the Lalita-Vistara as а 
naravihana, ‘one whose vehicle is man.’ The figure of Kweera - 
2 
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sculptured on the Barhut railing distinctly follows the tradition as found 
in the Lalita-Vistara The Pali Ataoatiya-Suttanta contains a description 
of Utlarakuru, in which Alakamandā or Fisīpā, the capital of Fessavana 
Kuvera, was situated, In this account we have mention of man, woman, 
... young man and young woman used as vehicles, In the Sutta-Nipita- 
Соту Kuvera is described as ndriedhana, ‘one having a woman for a 
Vehicle! ! We welcome the suggestion of Cunningham that the original 

- meaning of Kuvera was ‘the bero of the earth,’ Ku meaning the earth 
‘and Pira tho bero. That the aberwordip in ite ultimate analysis. is 
hero-worship is beyond dispute. Ameera or Karira can also be derived 

7. as ‘one who dominates the earth,’ vm eiiesenz iratiti Kueerah. According 
40 ter etymology, ku signifies Axtsila or ‘ugly. The association of 
Kucera with Mapithadra in the Lalita-Vistara i» interesting. The 
Atgnstiya-Suttanta mentions Jadre, Soma, Раги and Mapi or 
О Maibhatra among the Yaksa-generals, In the Mahavastu and the Lalita- 
_ Vistara, Sizryya is ussocinted with Dhptaragtra, Fama with Гіл ода, and 


"Ката with Firapatea.) N 
5, Ajakalako Yakho. BT (175) 







































Ct. Ajelalipako Yakkho [Udioa, pp. 43]. 
1 "Ajakila Yakga—the goat-killer (Unborn Time)" Tr 
(C. pp. 20, 138; PL. SPL LV). H. No. 93 and L. No. 790— 
Makita = Ада) 
Fio “The scene of Ajakala's interview witb the Buddha.” E 


С (A Yak, known by the name of Ajata/3pako, appears as the inter- 
` loeutor of а Buddhist Dialogue in the Udápa, which gives a brief account 
of his nnexpected and undesired interview with tbe Buddha. The Dialogue 
jays the scene in Ра, on a spot where the Yakşa's temple and palace 
‘According to the Udina-Comy, bis temple and mansion were 
usted in Pava. The Dialogue says that the Yaksa grew furious to «ce 
‘Master seated in his throne, inside his guarded mansion. 4ttula- 
Bakkula he cried, and prodaced various terrific sights to frighten the 
“fearless and strange trespasser, who ventured to enter his sanctuary, This 









* Parwmatthajotibs, 11, р. 370. 
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description is interesting as being suggestive of the frightful nature 
of the demi-god. There is no doubt that the РАН djatalapats is the 
Ajakalaka of the inscription. Dr. Hultesch rightly suggests that Аја оба 
is bat the Sk. Adyaksfo, whom we might take to be a terrible embodiment — 
of the ruthless unborn Time, destroying living beings, whose essence is 
immortality. The Barhut sculpture, coupled with the evidence of th 
Udiina-Dialogue and its Commentary, goes to show that in both the mythic 
cult and popular art, the alldevouring figure of Time or Death came to 
a stereotyped human form. With regard to the origin and 
significance of the name Ajabulapaka, the Udina-Commentary records 
that the Раба loved to receive offerings along with the group of goats - 
brought to him for sacrifice, that he caused living beings to be killed Vike 
goats, as well as that be felt appeased when men brought him offerings 
with the cry of the goat, the symbol of the unborn (qa). Tae Fake = | 
was a hard-hearted aud crael personality, capable of supernatural powers. 

But so potent was the miracle of the Baddha’s presence and instruetion. 

that it soon subdued the Jake into a gentle listener to the noblest 
message of the man.) N 








6. Gamgito Yakho. BT (176) 
“ байдеуа Yaksa—the demoniac denied of the Gangetic 
region,” А 


1C. р. 134. РІ. 26 (РЬ. XXL 2, LIII). Н. No. 44. L. No.147.] 
E 


[The Jataka-Commentary (Р. No. 288) introduces us to “one 
ing female deity of the Ganges or rivers in general. 


“The scene of Gaügeya's interview with the Buddh; 

















РІ. XXXVI. 7) bears the representation of 
on an elepbant-faced makara and holds a goad in her 
Mabavyutpatti mentions a serpent-king by the пате of Giigeya, ‘one 
belonging to the Ganges or Gangetic region? 
literature can we trace a Takes of the same name. Gangifa=PAli Ga 

Sk. Gaiyeya, сї. Campeyya-Nāgarājā of the Campeyya-Jātaka. | 
Barhut sculpture represents Сатуйа Yaka as a male demi-god st 
on an elephant and a tree, placed side by side, with folded Кешл on 

breast. ‘The tree at once indicates that he is an inbabi 

water, but of land] N 



















" © 
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А "T. Sucilomo Yakho. вт 
= Sücilomo Yakho. er (177) 


- €f. Süeilomo Yakkho (Sagyutta I. p.207; Sieiloma-sutta, Sutta- 
Міра, IL, S. No. 5.] 
Sicilomo ti yassa sakalasartram  kalhinsüclhi gavaecitam муа 
jam (Sárattba- Раків, Siamese Ed., 1., p. 353]. NU 
© Sücisadisalomattà Sacilomo Yakkho [Paramattha-Jotikà, IL, p. 302]. 


*"'Süciloma Yaksa—the needle-haired demi-god.' Tr 
{C p. 136: PL 60 (Pls, XXII, LIV). H, No. 74, 1, No, 771.] 

“The label seems to record a scene of Süciloma Yaksa's 
interview with the Buddha." E 


[The name of Sdciloma occurs as an iaterlocutor in two Pali Dialogues, 
one incorporated in the Samyutta-NikAya and the other in the Sutta- 
Nifala, Та both, his residence is said to be Tumhiamoies, situated in 
Gays. According to Buddhaghom's Commentaries, Tugetifamaiion was w 
Tap-shaped elongated platform or resting place. A Tupkilamahes is really 
_ в cell looking from a distance like а mound, consisting of four pisces of 
. stone slabs, supporting a larger piece, spread over them like a roof (and 
resting on another larger piece). The upper am] lower pieces are 
horizontally rivetted to tbe four supporters, so that when the house is 
7. turned upside down, it remains all the same. Baddhaghoga also tells us 
С hat this curious dwelling bouse of the yatsa was situated on a bathing 
^ tank in the vicinity of the village of Gays. This was a place for pilgri 
mage, dirty on account of spitting, faid secretion of the nose and other 
“filthy matters excreted by persons coming from different quarters. The body 
of the уам is said to have been covered with spine or prickle-like hair, 
rving naa means of protection and striking terrors. Whenever the paksa 
wanted to frighten other beings, he did so by raising erect bis prickle-hair. 

` Не is said to bave occasionally gone out of his esll for food. The behavi- 
; wseribed to him is quite befitting a porcupine. Our suspicion begins to 

- оп account of his association with another of yakys, 

|y, the Kara or “ Rough-skinnel." The body of Klara is said to lave 

егей with a rugged skin, marked by square bony plates, rosemblin 

‘many pieces of bricks, set side by side. When he wanted to (гідне! 
ngs, he did so by raising erect his scales. The deseription of him 

es that of an alligator or crocodile (supenmira). The Ramayana 
Klara as а Кабала, who was a brother to Ravens. Khara of the 


















з 


























Epie is found to be a dweller of a forest region near about tho source of 
. the Godavari, and there is nothing in the Epic description except cortai 
general attributes to connect him with a crocodile. He is described in the. 
Epic simply as a savage of herois character, eaormous physical strength and 
dreadful appearance. But Buddhaghosa’s description can clearly indicate а 
process of how there evolved conceptions of Sieiloma and Khara as two 
human demi-gods from porcupine and crocodile like animals and reptiles. — 
Taititamaiion, ws described by Buddhaghosa, was а good shelter for both 
a porcupine and a crocodile, the former remaining inside the cell and the 
and this can well explain the association of the two дадал 
iu the popular mythology. In the Jatakas, a crocodile is described as a 
being of dreadful appearance (ruddadamana). One need not be surprised — 
that the yates of the Klare species, are deseribed in the Malüsamayn- 
Suttanta as Awabhirs. Tho yass of the Римеа species are said to 
havo been inhabitants of Rajagrha, having their residence on Mt. Vaipalya.! = 
"The Barhut sculpture represents Sasilans as а human being, thereby 
showing how a ferocious yakm like him could be humanieed by the 
instruction of the Buddha]. N 



























8. Supüraso Yakho. вт 
Supaviso Yakho. CT (178) 
< Supravasa Yakga." T. 


{С p. 133 ; РІ. 15 (PI-LIH). Н. No. 34. L. No. тш } 
“The scene of Supravasa's interview with the Buddha." E ^ 


is neither = Supravasu, пог = Seprrrs, but=Suprandats of 
Sepp ika (Aüguttara I). The significance of the name has not 
yet boon ascertained ; very likely it refers to a demonías domigod of aregion — 
called Suprardaa or Suearmaprabkáss. The Yaka and the Каа were accord. + — 
img to the Үвуш-Рагада (Ch. LXIX), two sons of Кайрара and Khasi. 
According to the Pauranic derivation, J'alss is derived from a verbal root, - 
meaning * to eat" ' to drag’ (44adane, гаты). The earlier Buddhist texts, 
have not sufficiently distinguished between the Faksas, the айдаан and 
Pisdeas, The differentiation seems to have taken place in the later 
literature of India.) N 





* 





* Dighe IL. Киез Majegehie Кауын miens, 
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9. (а) Erapato Nagaraja. вт 
Erapato Nagaraja. CT (179) 


Ў Cf. Eripatho ahirajn (Cullavagga V. 6] 
Erāpatha-nēgarājā (F. II, p. 145]. 
Elapatro nigarkja [Mabāvasta LII, p. 384;, Mahavyutpatti, 107-44]. 
Ailapatrab pralbana-ndgah [Vayu-Pur&oa, LXIX. 70]. 

“ Elipatra (Ailapatra), the Dragon-chief.” Tr 


(0. p. 134; PL 41 (РЬ. XIV.3, LIV)— reads Naja, Н. No, 53. 








^ о. 752.) 
(0) Erüpato Nagaraja bhagavato vadate, вт 
Erapato Nagaraja bhagavato vamdate, OT (180) 


Of. Erakapatto n&garkjà bhagavantam vanditvà (Dhammapada-Comy., 
‘Erakapatia-Vattha). 


“арага, the Naga-king, bows down to the Divine 
Master,” Tr 
(C. p. 185; РІ. 42 (Pls. XIV. 3, LIV). H. No. 60. L. No, 753.] 


“The adoration of the Buddha by Elapatra.” E 


[Arakepatta or Erāpatha is represented in the Vinaya Collavagga and 
tta-Jätaka as one of the four Nága-kinge. In the 
x опей as one of the four immensely rich persons and 
is waid to be an inhabitant of Taxila. Hóeroles suggestion as to тарын 
or Prüpaía being a wrong spelling of Airürala or баори ix untenable. 
In the Váyu-Pur&oa (LXIX. 70), Airdeata and Аі орага are mentioned 
е descendants of Kaden. The name of tbe Naga-king requires 
planations. The diversity of spellings is hopelessly confusing. лаб 
сены Kilpatra and Ailapatra form one category. Eldpatra was, according 
to Hwen ‘Theang, the name of a tree. According to the Dhammapada- 
Соту, Arakopatta isthe leaf ofthe Eruée-tree. Is this not fantastic? When 
à wrong Sanskritisation established the spelling Ælápafra or Ailapatra, it 
forth a special mythology to explain it. Two explanations seem quite 
sible: either (1) that Erapatha was a Prakritie form of Erdprastha 
‘or /téprastha, the city built by 1/8 or Arla, or (2) that Zvdpatha or the 
Sheep-beaten-track was the name of a caravan route that passed through 


V Othar threo kinga are— Гура, Chodpipatte and Kephogetemola. 
ж 
и. 


* 
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Takşasilà' and ultimately lent its name to the eity or locality itself. Ara= 
Brata= Ejata= Menda or Mendaka, the ram. The Mahāniddesa (p. 158) _ 
mentions -MendapatÁe as the name of a country lying beyond Ajapatha 
and а sandy wilderness (marwkantāra). According to the Apannaka and 
Vanyu-(Japyu)-patha Jatakas (Е. Nos. l-:), this must have been situated to 
the wost of a sandy desert that had to be crossed by the caravan merchants 
proceeding from Eastern India towards aparinfa, a destination in the west, 
In the English ‘adores’ one ean find the nearest approach to vagdate, which | 
implies not only an act of salntation, but salutation with praise.) N 


10. Cakavako Nagaraja. BT (181) 
“ Cakravāka, the Dragon-chief" ` Tr 
(С. рр. 26, 133; PI. 24 (Ple. XXI, LIT). Н. No. 42, L. No, 736.) 








"Cakravaka adores the Buddha.” ^E 

11. Cada Yakhi. v PN 
Camda Yakhi[ni]. CT (182) 

“ Candra, the Yaksipi/" M Tr 


1C. pp. 20, 188; РІ, 81 (Pls. XXII, LV). Н. No. 91. L. No. 708.) * 
[The Barhut seulpture represents Candrd as mounted on a horme- 
faved makara it that it was her vehicle.) N 4 * 


12. The Yakhini Sudasana. BT (188) —— 

* Yaksint Sudargana. Ton 

1C. pp. 20, 187 ; PI, 78 (Pls. XXIII, LIV), H, No. 89, L. No. 790,} — 

[Sudarkani is figured as a female of tall stature, standing pi 
thinoceros-faoed makara, The Tatsipis are nowhere given аг redeeming 
feature in Buddhist literature. As amatier of fact, the akeipis as 
such are absent from the Brahmanic and the Jaina works. In most of 
the Buddhist stories, the Кайн? figures as the most revengeful metamor- 
phosis of а co-wife who dies with a grim determination to devour the 
children of her rival. ‘There are certain descriptions, such as to 
be found in the Valähasia-Jātaka and the Ceylonese Chronicles whieh 























M ] 








^ 
resemble those of айал in Brahmanie literature.) N 






* Cue mahänidhaye | Sapho Райан Min Радан, Kaligyeen 
эмн» Жаш» [Hokera 11, p. 308), CF. Bestie Life ef the Bedi wp, 
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$ 1. Culakokā Devata. BT (184) 
“ The little hunter-goddess.” Tr 


ў (C. р. 182; PL6 (Pls. XXII, LIII). Н. No. 36. L. No. 717.) 


[The Barhut sculpture represente the goddess as a female figure of 
short stature, standing on an elephant and holding the branch of a tall 
tree to her left, which she embraces with ber left hand and entwines 

^ with her left leg. If the tree had been а date-palm, ae it may appear 
to be so, her name could be explained as denoting a goddess of the 
date-palm tree. In the Dhammapada-Commentary Koka occurs as 
the mame of a hunter who wed to hunt by setting dogs against the 
game (we Koka-Sunakha-Vatthu). If Koka could have been taken as an 
adjective of dogs, it would perhaps mean osdv—' crying’ or ‘ bemoaning,’ 

- andî the goddess might be associated with the babit of sereaming at night. 
But seeing that Koka has been expressly used in the Dhammapada- 

he name of the hunter, one might be led to surmise that 

| жеге known after it 
ns Koka's, Ioseriptions bave been found out at Dinajpur referring to 

| temple dedicated to a tuelary gol called Kotnutarraeî. It would be 

" 














a mistake to regard this deity as the husband of the goddess Kokimuéhi, 

who i& no other than the Barhut Kokā. Кодтан? is just another 
* name of the Boar Incarnation. In the Vesantam-Jataka (F. VI, pp. 

525.6) Kokā occurs asa synonym for maaka, and signifies watchdogs 

Хог doge used in hunting. This goes to prove that, whatever 

the description of the goddess, she ix connected with hunting or 
О мшш] N 


О 24. Mahakokà Devati вт 


маһакока Devata. ст (185) 
“The great hunter-goddess.” те 












^ 4C. p. 189, PI. 98 (Pls. XX, LV). H. f. n. 27. L. No. SI1.] 


- "[Mfalakohi, as her name implies, represents the general class of 
` Kola goddesses, She figures on the pillars of the Barhut Gateway found 
А and has по vehicle] N 


* 15. Sirima Devata. BT (186) 


Me a1 
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Cf, Daksipasyá diobhage Setyamintt devakumárikà ' 1 
[Lalita-Vistara, Ch. XXIV]. ы 

Uttarasmin digobhige devakumarika Siri * . 

(Lalita-Vistara, Ch. XXIV). 

Daksinasmim digobhage devakumért Sirtmatt * 

[Mahavastu IIL. р. $07}. 

Uttarasmim diŝobhäge devakumart Sri * a 

[Mabavasta Ш. p. 309]. : 
Siri-Devata, Siri Devi [Jataka] . - . 


“ Srim&—the goddess possessed of lucky grace." Tr 


(C. pp. 22, 136; PI. 50 (Pls, XXIII. 1, LIV). H, No, 304. L. No. 
770.) 
[Sirina is the feminine form of Sirima or Srimat. Both the maso! 
feminine forms occur among the names of donors of the Barhut 
If Sirina be the Prakrit counterpart of Sk. Simat, its fem 
must be taken as an equivalent of Srtmaft, and not of т. We _ 
mean that ma is merely «suffix and not the member of a compound. 
MG came to acquire a significance exactly equivalent to that of Sri 


























or Lake is evident from Madhava, ‘the husband of Md," an 
epithet of Fimu, and later of Krema-Fispw, in the Mahübh&mta аай — 
the Purünas. This sense of identity between Mā and Sri or a 7 





jie maintained even in modern popula 
тай and Zakgimatt in the Lalita-Vistara and the Mabivastn also 
prove that mā or mati was ori, plied as а suffix. ‘This use 


also survives in modern popular usage. Srimafi means one. A 
of ог endowed with beauty or Incky grace. It iw quite pomi 3 
this twofold usage has been in vogue fora long time. The explanation of — 


the confusion between mã as a suffix and Ma аз an epithet denoting 
the goddess of Luck is partly philological and partly psychological. _ 
The confusion could not perbaps have taken place but for the 
Prakrit sufix m3 which represents the stage of tranbition between 





But the forms 





















1 блуза тайап Yaiabpespli Takehara. 
ia radii Hirî без. 

» олатай болтай Talenafî Yaklark, 

* Да бада Ho Sri, СІ. Разные Jataka, V, p. 398: Сабан devs 
wap айда»: Siri plcinadiniya, Aud dalthinadiaiye, Sedi pasehumvdign, 
rfarsdisys. Тый, V. p. 902 + Sella Jod, Saddhă Sirk Hirt ewe Аи. 
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mati and wá. It may also be that Sirina or Srima is a word be- 
longing to the same category as anina and /aghimd, all indicating 
- abstractions, popularly known as attributes of the Divinity. In this 
(ease the вих is not maul denoting possession bul imax denoting 
state. If this supposition be correct, we can easily understand how 
Sirm, like Siri or Sri, came to stand for an abstract conception and a 
concrete personality. The psychological explanation is that the idea of 
motherhood has always been associated with bountiful gifts, helping 
the preservation of life. Tho- Buddhist literature, ar is 
the verses quoted above from the Lalita-Vistara and the Mahávastu, 
with Srimati and S77 as two distinct goddesses or as two distinct 
nd the same goddess, Ths Barhat soulptares offer us an 
artistic counterpart of the above. Amongst them wo have representations 
of both Sirima or Srimatt and Sirî or Sri, The Buddhist texts, referred to 
above, représent Srimati as peculiar to the south and Sri as peculiar to 
the north. The Barhut reproseatation of Siriwi or Srimati, as shown by 
Prof. Rhys Davids, has a faithful eorrespondenos in the modern icono- 
graphy of South India, while the Barhut representation of Sri, as a goddess 
‘seated with two elephants pouring water over her,’ is the oldest instance of 
the moat common representation of the goddess and figures of her, exactly 
in this form, can be bought to-day in tho bazaars of Northern India 
О (Buddhist Indis, pp. 217-221). Thus modern images of the goddess as 
7 ‘found in the south and north óf India corroborate the truth of Buddh 
literary evidence. The Si ‘Kilakangi-Jataka (F. No. 382) describes Siri ax 
табийий, and represents hor as a daughter of Dhataratta, the guardian 
1 ofthe eastern quarter, Thus the Jataka assigns Siri or Sirina to the east 
Nba anation perhaps is that the Srimat# type of the goddess of Luck was 
a local deity of the south and of the east “beyond the ancient Aryandom, 
is apparent from the verses iu the Lalita-Vistara and the Mabs- 
Srimati or Sirimā was just one of four varieties of the goddess 
. f prevalent ín the south, the others being Yusshpripts or Lakpaimali, Хайа 
тай and YakAari. Similarly we bave in them Sit (Graceful Beauty) 
e ted as one of the four cognate goddesses, the rest being Asa (Hope), 
and Hri or Hiri (Modesty). These with the exception of 
in the Brhad-Aranyaka Upanignd *; these with 













en? a 













t, ааыа райана co ghathtbeiptojalaptels, 
^ Bphad-Aranyaks 133. 
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the exception of 8% can be traced in the Taittiriya Upanisad'; and these 

with the exception of Arî can be traced in the Pili Abhidhamma books as 
mental qualities or abstract virtues. Sri in the Sr-Sükta of the Rg-Veda _ 

is represented both as an abstract principle and а goddess. Sraddha also — 
signifies both an abstract principle anda goddess in the Sraddhs-hymn of 

the Rg-Veda. Aiā and fraddAz occur in a twofold sense also in the 
seventh chapter of the Chandogya Upanisad. Sri finds mention, as Prof. 

Rhys Davids pointe out, in the Taittiriya Upanisad (1.4), in mystic eon- 
junction with the dread deities of the Moon, and the Sao, and Mother 
Earth’ * Ina similar context of the Silathand&w-section of the first 
thirteen Зама» of the Digha-Nikdya, we have an express allusion to the 
practice called Sirivsdyana, the invocation of Sirî or Sri. It was evidently 

what the Buddhist would call a Реа тта, Deeapajaks or idolatrous 
Hindu practice. But from the elucidation of the expression by 
Buddbaghogs, it is rather doubtful whether Sr is an abstract 

virtue ora conerete image, though both the ideas are there, the concrete 
predominating over the abstract. A similar conflict of the concrete and the 
abstract existe in the Buddhist treatment of Sri in the Siri-Jétaka (F. No. 

289). Prof. Rhys Davids thinks that Sri or Sirî was already a popular 

deity in the Buddha's time, whom the priests, e., the Brahmins, had been 
compelled to assiga a place in their pantheon, and thaton the strength 

of a special legend? invented to excuse their doing so. * ‘The arguments 
advanced in support of this remark are that 07, the goddess of Luck, of ` 
plenty and success, is not mentioned in the Veda at all, and that even the 
cognate deities, ey, those of the Moon, and the Sun, and Mother Earth, 
though noticed in the Veda, are put far into the background compared _ 
with Indra, Agni, Soma, and Farwpa. * “Bat it is highly probable," says s 
Prof. Rhys Davids, “ that they really oceapied avery much larger share. 
iu the minds of the people of India than these sparse notices in the Veda 
would tend toshow."* What Prof. Rhys Davids says is not the whole truth, 





























Twitty 16. М 
ми India, p. 218. 
mabgala. а, Siamese БА, 1, р. 127, SiichSyananti “ekî Siri mayhap murine 
patiehadtt evap sariren seii arkayanap. That in, the expression meuna tho агван. 
SE SA ia the term of body with the formale; "Come, O Sri, and vadis povrantt ш 
this body. а 
^ бмарыһа Bethmage X1. 43. 
^ Войн India, pp 217-216. 7 
* Ini. £19, Of, Paull, p. 3097 " еде deri manajura pid 
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“The name of Sri as a personified principle of Beauty not only occurs in the 
Bg-Veda but a complete hymn, the famous Sri-sikta, is there found devoted 
to Sri. Further, in the Rayi of the Rg-Veda we can trace the Aryan 
prototype of a goddess of the type of Sirimz. Fayi,as conceived in the 
Pragnopanigad (1.5) stands for the Sámkbya Prolrii or phenomenality, 
manifested or unrecognisel.! Here Rayi is а personified abstraction, We 
agree with Prof. Rhys Davids in thinking that there has been a constant tag 
of war between philosophy and popular belief, higher poetry aud heathenism, 
throughout the whole course of Indian history. But the peculiarity is that 
Ж weiter of the conflicting patties is absolutely free from the influence of 
the other—the philosophy is inextricably mingled with idle popular 
notions, and with popular images there is implied a good deal of 
Philosophical thinking, the concrete has always the touch of the 
abstract, just as the abstract has always the tendency to concretise or 
symbolise itself. Yet this grand distinction is always there that in the 
popular line the concrete has predominated over the abstract, while in the 
academic line the abstract has predominated over the concrete. "Pho popular 
line in Iodia, as perhaps in every other country, may be distinguished as 
Bhagavatic. ‘The abstract conceptions suggested in the names of the 
deities of the Bhagavatie line, eg. Srimati and Yadomatt are precisely the 
attributes of Divinity recognised in literature, and these signify not quality 
but. condition, irî orárim meaning iri-hool, yaks meaning yaks-hood. We 
- mean that in the popular or Bhagavatic line the process of abstraction does 
not directly involve the metaphysical conception of an abstract principle or 
ality buta mere mental representation of a larger grouping of concrete 
associations, and that in the Vedic or academie lino the process of abstrae- 
© tion involves the conception of a metaphysical principle or reality which 
С soannot conoretise itself in the tangible shape of images except through a 
poetic personification. The Játaka mytbology distinguishes between the 
-Vedie Sri and the popular one by representing the former as a daughter of 
© Sakra or Indra and the latter as the daughter of Dbrtaristra, the guardian 
` angel. Bot of the Cur ды qualities az, Sreddhd and Hri associated 
.— jm the academic line with Sri. none has been represented in the form of an 
image for worship, in spite of the fact that from the time of the Veda the 
process of personification, sufficiently strong in the verses of the Lalita- 
Vistara and the Mahavastu, was in vogue. The total exclusion of Srî even 
+ игы History of Pre-Badlbisto Indian Philowphy, p. 299, балап vie 
et man тён era Rah, 
M Iu je thee surprising that thers shod be co image of three goddesses despite the 
vid description of tele abaracteristica given in tho Sodbabhojann Jaks (P No. 530) 
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P. Misel- 
taneous 


9. Satake 
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asa mental quality from the Abhidhamma books of the Buddhists is to 
be sought in the fact of ite being in constant association with popular 
‘idolatry. This explanation is emphasised by the absence of Sri, Srimatt 
and other cognate goddesses from Pali counterparts of the verses of the 
Lalita-Vistara and the Mah&vastu, we meas, in the Atindtiya-Suttanta of 
the Dighw-Niküya. The Siri-Kalakanni-Ja!ake contains good Baddi 
reasons for rejecting the goddess or the quality associated with her. In ^ 
the Sadbabhojana-Jataka, too, one can find that Sr is pushed far into the 
background.) N 





1. Pacasana. Br 
Pamchsannp. . СТ (187) 
“The five seats.” Tr 
[C. P. 142 ; FI. 17 (PL. LVI). L. No. 900.] 


“The label perhaps refers to a sceno of the five spots in 
Uravilva, where the Buddha stayed five weeks, one week on 


each spot, after the attainment of Buddhahood." Е 
2. [Ba)buhathika-àswna[rn] [ Bhaga]vato 
Mahadevasa. BT (188) 
* The Bahubastika seat of the Mighty Divino Lord" Te 
(C. p. 143; FL 19 (PL LVI). L, No. 902.) * 


"The label seems to refer to a seat of the Buddha | 
honoured and frequented by many elephants." E 


[Batwhathita cannot here be taken to mean something bearing the ^ 
imprints of a number of baode, as suggested by Cunningham. There is- 
another Jitaka-Label in which the expression баайа Ага characterises a 






1. Maghádeviya-Jataka(m]. _ 
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СЕ. Makhddeva-Suttam (Маја, Satta No, 83]. 
Maghadeviya-Suttanto [Culla-Niddesa, p. 80]. 
‘Makhideva-Jatakam [F. No. 9}. 





“The story about the Bodhisat’s birth as Mahadeva.” ‘Tr 


7 (с, рр. 79,130; CI. 8 (Pls. УШ. 2, LIIT). Ho. No. 5. Н. No, 3, I. 
No. 091.) 


_ “A brilliant example of renunciation set by the Bodhisat 





.— while he was born as king Mahadova at his first perception of 
+ the fact of his old age on his being shown a grey hair plucked 
from his head hy his hair-dresser.” E 







[It is apparent from the parallel texts quoted from Buddhist literature 
that the name of the Bodhisat referred to in the label was written by 
the Buddhists both Makhideva and Maghédeva, the latter spelling being 
‘met with nowhere else bat the Culla-Niddesa or its Commentary, What ix 
most noteworthy here is that the Niddesa reading Moayhideviga is precisely 
the samo as Mughaieviya of the label. "The Niddesa text clearly refers to 
the Jataka in its Sutta or Sutlanta form, i.2 , to one like the story of Maka. 
deva or Mahadeva, the hero eponymos of Fidele, as we find itin the 
Makkadeva-Sutta of the Majjhima-NikBya. ' It goes without saying that 
_ the РИ texts preserve în Mathidera and Moghidees two Prakrit forms of 
` Sl and РАН Moszdera, * One need not be surprised that the phonetio changes 
to th were peculiar to the dialects of Fidehs, in 
ing of Pideha is written 
instead of the Sk. or 
st cited from the Brthmana 
into gh, ax well as of a sonant spirant 
the surd spint “A. The change of A into gf was probably a 
‘common ebaracteristie of dialects spoken over a much wider linguistic area 
us is evident from the ‘occurrence of the form Laghulouade in Asoka’s 
Edict instead of Pili Aahulovidy, That is to say, the change of 
| into 4 through an intervocal change of 4 into yh was confined to the 
of Fidea and of countries lying to the east of it, Even to-day 
- - 
* Li of Sottanta-Jitakas а the Boddbiat odia, p. 19% 
^ The name in written Msbiders in the Mabtryatpatti, 














во BARMUT INSCRIPTIONS ` FI 
the people of Bakharganj District use the form Mahadeva when they try 
“to correctly pronounce AMaAg4eve. Supposing that Mathava Pidegha or 

‘Madhava Videa of the Satapatha Brahmana is the same person as 
‘Mathadero, Maghideva or Mahiders of Buddhist texts it requires to be 

ascertained whether the form MadAvea considered as a personal name 

resulted from a curious and apparently inexplicable vocal contraction ofẹ 
Mahadeva or vice versa. The Mahābhārata is the oldest Indian text in 
which Madhara occurs as a personal epithet of Vasudeva Kropa with a — — 

fantastic etymology—' one who is the dara or husband of Ма ог Габи”. 
This etymology seems to have been invented at a much later age when 
Mpdhava was permanently recognised as ап epithet of Vasudeva Krspa's 
and needed a plausible grammatical explanation. Failing to derive it as 
‘patronymic of Madhu, ая there was no ancestor of Kryoa's of tho’ same ' 
namo, the grammarians sought to explain it by an ingenuous invention. 

16 seems that in all earlier literary wages, the words either derived from 

or compounded with тайм in the sense of honey denoted honey-seented 































plants or honey-sucking insets. One may bear in mind that tho vocal { 
contraction whereby Aahādeva is converted into Madhane ie not altogether 
unknown in modern Indian dialects. Strangely enough, the Marāthi-npeak- 
img peoples pronounce Maida) ax Madhat, eg, Mahadeb Rao = Madhab 4 





Ra.) N 
2. Isi-migo jataka, 5 BT, 
Isi-miga-jatakam. от (190) 
Cf. Nigrodha-miga-Jatakam [Р. No. 12]. 
“The story of the Bodhisat's birth as the sage-like saintly 
deer." Tr 


(С. pp. 75, 131; CL 9 (Ple XLIII, 2; LIN). H. No. 10. L. 
No. бов.) 


“The story in which the Bodhisat born as deer acted p. 
most wisely by setting mercy above law without violating — 
the latter and setting the best example of self-sacrifice.” E 









3. ш. niya Jataka. 
niya-Jütaka. A 
Bhojajamiya-Jatakam. (@) 
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“The story of the Bodhisat's birth as a thoroughbred 
horse.” 


(С, p. 143; FI. 14 (Pl. LVI). L. No. 897.) 


Й “The episode of the Bodhisat's desperate effort to fight 
to the finish during his birth as a high-mettled Sindh horse 
© of noble breed.” Е 


[The label unmistakably records the name of a Jataka, though of 
which Jataka it is difficult to determine. It was found by Cunningham 
| in fragments. In the absence of the original we аге to be content with 
his eye-copy and reading. His readiog indicates that three letters, aod 
presumably three syllables, are missing. It would not perhaps have been 
much difficult to supply the missing letters and syllables, if the context, 
‘the bas-relief to which the label was attached, could be examined. 
In suggesting the above restoration we have to resort to a twofold 
hypothesis : (i) that the label has correspondence with the PAli title of the 
Bhojhjantya-Jataka (P. No. 24), and (ii) that it was connected with a 
Coping bas-relief of which just a small fraction now remains showing the 
forepart of a horse in harness (C. Pl. XLV]. N 














| 
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а. Hamsa-Jataka, вт 
Hamsa-Jàtakam. CT (192) 

7 Се. Nacea-Jatakam (Е. No. 32]. 
“The story of the Bodhisat’s birth as mallard.” Tr 


(С. pp. 69, 181, CI, 11 (Ple. XXVII 11; LIII). Н. No. 155. L. 

No. 700—reads Jatata.} 
“ The Birth-story in which the wise swan is selected as 
“bridegroom and the handsome peacock is rejected for his 
shameless dancing.” E 
© 5. Yam bram(h)ano avayesi Jatakam. вт 
r Yam brahmano avāyesi Jatakam. CT(193) 
“CE. Andabhüta-Jütaknm with the verse Yop Srëimono evident [F. No. 


“The Birth-story (with the verse)—As the Brahmin 
s Tr 





5 
(C. р. 139: PI. 97 (Ple. XXVI. 5. ; LV). H. No. 157. L. No. 810.] 


“The Birth-story in which the Bodhisat then born as а 
king convinced his Brahmin Purohita of the natural depravity 
of woman's character by reminding him of a practical joke 
caused to be practised on him by his wife brought up in iie 
seclusion from her very birth." 





[ame as used in the label is an adverbial expression meaning ‘ when.’ 
‘Though in the actual writing А i» written after m in érwmfano, it is doubtful 
if iu the actual pronunciation this wax treated as а case of metathesis, But 

uming such a metatheris, it i» difficult to account for the form. 
met with in the dialecte of some of Atoka’s Еде Meaden 
from sid (to 
on a muweal instrument). The expremion arddeni iw quite 
appropriate and indispensable in a vere relating to rind, which isa 
stringed instrament.) N 


в, Citupádasila. BT 
Citupadastlar. rr 
Citupadasln. or (194) 

“The habitual playing of the square-board game." 1 

‘The gamblers devoted to the square-board game.” 


(C. pp. 95, 131; CL 21 (РЬ. XLV. 9, LAL. 21)—translates 

splitting of the rock," ittu sila m split rock. Ho No. $—translates ' the rock 
to the gaming board, the practice of gaming, 

‘aud suggests that the тома) # for а is either a clerical error or a naive 

provineialism, ef. modern Hindi ewm = ow sito tate 

= four-sided, r-nided drawgM-board, or citrapada 

divided into warions parta, cf. such popular expressions for frak: 

caupot, cansar, canpar. Citrapāda is the name of a Sk. metre pelis 

four lines of 23 syllables each : sila ie either ш =гөеЁ, or silap: 





















Aabit. The label refers perhaps to the Bodhisat's birth as a gambler. 
No. 21 and L. No. 710—citupddasilacitra шрйз yatra 43 silā, "the | 
where miraentous portenta happen." 


* Of RL Nos 
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Ê “The label seems to refer to а scene of the Litta-Jataka 
_ (F. No, 91).” E 


[The disputed point in the interpretation of the Inbel is whether 
citupadasita is n compound like manonila which is the пате of a Hima- 
layan ‘mountain or it is similar to Фіна which means the sportful. If 
sila be silā meaning rock, cilupāda must be equated with the РАН eit/éppádo, 
thought-genera thonght-revding, or  cifroppüdo, — picture-produeing, 
variegated. In Buddhist literature there is a play upon-tbe word с/о 
in such an expession as eiiam ciffato ra citfataro, ‘mind iv eren more 
variegated or picturengne thon a picture’ The altervative rendering and 
explanation suggested by Hüernle is quite welcome] N 















" 


T. Asad vadhu susine sigala Dati. BT 
Акада vadhu susine sigala бм. Ст 5) 

“The woman Asádba, the jackals in a funeral ground, 
(her) kinsman,” т 


(C. р. 130; CI. 8 (Pls. XLVII. 9, LIII. 8)—the inscription alludes 
to the young girl and the jackals in a cemetery H. No. 9 and L No. 
697 —travslate the woman Asidhd who has obserred the jackals ou the cemetery, 
* ‘hero sigülà standing perhaps for sigāle (Ace. Pl.) and foti being the Sk. 
nat, from Jj (to know). 

“The label may perhaps be taken to refer to a scene 
“of n Jitaka-episode similar to one in the Asilakkhapa- ок 
К No. 126)” 


there can be little doubt that Auda = А5908, a name which 
ei from а famous constellation of stare, and may be taken 1o mean 
. Surana, Sk. ima бана is literally the corpses’ lying-in gronod, 
Lor enclosure where dead bodies are thrown away, buried, exp sed 
cremated. Herê it represente /Je jackal-haanfed charnet-field, where dead 

were left unbural (РЇ sirothidi, 3wa bats and Vedic onagnidandhr- 


elî, see Vedic Index, sub voce шайла}: Neti does not appear to be a verbal 
like айд, janati meaning knows, recognises, It equates better 

‘the Pali ati, Sk. jiāti meaning kinsman, relative.) N 

8. Secha-Jataka[m]. BT (190) 

QJ. Dabhiyamakkata-Jātakar (Р. No. 174]. 
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А J&taka-episode of water-drawing." +, 
C. рр. 76, 131; СІ. 15(РЬ. XLVI. S, LUL 15), Ho. No. 4. H. 
No. 15. L. No. T04—eecla = seda or дайа.) 


“The Birth-story in which the Bodhisat then born 
as a Brabmin drew water for а thirsty monkey and got for 
his pains nothing but grimace and ingratitude.” 





[Seeha is mote РИ seba or sektha but aica, seca] N 


















9. Asavürikasa dānam.' BrO) > 
“The gift of a scene of the trooper.” Tr { 

“The label refers to a scene of the Valshassa-Jataka (F. 1 
No. 186), where a compassionate flying horse is wen 
volunteering to convey certain merchants out ot a рош 
city.” 

10. Dighatapasi sise anusāsati. BT ш) 

“The venerable ascetic trains his pupil 


{C p 180; CL 3 (Pl. XLVIIL 4, LIIL 3)—Dipha-taparsa mau ' 
of long penance, ie, а great ascetic, the reference perhaps being to the 
Jaina ascetic Digha-tapani, mentioned in the Buddhist Upali-Sutta ; inise= 
female fis, being the female disciples of Dirghatapar. Н. No. 4, L. 
No. бөз.) 





“The label seems to refer to a scene of the story of eo 3 
Mülapariyaya-Játaka (F. No. 245).” 


[Here Dighatspass is а personal epithet rather thao a name, while in 
the case of the Nirgrantha Dighatapawi mentioned in the Upali-Sutt 
the Majjkima-Nikiya it is а personal epithet used as a proper name, 
cisely like Кей of the Jaina Uttarbdhyayana-Sütra. The person Ec 
to in the label has nothing to do with the Jaina recluse Dighatapasst. 
seems to belong to the Tapata or hermit order. The adjective 





* Ententes trom the Votive Label (18). 7 
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"implies seniority by age as well as by wisdom and experience; а 
hermit of long standi; of long experience. As regards sis have 
nothing to add to Hõernle's comments. The verbal expression anuaisalé 
carries with it more the idea of admanition than that of simple instruction, 
onddans and anwāsana representing two aspects of #ikş or training, of 
the РАН oedideyya aunsdseyya.] N 


11. Naga-Jàtaka. Br 
Naga-Jatakam. CT (199) 
Cf. Kakkata-Jntakam [F. No. 266] 

"The story of the Bodhisat's birth as an elephant.” TR 


(C. pp. 92, 132; PL 13 (РЬ. XXV. 2,LITI. 13), Н, No, 3t. 
#1. No, 724.) 


“The Bodhisat’s marvellous feat of courage, skill and 
isdom in destroying a monster crab during his elephant- 





ib E 
12. Miga-samadakam cotaya. BT 
‘Miga-sammadakam cetiyam. CT (200) 

. Miga-samadakam cetiyam. ст (200) 
"he woodland shrine on an animal feeding-ground where 


_ the deer were molested.” TR 


“The сайуа on an animal feeding-ground.” TR 
“The caitya on a grazing ground of the deer.” TR 
“Phe caitya where the deer were devoured.” TR 


4C: pp. 94, 131 ; СІ. 10 (Ple. ХЫП. 4, LIII. 10)—teads samadake, 
lika, cetiya, and translates “Deer and Lions eating together cotiyn.” 
Ho. No. I—translates ‘the deercrushing сайра? H. No. 1) and L. No. 
809—translate ‘the сайуа which gladdens the antefoper,’ samadaka being= 


he 





"phe label refers to a scene of the Vyaggha-Jataka (Е. 
273).” E 
` UMigassamadakag yatta, yarmim rnaernde sha-eyagght wanippakire 


e stadhites Hddanti " (Vyaggba-Jataka) : “ The woodland where the 
4 



















СЗ 1 BARHUT INSORIPHONS —— oe 
lions and tigers, or better, the tigers (ace. to original Jataka), killed the - 
doer for боой] N uM 
18. Dusito giri dadati na. BT(20) — 
Dukhito giri(m] dada(m]ti na. E is 
Ayam mam’ antare dusseyyA tiz 
Биссајыр vata maceaji vàeàya adada girim, 
Kim hi tas’ soajantassa vecîya alada pabbatan ti; 
Tumhakam dukkhitakile агаййе samfboasukhadukkht [Sucoaja-Jatake, 
F. No, 320]. 


“The would-be rogue does not offer the hill.” TR 
* He did not offer the mountain to one who was afflicted — 
when he was afflicted.” TR 


(С. p. 151 ; PI. 32, Frag. 1. 18 (Pl. LIIL 22, Frag. 18). 1, Now 
711, 901—translates * Danita giver mount (Nadodo)' with а query after it.) 





“The label seems to refer to a scene of the Succaja-- 
Jataka. i 


[The first word which appears in C's eye-copy to be duxito, m у 
perhaps be read also ax dathito, the Brühmt letters for s and $A being 
many repote similar. If the reading be unit, it ean bo equated wit 
the РАН duseyya, of. Gapgita= Gamgeyya. If this equation be allowed, 
the word might be taken to mean “te crows prince who was into dn 
fear that he might offend his father’ If the word be dukhito, it might be 
taken to be a substantive in both Nominative and Accusative forms 
meaning ‘ the good queen who shared the joys and sorrows of the crown prince — 
when his condition wor miserable’ Dada wam PM expression adada ot — 
adadag.) N ‚+2 


14. Кадан. . 
Karpdari-Ki| nari]. 

Cf. Kandari-Jàtakam [F. No. $41]. 

Kanjari Kinnarā (f. Vol. V, pp. 487-438). 




















(с. p 194; PL 37 (Ple ХІУ, 2, LIV. 37). Ho. No. 18, H. No 
1, No. 768.) itt ae 
















АТАКА LABELS 87 


|. “The episode of king Kandari’s discovery of his favourite 
‘queen Kinnara’s misconduct and ultimate discovery of the 
meral depravity of woman's nature by the wise suggestion: 
ai and temporal adviser." Е 


` 15. Sujato-gahuto-Jataka. BT 
Sujito-gohuto-Jatakam. CT (202) 
Cf. Sujata-Jatakam [F. No. 352]. 
* The Birth-story where Sujata is cow-feeder.” TR 


4C. pp. 77, 130; CL 5 (Pl. XLVIL 3, ТЛИ. 5)—gatulomthe 
С dullinviter. Н. No. G—gukulomgphitah, caught, wired, anrprised or 
2 understood. Ls. No. 69+—gahuto means mad. | 
“Phe Bodhisat admonishes his father by feeding a dead 
` cow that mourning does not bring the dead back into life." E 
Gohulo ix n compound similar to Sk, gobhy! or Pili gobhato, gobhatato 
А oow-server ог cow-feeler. Cunningham's interpretation yahnto= 
 emweiniter is quite reasonable, The interpretation suggested by Hultzach 
and Liiders gaAtlo = Sk, уга), is ingenuous bat far-fetched and uncon- 


incing.] N 

16. Nadodapáde dhenachako. BT (204) 

(Gangatire mahê nigrodharukkho) dhonasikho [F. Vol. HII, pp 

158]. 5 

 Dhonasikho'ti patthatasskho (Е. Vol. TIT, p. 159). 

_ “The trim-boughed (Banian-tree) at the foot of Mt. 

da." (?) е TR 

147 ; PL. 70, 70 (PI. LIV)—reads dodapspechena charo Nadodu; 
chako, H. Ê n. No. 43. L. Nos. 781, 791—reads déenachate.| 











label appears to have referred toa scene of the 
asikha-Jataka (F. No. 333)" E 
(It is clear from the parallel quoted from the Jataka that the expressio 
pide diewachako ог Фона о corresponds {о migoddo Nadode 








Dadanikamo camkamo. 


Cf, Dajhanikkamo [Sutta-Nipsta, v. 68]. ۰ 
Dajho nikkamo айі dalhanîkkamo (Satta-Nipāta-Comy on 
the Sutta Хо. 2]. 


“ The walk wherefrom the egress is асои " TR 


(C pp. 94, 130 ; CL 7 (Pls, XLVIL 7, LII. 7)—reads бабан ато, 
бтен! of works Region’ ; cakama or cakraz'the place”; 

tof punishing’; hame = karwa, worke—the place of punish- 
w Hell,’ which is n division of the kosmos in which works receive. 
their reward. H. No. 8. L. No. 696.) 


“The label distinctly records a scene of the Uraga-Jataka 
(Œ. No, 854)” Е ' 
[As for dada=datdo or dra, ef. l'irndabuze F'irü[hn or Firadhaka, 
The equation of dada with demde, a» postulated by C, H and L сап 
apparently be corroborated by the Barbut Anidsapediba = Andfhapindila. 
But here the low of w i» compensated by the change of the preceding 
vowel û into e] N 
18. Latuva-Jataka. Br. ae 
Latuva-Jatakam. OT (200). 
Ct Latukik&-Játakam [F. No. 357]. 



















“The story of the Bodhisat's birth as Latuva quail" TR 


(C. pp. 58, 139; RI 11 (Pl XXVI 1, LV) H. No. 109. L. 
No. 835.) 


"The Jataka-episode in which a quail of Latakiks species - 
managed to kill a thoughtless elephant arrogantly trampling 
down its young ones.” 

19. Bidala-Jatara Kukuta-Jitaka, p 

Bidala-Jatakam-Kukuta-Jatakam, er 

Bidala-kukuta-Jatakam. eT 


SCE Kokkuta-datakam (No. 383]. 5 



















JÃTAKA LABELS 89 
“The cat and the cock in a Вїгїһ-зїогу." Tr 


(С. p. 130; CI. (Рік. XLVIL 5, LIIT. 6)—transiates “the Cat 
Birth,’ “the Cock Birth H. No. 7. L. No. 695.} 


. “The Birth-story in which the wise cock avoids the 
ом,” Е 
[Bilala or bidala is much more Sanskritic phonetically than the PAli 
лга. "The repetition of the word j3/ha in the label is well explained by 


КЛ suggestion that the Birth-story is intended by the sculptor to be 
designated either AidalaJãtaka or Kukuta.jitate.) N 











20. Uda-Jataka[m]. BT (208) 
Cf. Dabbhapuppha-Jatakam (Е. No. 400]. 
“A Jütaka-episode of otters. " те 


{С. pp. 75, 131; СІ. 14 (Pls, XLVI. 2, LUL1)}—translates-the Water 
Birth, Н. No. 14. L. No, 703.) 

“The Jütaka-episode in which two otters are hoodwinked 
by a jackal as а result of asking and allowing the latter to 
“equitably apportion their shares of a red fish killed by 
"thom." 

i (Ula = Pili wide, E. Bengal wi or wt, W. Bengal ¢hodar, English 
alter}. N 
М 21. Vijapi Vijadharo. вт 

Vijapi Vijidharo. CT (209) 

Vijapi Vijadharo. or (209) 
Cf. Vijjadhara bahum&yà [F, Vol. III, p. 529). 


pues parivattetvé [F. Vol. Ш, pp. 303-304] 
ijapitva [F. Vol, Ш, p. 530]. 


4 parijapi 
istas areal (В. Vol. Ш, p. 528]. 
` “A Jütaka-episode of а spell-muttering Vidyadhara." 


m p. 134; PL 38 (Pls. XV. Side, LIV). Ho, No. 21—translates- 
"üdyüdhara wuravelliny (or unwinding Min. dress), (he Fidyādhara ond 


Bo 









те 








90 (0 озаашотиноытповз 
Aa queen Fijalpi (or Vijalpitā). Н. No. رچ و8‎ 
No. 749—vijapi=vifayia.} 

“The Jataka-episode as in the Samugga-Jataka (F. No. 
436), of a Vidyādhara’s love with a lovely damsel in a Danava’s 
keep and his safety by virtue of his spells and weapon.” E 


api is either vijappi or vijalpi meaning mutterer, or vijjîe or 
meaning one possessed of knowledge. 'ijalpa is the name of a 
malevolent spirit (Petersberg's Diet) Неге rij or rid means mantra 
(charms) and other black arts, The 

of semibuman beings, possessing the knowledge of magic arts, and resident 
in the Himélsya mountains (Ho). In the Dhajavihetha-Jataka (Р, 
No, 391) the еу аға is described as a being given by night to 
dalliance and seduction, and accustomed to perform by day penancos by 
way of atonement in a cremation ground, standing on one leg while - 
saluting the sun. In the Samugga-Jtake, he is also said to be capablo 
of flying through the air by the power of his spells, being armed with a _ 
sword = (афза). The V Par&os Ch. LXIX enumerates three origit 
ganas of vidyādhas 
descended from Fisraras, their common ancestor. These three ganar gax 
afterward) to several ganas of vidyadharas of the Fyomacüri class. 
Altogether one hundred gapas are said to have been famous in the world) N x 


22, Abode catiyam. BT(210) 
“At the watering trough.” 


(С. pp. 94, 180; СІ. 4 (Pls. XLVII 6, LILD)—translates-"/ 
tree cnitya.” Ho, No.7 —vatiyom is a mere mason's error for eelipum ; Abode 
is a Loo, Sing. of Adboda, Abbuda, ot Sk. Arbnda, the name of the holy 
mount Abu, where, aes. to Col. Tod, the mango is abundant. Н. No, 5 
and L. No. 693—translate, following Ho, the cuitga on mona drbnda.] — 



































“The label evidently records a scene of the Mat 
Јмака (F. No. 455). 


[The whole construction is apparently 
regarded as а mere clerical mistake or mason’ J 
Locative construction becomes untenable, and the Nomi 

too, becomes inconsistent, unless abode or ambode bo. 
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as a Nominative Singular form with the 
in m is analogous to Nodode pavate, which is 
Чу a Locative expression. Catiyam is not a mistake for cetiyam but 
the Locative Singular of citi, РАН citi, meaning a water-receptacle ot 
trough, The interpre of aboda or amboda as 'water-supplying! is 
o ine of the sculpture, lying just below the tree 

tih looks like а войро") N 


33). Kimnara-Jatakam. BT (211) 
Cf, Takkiriya-Jitakam [F. No, 451]. 
“A Jütaka-episode of the Kinnaras.” Tr 


[C. рр. 69, 131; CL 12 (Pis XXVII 12, LII). Н. No.12. L. 
T01.] 


6, “This label is attached to a scene which corresponds to 
he episode of the Kinnaras in the Takküriya-Jàtaka." E 


С Tho. Ainnarae are reproseatad in the Jataks aod Avadêna stories as a 
ind of beings with a human form, who are very sportfal, tender-hearted, 
ul and nervous, They are said to be dwellers of the Himalayan 
mountains, and noted for their conjugal love and fidelity. They are 
among the animale (téracchdna-gatd or migā), fit to be shut up in 

J spite of tbe fact that they could talk like human being! ‘The 
Pardon traces the descent of the Kinnaras from Реан, а powerful 
jg and broadly classes them ax Horse-faced (dévamubiie) and 
n-faced (Naramutha), opíniag that the latter class is superior to the 
оле. The Ainaaras of the latter class are said to belong to the 
race (Candravonsiya), "The Purkva enumerates some gena or clans 
each clase," The Aímwarsa are described as experts in the art of 

























BT (212) 


Tr 


* кынып умайа, IV, p. 252) IV, p. H2 
* Vasu-Pusipa, LXIX. 3137. 
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(С. pp. 51, 133; PL 19 (Pl. XXV. 1, LUI). Н. No. 37. 1, 
No. 780.] y 

“The Birth-story in which the Bodhisat then born as a 
deer saved himself and others of his race by virtue of a boon 
of safety granted by a king, and thereby frustrated the aim 
of a rich spend-all, whose life was once saved by him and who - 
in return of this persuaded the king to kill him.” E 


35, Bhisabaraniya-JAtaka[m]. BY (213) 
Cf, Bhim-Jütakam [F. No. 488). 
“A Jütaka-episode of lotus-fibre-stealing."" Tr 


|C. pp. 79, 131; CL 17; (Pls. XLVIII. 7, LII), Н. No, 17. D. 
No. 706.| 
“The Birth-story in which Sakra tested the virtue of the 
Bodhisat then born as Mahakaücana Kumāra and his brothers 
and others by puzzling them by stealing the Bodhisat's share 









of the lotus-fibres.” E 
[The above title of the Ji like Maghádeviya, i» ungrammatical, * 
‘Tho correct form would be BAissharaya,) N К 
26. (a) Bahuhathiko. вт (әш) 
(0) Bahuhathiko nigodho Nadode. вт au) P 
(с) Susupilo kodiyo Veduko aramako. T 







(d) Susupülo kodáyo Veduko aramiko.' COT (210) —— 

(a) " Bahuhastika—characterised by the presence of a — — 

number of elephants.” eg 

(b) “The banian tree 

of elephants worshipping i 6 „Те! 

(c) "Sisupla, the fort-keeper. — Vepuka, the 
gardener.” 


1C. рр. 45, 115, 135; РІ. 43-45 (РЬ. XV. Inner Face, XXX, 2, LIV), 
L, Nos. 754-756.) 





е 
(Mt.) Nadoda, having a number 





+ Ol. Kale rijabhiea азала буаны Да. Divyivndána, p. 100. 
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“Phe labels may be taken to refer to the scene ofa 
_ definite story, similar perhaps to one in the Mahavinija-Jataka 
(F. No. 493), in which Sisupala, the fort-keeper, was led by 
.— Venuka, the gardener, to a Banian Caitya on Mt. 
Nadoda, worshipped by a herd of elephants." E 
[Kodaya or Kodya may be = Kodr-rija or kottarāja, the ruler of a fort 
or fortified place. Kodya oceurs in the Lalita-Vistara (Ch. XV) as the 
пате of а country and that of a people, ef. РАН Koliya: “atikramyn 
Sakyiin, atikramya Kodyàn/] N 
d 37. Chadamtiya-Jatakam. BT (217) 
Cf. Chaddanta-Jütakam (Е. No. 514]. 


“The story about the Bodhisat’s birth as six-tusked 
(elephant)." Tr 
10. рр 6l f, 837; PL та (Ple. XXVI. 6, LIV). Н. No. 85. Ta 
| No. 780.1 

“The Birth-story in which a queen brought death on 
herself as а result of her relentless vengeance on an elephant 
with six tusks, her wise husband in a previous birth.” Е 
О (Oladanta = Saddants, a hybrid form, the Atulika class of elephants. 
` The Saddauías are characterised by their elongated lower lips, charming 
T looks, black colour, handsomeness, august shape and broad face.) N 

398. Isisimgiya Jataka[m]. BY (218) 
Qf. Reyairügs-Upákhy&mam [Rāmāyaņa snd — Mabsbhérata). 

‘Bkagrigivadsnam (Avadāvakalpalatā]. 

"The story regarding the Bodhisat’s birth as Rsyasriga— 
9 Horned Sage.” Tr 


10. pp. 64; (PL XXVII). Н. No 158. L. No 802} 
Ї 












Р * Viyu-Purégo, LXIX, Verse 222: lambörjbağ ofradardinah 
` буйир збива сызарга 
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"Phe Birth-story in which the Bodhisat is represented as 
а horned sage, born of a doe, who proved himself to be a true 
hero by thwartiag the efforts of an artful princess who came 
to tempt and seduce him.” E 





[Cunningham bas very rightly pointed oat that the title of the 
Birth-story as given in the Barbat label is unknown in Ceylon. In the 
РАН Jétaka-Commentary, the Birth-story has been inopportanely split up 
into two portions, each bearing the title of » separate Jataka, wir, 
Alambusi-Jtaka (F. No. 523) and Nalinikā-Jātaka (F. No. 526). The 
Lokottaravida version of the second portion—the Naliniké-story, is to be 
found in the Mabavasto as well as in Nalinikivad&na of the Avadina- 
kalpalat&. The curious legend about the birth of the Война 
seems to have resulted from a fantastic interpretation of his name 
Inisinga, Sanskritised apparently in accordance with the popular fantasy ax 
Reyakrhga, the Horned Sage, or as Абайда, the One-horned, ийле 
was probably an epithet signifying the high position of ite bearer among 
the Reis, the towering figure among the sages]. N 











39. Usu [karo] Janako raja Sivala devi. вт 
Usukaro Janako таја Sivala dev1, Cr (219) 
"The arrow-maker. King Janaka. Queen Stval" Tr 


20 (Pls, XLIV. 2, LII). Ho. No. 2. H. No." 
ZDMG. 40, p. 60. L. No. 709.} 









4C. pp. 95, 18 
20. JRAS, 1912, p. 405 

“ The Jataka-episode, like one in the Mahüjanaka-Jataka + 
(Е. No. 539), in which the Bodhisat born as King Маһа- 
janaka derived a grand moral truth from an arrow-maker's 
habit of looking with one eye and closing the other while 
straightening an arrow in presence of Queen Sivali who 
followed him with a view to preventing him from коош 
ап ascetic.” 


30. Vitura-Punakiya-Játakam. 
Cf. Vidbura-Pandita-Jatakas [F. No. 545]. 
“The Jataka-episode about Vidüra and Paroaka.” Е? 






















fC. pp, 79, 173; PL 75 (Pls. XVITL 2, LIV)—aleo reads Punakaya. 
Ho. No, 86. Н. No. 80. L. No. 186]. 


.— “The episode illustrating Vidnra's unsurpassed wisdom 
. infrustrating the designs of Parnaka te kill him and teaching 
tho ideals of Dharma even at the risk of his life. E 





С (Pitura of the label is evidently uo other than the Bodhisat idhura- 
` Kumara or Fidhura-Popdile of the Vidhura-Pauita-Jataks and the wise 
Fidara of the Great Epic. The name of fidlura or Fidhara occurs in 
` some four Jütakas, riz, Viddura-Pondifa (F. No. 545), Dhamakari (F. No. 
` 413), Dava-brahmana (F. No. 495) and Sambhava (F. No. 515). In all 
dut (һе last he is deseribed as the hero, ў. e., as the Bodbisat who served 
EJ councillor and a teacher of law, morals and polity in the court of the 
 Kureking Dhanañjaya of the Kuru kingdom, belonging to the family 
- ef Yudhigthira, while in the last or Sambbava-Jütaka be is represented 
se tho Purohit of the king of Benares. It is the Commentary Jatakas 
` that make this distinction between two Midånrar; the Canonical ballads 
owever seem to refer only to one Гонга, It is strange indeed that 
the Canonical and the Commentary versions of the Birth-stories differ in 
certain important details of Fid/Awra’s life. The Commentary versions 
seek to describe him as a Brahmin and the son of a гаће, while the 
Canonical versions tend to represent him as a Kuru-councillor holding 
‘the status of a noble of the royal family of the Xurus, though born in a 
1 state of servitude. Та this respect the Canonical account shows 
an agreement with the All the accounts, whether Buddhistic or 
` Brahms ir rences on certain points, describe bi 
n personality, leading. 
a life of plain living and high thinking, and respected 
all the princes and peoples of his time for his sanity, 
om, foresight, character and solicitude for the good of al 
nce between the spellings of bis name calls for an explanation. 
lling Fitwra of the label stands phonetically nearer the Epic- 
a than the РАН Рила or Fidkāra. Although some of the 
pts of the Jétaka-Commentary contain the spelling Vidura, 
Fidànra is vouchsafed by the Commen- 
the sense of asama-dhwra, ‘one of 



















of the spell 








> 
MK 
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unparalleled window and ability" The name Fidêra, on the other hand, 








is sought to be derived from /sid (to know) and explained in the sense 

ofa wise man. One must admit that both the derivations ultimately 

come tothe same thing. But this does not clear up the mystery about 

the original name or epithet of the Bodhimt. — Hüernle suggests 

that the РАН Раға presupposes an earlier spelling, such 

as Fithwra, This would no doubt sound very strange that Р нга was 

the epithet of so highly revered a teacher in view of the fact that it 

menos in Sanskrit а demon, a thief, a nightranger. It may however be 

motel that Piddura as be figures in the Dasa-Bribmaue-Jataka, advocates 

ап opinion about the Brahmins of his time which could not be relished 

by them, And what is the usual way of the Brahmins? In the Great ' 
Epic they have turned a Parivrdjaka of the Tridpdin class, a best of 

Brahmins, having the moral courage to criticise king YudAisthira’s 

conduet, into a cãrrëks or ‘men-eater demon,’ because his opinion ran counter 

to their personal interest. They have represented the seer Kavagu 

asa ойға because be bad the courage to question the moral and spiritual 

value of bymn-ebanting and sacrifice. They bave described the Шуак, 

the Ajtvihas and such other recluses as Freelas or Shdrapravrajitar 

because they ordained even the Sudras in disregard of their citurearnya 

ideal." Instances need not be multiplied, for the cases here cited 

suffice to show how contemptuously they have handled persons holding 

an opinion or following a path different from or contrary to theirs. 7 
They were compelled even against their will to accept the Buddha as ў 











an aeatira because this was found to Ье the best way of keeping people 

It is conceivable that in the same way they bad to 
give the Modhimt a redeeming name PidRrs, the wise, and invent an 
etymology to explain itso, when i the course of time his ideals wore 
widely accepted. The Buddhists who welcomed his ideals helped this 
proces of regeneration by representing him not as a Fithura but a Ранта, 
At any rate, this seems to be the only plausible explanation of the — 
difference of spellings of зате.) N 


















+ Of, Рына, Vol. VI, p 309: asamadhuruses Fidhurasea. 

+ Paramattbajotiks, Ш, p. 175+ Роме và разва tehi soddhip lalê sambhogapsri« 
Мемирам ayap vesalala pi pipatore i зч Мао waralah ti Tha. Pamala. 
аадар ха Shutidananamattanseanens päpe holt ti тайата eram аһа. e 
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31. Mugapakaya-Játaka. BT 
Mugapakiya-Jütakam." orea) 


Cf, Magapakkha-Jatakam || 
"Temiya-Cariyà (Cariys- 
‘Temiya-Jatakam [Pagan heading). 

as cud about the Bodhisat’s part as bare 

1С. pp. 58, 138, РІ. 94 (Pl. XXV. 4, LV). 

E) 0 4, LV). H. No 155, L. 

“The Birth-story in which the Bodbisat Prince Temi; 

1 ve. 

CES e lom in the vow of dumbness for which 8 
[nugapaka = маарай, meaning dumb but ripe”; or migepabtia, 
Бале e the side of the dumb, ‘one explaining why he did not spent 
39. Jabn Nadode pavate. Br 
Jamba Nadode pavate. CT (222) 
“The rose-apple trees on Mt. Nadoda or Nadoda- 
^. Раума”. 1 








(C. pp. 95,15: 19 (Pls. XLVIII 11, LII). Ho. No. 9. 
M. No. 10. L. No. 708, All read Jab.) 


"The Játakn-episode, like one in the Vessantara-Jataka 
No. 547), in which the Bodhisat then born as Visvantara 
'represented as giving away his children to a begging 
in absence of his wife, who on her return was 
over the loss of her sons, playing no more together 
“under the rose-apple and other trees :— 

jime te jambuka rukbha vedisà sindhurürila, 

© Fieidhā rukkhajatani, te kumārā na dissare." (?) E 


э тыз ought to have been placed before two precoding {able 









[Haernle's suggestion that the first word of the label refers to the 

Jambu treo wherefrom the Jambudeips or India derived its name cannot 

le entertained for this twofold reason : (1) that the correct reading of 

fF the first word is not obw bat Jab, and ав such it does not mean one 
Jamin tree but many; (2) that the Buddhist legende aboot Jandy 
tree and Jambudvips do not explain the presence of the three human 
figures in the bas-relief. The word Jaba or Jamba exactly correspond 
to Jambwhi, which might be taken as a eatch-word of the verres 
expressing the lamentation of Fikeantara’s wife.) N 





ым wl, Vaduko katha[m] dohati Nagode pavate. BY (228) 
E QAO “Vaduka milks the plant for a juicy balm on Mt. Nadoda 


or Nadoda-Pavata.”” Tr 


(C. pp 95, 131; CL 18 (Pl, XLVI. 9, LIII)—dehutie 
"mill? ; paratem'a continuous flew or stream’ Но, No, S—suggeste 
Nadoda is probably ө proverbial expression founded on а story likp the _ 
Nalapina-Jütaks. H. No. 15-reads Pagato. L. No. T07.] 


“The Birth-story in which a juicy balm had to be 
procured by Sakra, the thunder-bearer, from a Himalayan 
mountain Nadoda (Nalanda, Narada or Gandhamadana) for the 
skin-disease of Vaduka, Vajuka or Vadika, the Bodhisat." B ~ 


(Vaduéa of the label may be well equated with Fodibs of the 
Vajika-Vastu (Avadana-Sataka). If the reading Fajita be accepted, it. 
may be interpreted as an epithet of Sors, the thunder-wielder. Katha 
is probably Кулат opi of the Vacika-Vanta. Nadoda seems to 
equate with Nalala or Narada, nnd Îs obviously used sa а ayno 
for Gawdhanddana, wala or nalada meaning a scented plant 
It is somewhat difficult to ascertain whether the label refers to 
Nadoda, or two mountains Nagada and Pavata (who Narada- 
or one mountain with two peaks. ‘The VewantaraJétaka (P. No. 





Е 

















* According to the Рапан, Narada мав the mame of one mountain 
nd Parrain were two offshoots thereof. 
Paras Хаад porta (ма ае Речане, 
отита vambhite Nüendoseniea bubo. 
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mentions Mte. Gandhara or Gandhamadena, Narada and Parvata in 
connection with the Райы or Fakes mountain. Vesualara ot Fitvantara 
is said to bave lived in the heart of the Fakta range (Vaikapalluta- 
ly two mounts Narada and Pareata were situated, 

‘This part of the rangeis also referred to as Gaudhamddana-iwila,* although 
0 реге are verses in which Gasddamidasa is mentioned as a mountain 
closely situated on the way to the Faiée or Vakra mountain. ‘The 
probable explanation is that the range was either called Fatra ог банйа 
midana of which Gandiamiluns, Fabra, Narula, Partala, and the rest 
‘wore separate mountains, So one need not be surprised that the Barhut 
label invariably designate the mountain as Nadoda or Nadoda-Pavuta 
instead of Gandhamädana of tbe Jalaka and Avadioa stories.) N 


2. Tikoliko сакато, BI(224) 
“The triangular resort." ‘tr 

















` (0. pp. 25, 135-136 ; PL G4 (Ple XXVIL 1, LIV)—suggeste that 

ps tho iusoription is attached to a representation of tbe Nagaloka region of 

snakes and elephants (both called niga) which was situated under tho 
Trikua rocks supporting Mount Meru, H. No. 68. L. No. 765.) 






“(Phe label is attached to a Jataka-scene in which the 
Bodhist then born as а king of elephants is in a position to 
drive away the lions from the spot or to the scene of a trian- 
m lake guarded by dragons, elephants aud lions.” E 
[ikotika oan undoubtedly be equated with Улай даја, the three-peaked. 
Here foli means an extremity or arm, and vot a peak. But it cannot 
be denied that the scene is laid i here the elephants 
Dad iki Uses ot soning Sa niat ith lions and tigers) N 















` 8. Himan(i). BT 
‘Himani-camkamo. (?) OFT (225) 
“The snowy resort." (2) Tr 





. “The label is attached to a scene (Cunningham's 
XXXV. 2) of wbich the story is unknown.” 


® Pando, лаада, VI. p. 308. * Tid, p. з. * 19d, pp. эв, 523 








ў RAR А 
ADDENDA & CORRIGENDA. 


CT (1).—Reod Agarajusa for Agarajusa. 

Read silakammamto for stlikammamto. 
BT-(15).— Read Bibikanadikata for Bibikãnadikata. 
Read asavîrikîsa for asavürikasa. 

BT (25).—Read Bhikhuniya for Bhikuniya. 





ВТ (48).—Read Sakaya thabho дапа. BT (43) 
“ The pillar-gift of Sakra.” TR 
[C. p. 135 ; PI 90 (PI. LIV). L. No. 803] N ] ^ 


Take out Pusadataye Nagarikaye bhichuniye and 
rearrange it as follows :— 
41 (a). Pusadatoye Nagarikaye bhichuniye. 
Pusadataya Nagarikaya bhichuniyà danam. 
“The gift of Pusyadatta, the nun of Nagari,” 





(C. p. 138 ; PL. 93 (PI. LIV). L. No. 806.] N 











P. 17. Add 46. Soyñya dina thabho. 
Seyáyn danarp thabho, 
"The gift of Sreya (Sriya)—a pillar.” 
[C's original photograph of a Rail-pillar belonging to S.W 
Qosdrant.) N М 
ВТ (80). Translate “The gift of Kaücula, the wife of (me | 
gentleman whose name is effaced]. 
BT (99). ^ Count (99 a, b). 
BT (108), Alternative reading Siriyaputasa, 4 
BT (161). Read Anidhapediko for Anadhapediko. 
BY (183). Read Yakhini Sudasana. 
“The Yaksint Sudarsani." | 












ADDENDA AND CORRIGENDA 
(Continued) 


10 (5) Notes : “ Na tveva dryegu dasabhavah.” 
eu Artheiistra, Disakalpa 
«ау 

Eye rire simi.” 

Jataka, Vol. VI, p. 300. 


160) — Translate “The matted-hnir ascetics’ dwelling-hnll.'" 
The label records a scene of the Indasaminacotta 
e (F. 161) or that of the Mutt Tula 
(в. 177)" 
gm (171) Notes ı “ Fakta... guddhatonda.” 
Jataka, Vol. 1, p. 204. 
! 81 (a). E Jîtakam. + BT (221). 
‘The Jatakn-episode with reference to Yavama- 
dhyaka.” TR 
© (C. p. 1865 РІ. 68 (Ple. XXV. 3, LIV). Н. No. 72. L. No. 810.) 


"The episode in which the Bodhist Mahau- 
sadha is said to have displayed ready wit 
and power of judgment at Yavamadhyaka, 
‘Mahsummagga-Jitaka (F. 516)." 








«е "7, 





MATHURA PILLAR INSORIPTION 
or 
DHANABHOT! П. 
(Based upon Conningbaia's eye-copy-) 


Каре! Dhana 

Bhatisa уйы. 

putrasa [ V&lhapi] lasa 

Dhanabhütisa dánam vedik& 

torapüni* ca ratanagrha sive 

Budhapujya sahê mātāpi- 

‘abî sah? catu (hi) parissbi.* 
the gift of Vatsrputra Vrddbapàla Dbavabhüti, [descendant] 
of Dhanabhüti—eubical seats, gateways and jewelehouse, all for the 
worship of the Buddha, together with mother and father, together with 
four divisions (of Buddhists), 

"In this inseription all the letters bave got the mátrà's, or heads, 
which are found in the legends of the silver coins of Amogbabhüti, Dara 
Ghoga, and Varmmike.""* 

Cunningham takes this Dbanabbüti to be Dhanabhüi II, son of 
Vüdhapila, mentioned in one of the Barbut inscriptions as son of King - 
Dhanabhati, àe., of Dhanabhüti 1. Cunningham records that he obtained 
two copper coins of Agaraja, father of Dhanabhati, one at Sugb, the old 
capital of Sroghna, and tbe other at Kaugimbt, the coins of Amoghabhüti, 
king of the Kuningas, were found most plentifully along the upper Jumna. 
He also possessed two coins of king Balabhüti. Both of these princes 
were probably successors of Dhanabbati II. 1 























Stops of Bbarbot, pp. 16,190, and Pl, LIIT--tapa, bala; heresi, lorendndm ı Ai 
Аааа | parasahi, parahi. 
-+ bid, pp. 16-17, 130. 
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ЅЕСТІОМ Ш 
NOTES 
1, ON PALEOGRAPRY. 
(1) Letters as Masons’ Marks, 
Four Kbarostbi letters found engraved as the masons’ private marks 


on bases and capitals cf the balusters of the ornamental arch of the E. 
Gateway are p, ^, a and б, of which the nt three occur twice. These may 















‘The conclusion drawn from this is that the artists employed on the 
of the E, Gateway must have bailed from а N-W. region, where 
Kharoglbt was the prevalent script, and the artista тн on tbe 


revalent seript was Bribmt.* 
(2) Letters in Inscriptions. 


2. Gateway Inscriptions —Some of the typical Вай! letters, carefully 
raved on the four faces of two outer octagons in a lower pillar of the E. 
my by the Western artists, whose seript was Kharosthi, are shown 


em £ Two arms of different shape do not meet on the vertical 
, a proportionately larg intervening space. Its develop 

1 from the Asokan form ia Bühle's Table II, Siddapur (xii), and 

d with 4 in Besnagar PI, Chanda’s Pl. П, Sanchi Stipa 1 aud Ш 

„ Chanda's Pls. Ш and IV, and Hathigumpha and Nanagbêt 


о Ge own вати (xx 


* жара of Mharhat, p. $. 
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K= f. А hangiog sword, а cross ora plus-sigo with the elongated 

lower part of the vertical Tt compares favourably with A in Besnagar 

PI, Савда" Pl. II, Sanchi Stüpa I Luseriptions, Chanda's Pl. III, and. 
Hthigumphs, Bübler's T. 11 (xxi). 

=f- Markedly rounded top instead of a sharp angle, Its develop- 

ment can be traced from Asokan forms in Babler’s T. IT. Delhi (iv), and 

Siddapar (xi, nd compared with G in Sanchi Stipa IT Inscriptions, 

Chanda's Pl. IV (8-9). Compare the later forms in Bubler's T. II (xxi- 

xxiv), particularly the Mathura form (хх). 


Che. А closed curve bisected by a vertical with a faint 
tendency to form a two-looped butterfly. Its development ean be traced 
from the Asokan form in Bibler’s T. IJ. Jaugada (vii). It is similar to 
Ch in Sanchi Stüpa L lnseriptious, Chanda's Pl. IIT (1-2), and to Ch in 
Mathura, Bühler's Т. Ц (xx). 

J= Е. Two curves of different shape meet in a line, Its deve- 
lopment can perhaps bs traced from the Asokan form in Bühler's T. 
1L Kalsi (ii). Compare J in Háthigumpht, Bubler’s P. II (xsiexxii), 

T= A. A vertical on a sharp angle, the vertical appearing to be 
continuons with the elongated left arm. Its development can be traced 
from the Asokan form in Bühler, T. IL Delhi (iv) and it compares 


favourably with Т in Sanehi Stipa I and I Inscriptions, Chanda's Pls. 
III, IV, and Mathura in Bühl 


D= b , Two verticals j Its development. 
can be traced from Asokan forms in Bühler's T. IL Delhi (iv, v). It 
compares favourably with D in Besnagar РІ, Chanda's Pl. II, Sanchi 
Stipa I and Ш Inseriptions, Chanda’s Pis. III, IV, aod Mathura in 
Bühler's Т. U (xx). 

P= (у. The lower part approaching the printed English capital U, 
Its development can be traced from the Asokan form in Bühler's Т.П. 
Delhi (iv). It compares favourably with P in Besnagar РІ, Chanda'e Pl. 
11, Sanchi Stipa I and II Toseriptions, Chanda’s Pls, ILC and IV, and 


differs from the perfect U form in Sanchi Gateway Inseriptions, Chanda's 
Pl. VL T 
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R= | |. A cork-serow-like lightning form tending to be straight and 
sword-shaped, Its development can be traced from £t in Asokan Inscriptions 
and Besnagar Pl, It compares favourably with Æ in Sanchi Stipa I and 
IL Toseriptions, Chanda’s Ple. II, IV, aod Mathur& in Bübler's 
TIL (хх), 

V= 4. High circular lower part. Its development can be traced 
from the Aéokan form in Wübler's T. IL. Siddapur (xii). It compares 
favourably with F in Besnagar PI, and Sanebi Stipa I and I1 Inseriptions. 

S= р. The Gateway P with a tail composed of a perfect semicirele 
Its development ean be traced from the Asokan form in Bubler's T. I 
Jaugada (vi). lt compares favourably with S in Besuagar PI, Chanda'r 
PI. LI, Sanchi Stiipa T and IE Inscriptions, Chanda’s Pls. Ш, IV. 

^B. Coping Inseriptions—Some of the typical Brahmt letters, en- 
gravod in varying degree of earefulness on the rectangular blocks above 
‘some of the Coping-panele by different seulptore apparently of thy ame 
period are as follows :— 
А= 3. Two arms forming a sharp angle on the vertical, the lowor 
arm being continuous with a vertieal. Somewhat similar to the Asokan 
form in Bübler's T. IT. Girnar (x). 
iform arme making an angle on the vertical, An 














‚ Two uniform arms making a wide angle on a short horizontal 
Similar to Agokan forms in Bühlers T. Il, 


|. Two arms of different shape meet the vertical, leaving 
` a small space between them; с/: Aéokan form in Bühler T. II. Siddapur 
in Hathigumpbi, Dühler' Т. II, (xxi) 
the horizontal and the vertical 
Мег" T. IL 
[Му curved and convex. 
Tt compares 


n a sharp angle. 
totus Ain та ia Bühler's T. II. Kalsi 
Ton A slightly rounded top Au opila] беш similac to 0 


aan 7) 
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Che. A high-curved ellipse bisected by a vertical. Similar to the 
Asokan Ch in Bühler's T. IL Jangada (vii), to Matkur& Ch in Bühler's Т. 
Il, (xx). Compare Sanchi forms, Chanda’s Pl. III. Nos. 1, 18. 

Je Q. A vertical crescent bisected by a short horizontal. An accident 
tal form resembling Asokan T3 in Büblers T. IL. Kalsi (ii), Delhi (iv) 
Mathur& 72 in Babler’s T. IL (xx). 

J=E_ The forms approach the printed English capital E. Compare 
the Agokan form in Bubler’s T. TI. Kalsi (ii). Uhattiprola Jin Bübler's 
T. V (viii). 

Je ç g- Two vertical curves meet. in a horizontal. Si 
forme in Bibler’s T- IL. Jaugada (vi-vii). 

J&= g. J with a prolonged horizontal stroke in the upper half. 

T= A. А sharp angle with an upper vertioal. Similar to Asokan 
form in Buhler's T. IL Girnar (ix), and Mathur 7 in Bubler's Ts 
И. (xx). rs 

Te Д. A sharp angle with the elongated left arm. Ite development 
can be traced from the Afokan form in Bühlers T. IL. Girnar (x). 
Compare Mathura 7 in Bübler's T. II. (xs). 

T= A, А slightly rounded form. Perfectly ai 
form in Bühler’ T. IT. Kalsi (ii). 

D p. Se the Gateway form. Similar to Asokan forms in 
Bübler's T. TL. Delhi (iv-v). 








lar to Asokan 














г to the Asokan 





P= L. A vertical continnous with a lower sharp curve, The form is 
perfectly Asokan. 

Bh= Two right verticals of Asokan BA, with equal length, 
merging in а straight line. It compares favourably with some of U - 
lettere in Sanchi Rail Inseriptions, Chanda's Pl. TIL Nou 9, 10,11, The — 
Asokan HÀ where the two right verticals form an angle, lingers 
Weenagar PL. Chanda’ PI. IL, and the form where two right verti 
remain above and below the horizontal with a short 


lingers in some of the Sanehi Raipillar Inscriptions, Chanda’s Pl, 
No. 8. 


Y=.L. A vertical upon a horizontal crescent. Similar to Adokan forme forms 
in Bübler’s T, IL. Kalsi (ii, iii), Giroar (viii, x), and to Fin Besnager PI.. 
Chanda's Pl. TI, 
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Y=. A vertical upon a bigh-curved horizontal. Similarto Asokan 
forms in Bühle's T. IL Siddapor (xi-xii). It compares very favourably 
with Y ia Sanchi Rail Inscriptions, Chanda's Pl. IV. 

Y= j. Anchor-shaped. An exceptional form, the development of 
which can be traced from the Agokan form in Bühle's T. IL. Delhi (iv-v). 
Similar to the Asokan form in Bi 
T in ВаМег T. I1, (xzi-xxi). 

R= |. А straight vertical with equally thick ends. The type appears 
to be peculiarly Barhut. 

Vm b. A vertical on a circle or a roundel curve tending tobe 
triangular. The form stands wear to Asokan forms in Bühler's T, II. 
Kalsi (ii-iii), Delhi (iv-v), Jaugada (vi), Girnar (viii) and Siddapur (si 

Vom. See Gateway form. 
Sc]. A Coping P with a tail composed of a shorter horizontal 
continuous with a straight vertical, Exactly like the Asokan form in 
-— Bübler's Т. IL. Siddapur (xi), 
s= y The angular tail formel by two slanting arms of equal 
|t stands near to Asokan forms in Bühlers T. П. Kalsi (ii), 












i). 


` Help, A Coping P continuous with a short horizontal. See 
Gateway 
с. Rail.Pillar, al Ваг, Кай. Рамей and Вай. Medallion Inscription-— 
following are some of the typical Вей! letters, engraved at. different 
‚ in the varying degree of carefulness by different, artiste (masons 
Iptors) of different localities, where the Brühmi wis or was not the 
ent script — 
= jj, Two arms of different shape making antangle almost on the 
“Te stands near to Asokan forms in Bible's T. IL. Kali (ii), 
(is). 










gle upon a short horizontal. Compare Aiokan 


ola, Bühler's Т. II. (xiv). 

mg. An nngle ов а short horizontal. with two arms tending t be 
Compare Adokan forms in Bühlers T. П. Kalsi (ii), Girnar, 

Bhattiprola, Babler's Т. LI. (xiii). 
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A=. Sharply turned lower arm and larger intervening space. 
Similar in some respects to the Asokan form in Bubler’s T. IL  Siddapur 
(xii). Exactly like Gateway form. Ы 

A=. Coping 4th form with larger intervening space. Similar 

Rail forms, Chanda's Pl. ILL. 

A=. Two high arms with а sinall intervening spaco. 
A= jj. A roundel angle bisecting the vertieal. Compare Asokan 
Büble's T. IL Siddapur (xi), Sanchi Rail Inscriptions, 
РІ. EIL Nos 2,4, Маай and Hathighumpha, Bühler's T. II. 








(xx, xxi). 
K=. А perfect plas-sign. See Coping form. 
К=з. Two verticals meet in а curve. 


Ke. Sword-shaped vertical. yem K in Besnagar Pl. and 


Elongated lower part of 
the vertical. 


= Л. Sharply angular. See Coping lst form. 
Ge Л. Sharply angular with the elongated left art. 
G- Л. Slightly rounded top. Seo Coping Зі form. 
© = (A. Markedly rounded top. Exactly like Gateway form. 
Ф. Cirealar carve bisected by a vertical. Similar to Adokan , . 
forms in Büblers T. IL. Delhi (iv), Girone (viii, ix). Ch in Chanda’e Pl, * 
IIL, Nos. 5, 9, 11, 12, PL IV, No. 10, й 
Che. Similar to Gateway form. " 
Ch= dy. Hütterly with two loops, similar to the Agokan form in - 
Babler's Pl, II. Kalsi (ii), and less prominent than Pabhosa CA Bühle'e —— 
Т. IL (xix), and Hathigumphi, Bühler's T. IL (xxi). 
Je. Similar to Coping Ist form. 
J=g. Two uniform curves meet in a horizontal. Similar to 
Coping Зей form, н 
J= €. Two vertical crescents meet ina point. Compare Ghasundi - 
J, ваме? T. 11, (xvi). = t nit 
Je. Two uniform carver meot in а narrow loop: Similar. — 
to Asokan form in Bühler« T. IL Girnar (viii). Compare Sanchi f 
form, Chanda’s Pl. Ш. No. 3. 


Sanchi Rail Inscriptions. 
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> heg. Two uniform eurves joined by an elongated horizontal. 
to the Asokan form, Bübler's T. IL Jaugada (vii). This is alo 
itt with on the Coping. 


Е. An ordinary J а vowel sign for A in tho upper 
If. Compare Hāthigumpbä, Bühler's T, П. (xxi), ‘This occurs in two 
oping inseriptions. 
 Jī=g. A thres-curved J with a markedly elongated horizontal 
oke in the lowermost curve. ‘The form is unique. 
Jy- ‘T= (. This peculiar form occurs once in the Jetavana-scene 
dir Р 
J A These two inverted forms occur in the same Jetavana-Seene 


i A sharp angle with the elongated left arm. Similar to 
ping 2nd form. 


T=}. А rounded top. Similar to Gateway form, 

D= b. Similar to Coping and Gateway forms. 

d 5. Two verticals joined by а rounded angle. Similar to the 
Mokan form in Bühler's T. UI. Giraar (x). 


mall angle. Similar to Dagaratha 
form, Bühler's T. П. (xvii), and Pabhosa, Bühler's T. IL (xix). 


Д Roe ` The typical Brshmt form in Barhut and all earlier Inserip- 








=1. Slightly bent top of the vertical. This exceptional form 
are twice in the same Jetavana-Scene Inscription along with tbe 


n om wed. Markedly elongated Ин pa ef the щы ‘vertical 
Exactly like Gateway form. 

(Yep. Similar to Coping Ist and Фай forms. 

Exactly like Coping form. 

man Similar to Gateway form. 





+ D 
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Кее. Reign is corkscrew like or lightning-shaped. Exactly 
Tike Asokan 4r, Bübler's T. IL. Siddapur (xi). 


Dr= $. Another form of cork-screw-like R-sign. ^ 
S=4j. Similar to Coping Ist form. 

з= р. Like Coping 2nd form. 

s- Gateway form. 

H= |r. See Coping and Gateway forms. Ы v 





(8) CHRONOLOGICAL POSITION OP BARHUT INSCRIPTIONS 

A. Views of Paleographic Erperta :— - 

Cunningham. —“ According to my judgment the absolute identity of 
the forms of the Bharhut characters with those of the Asoka period is proof 
sullicient that they belong to the same age. On 
to fix upon any exact date, and Iam content with recording my opinion 


that the alphabetical characters of the Bharhut inscriptions are certainly 
not later than B.C. 200." 





Mühler.—" The majority of the inscriptions on the Bharhut stüpa " 
belong to “the older Maurya alphabet of the Asoka edicta? 


Senart.—" The ancient inseriptions of the Bharhut Stipa are perhaps 
contemporary with Piyadasi, of a surety not much later." 

© “The Brahm! inscriptions from the third century В.С. to.’ 
tho second century A.D. may be chronologically arranged in the following: 











1. Edicts of Asoka. i 
2. Nágárjunt Hill cave inscriptions of A&xka's grandson Daéaratha. 
3. Besnagar Garuda pillar inscriptions, 

4. (a) Inseriptions on the railings of Stüpa I at Saficht. 
(b) Inscriptions on the railings of Stüpa П at Sāñoht. 
(e) Bbarbut railing inscriptions. 
(d) Inscriptions on the remnants of the old Bodb-Gayà railing. 
5. (а) Besoagar Garuda pillar inscription of the year 12 after the 
inscription of maldtaja Bhigavata, 

1 Stûpa of Bharbot, p. 15. 1 

2 Indian Paloography, 15, 2. Fleet's Translation in ТА, ВЗ. ` d 

3 Inscriptions of Piyadasi, Grioraou's Translation, IA, 1892, p. 173. 1 
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k (b) Inseriptions of 
kapi I in the Nanaghat cave. 
t (e) Bharbut (оғара (gateway) inscription. 
6. Hathigumpbá inscription of Kbáravela, king of Kaliüga. 
7. Sificht forana inscriptions. 
8. Inscriptions of the time of Sodas: 
B. Chanda’s Arguments on four Test-letlers A, Bh, R, H.— 
angle formed by the two arms of A meeting ata point on the 
vertical line is the characteristic of almost all the 4's în Asokan edicts, and 
4's and Ã's with the arms that do not meet but lea e intervening 
space between them are exceptional. As 4's or d's of these two deserip- 
s oceur side by side, neither type can be considered as a local variety, 
but the latter may be recognised as an irregular form of the forme 
tho inscriptions of Dasaratha the arms of all the 4's make 
‘the vertical line. To the older Saficht Вай inscriptions 4 
tween the arms is tho role and 4 with an argle made by the arms is the 


iyanik&, widow of the Andhra king Sata- 





Most of the Asokan BA's consist of two lower verticals with a 
horizontal line above them extending a little beyond the top of the right 
vertical, and with an upper vertical attached to its right end. But hore 
and there we meet with H's of two other types, in which the right lower 
and upper vertical lines, meet and either make an angle or form one 
рада line. Inthe inscriptions of Dasaratha all three types are mot 
С With. la the Вк of the Besnagar PI of Heliodoros the verticals meet 





"Мока, B's is practically absent, and almost all the Z's have one single 
long right vertical line 
t in the Asoka ediets generally represents аа ornamental cork-screw 
pe, and an irregular type approaches a straight line. The A's in the 
g of Heliodoros are cork-serew like. But in the older Sāñchi 
insoriptions the 2 is represented by a straight vertical line, and the 
raight lined Л is met with in all decidedly later Brahm! inscriptiors. 
‘Two types of H are met with in the Asoka edicts, often side by side. 
|The more common type bas the «mall horizontal line attached to the 
it shorter arm, a little below its top. In the second type this short 
5s ntal line is attached to the top of the shorter arm. The second type 
‚ Memoirs, Archwological Survey of India No, 1, pp. 14-15. 
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is alo found exclusively in some of the pillar edicts, such as those 
Radhia, Mathia, and Rampurva. In the inscriptions of Dasaratha all the 21 
belong to the first type, while in the Sáücht Rail and other decidedly 
post-Mauryan inscriptions the H's represeat the second type. So on, 
зо forth. 

С. Criticinn.—The historical process behind the gradual transforma- 
tion of Brahmt lettere is not so simple as may appear from Rai Bahadur 
R. P. Chanda’s delineation. Certaiu forms became stereotyped af a 
particular period of time as an outcome of a very complex process, of the 
action and reaction of various factors. ‘The shape of letters depends on 
the looal style, the personal habit aad temperament, the nature of the space 
and material, the position of the scribe, the mature of the tool, and the 
met. Aud yet when we find that in none of the BA's occurring in two 
hundred inscriptions incised on different parts of the Barhut Railiog the 
ic of Adokan BA's with two right lower and upper verticals 
ie prosont, and oa the contrary, in all of them the BA's are of a type in 
which there is а single long right vertical with normal or prolonged lower 
part, we cannot but take it to indicate the peculiar development of an age, 
than Afokan, where the latter type of BA is rarely mot with, 
rly when in none of these inscriptions, and in none of the inscriptions 
which are decidedly post-Mauryan, the J's with short horizontal attached 
n little below the end of the lower arm are met with, and on the contrary, 
in all of them tho 7r аге of а type met with in Aéoka's Pillar Insorip- 
tions, we cannot but entertain the presumption that it is the charaoteristio 
ofa post-Afokan age. So far as Rei Babadur's general ы 
paleogeaphic changes as а test of chronology is concerned, we have nol 
to gainmy. But we find it really difficult to follow him when he, аа 
this test, comes to the conclusion that the Barbut Вай Inseriptions aro 
later than the Besnagar Pillar Inscription of Heliodoros, In tbe epigraph 
of Heliodoros the Æ is of the cork-screw type, the G is angular, and the 
Bh represents one of the irregular Adokan types in which two right 
verticals meet at a point to form an angle. Is this sufficient to prove 
that this epigraph is older than the whole of the Barhut and Sanchi Rail 
Inscriptions? If we closely examine all the letters in this epigraph, wo 
cannot but have the impression that the general system, if there be any, 
is akin to that of the Inscriptions on the Barhut E. Gateway. In 
epigraph the 4 has a markedly large intervening space between ite t 
arme and represents a type which is absent in the whole of the Barhut 
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Coping loseriptions, and rarely met with in one or two Inscriptions 
on the Hail-pillars and Rail-bars. This type of 4 can bo traced in the 
Inscription of the Barbat E. Gateway. The 2's of the Barhut Gateway 
Toseription, like those of the epigraph of Heliodoros, are of the cork-serew 
type, though not so prominent as those in the latter. "Ihe H's in both are 
equally sword-shaped with prolonged lower part of the vertical line. ‘The 
J's in the epigraph of Heliodoros are all looped, like the rare Asokan 
fon in Bühlers T. IL. Kalsi (Hi). This type of J is totally absent 
im the Barhut Inseriptions, and is met with in some of the Sanchi Rail 
Tewcripions, Chanda’s Pl. III. No, 10. We are also unable to follow 
how Rai Bahadur, applying his test, can conclude that the Barhut Rail 
Tngoriptions, are somewhat later than those at Sanchi. His analysis of 
tho letter.types in Barhut Insoriptions is far from perfect. As regards 
Asokan 4's, the distinction between two types with an angle and with a 
space between the arms is too broad to be of any real historical value, ‘The 
Votive Inseription on the Barhut E. Gateway was evidently incised by 
the artists whose script was not Brahmt bat Kharostht. Such Inseriptions 
can also be traced on the remnants of other two Gateways, as well as on 
some of the Hail-bars, and presumably on some of the Pillar-panels, added 
im the time of king Dhanabbati. In this body of inseriptions we meet 
with certain special forms which recur in Matburā, Hathigampha and 
Sanchi Gateway. The Barbut Coping Ioseriptions show many forms 
of 4, Р, and the rest bearing likeness to this or that Asokan form, Among 
" the large number of Hail-pillar and Rail-bar inscriptions we trace different 
varieties of each letter, some going back to Asokan forms and some 
remaining on a par with Gateway letters. The stage beyond the Gateway 
‘typo is that of characters with thickened tops, wüfrà's or же. The 
solitary Ck on the Gateway is not of the batter-fly type but represents 
an ellipse-like curve bisected by a vertical, and tends to form two loops 
‚ butter-fly type with two loops and without serifr occurs in some 
five Rail-pillar inscriptions attached to two interconnected sculptures, 
and this yet conforms to the Asokan form in Bübler's T. IT. Kalsi (ii) 
+ explanation is that these two scenes were engraved by the same 
“ody ef sculptor. The ornamental Barbut Railing was the joint work 
of the architects and sculptors, who represented different local traditions 
different ages. The earlier inscriptions appear to have 

different artists (masons and sculptors), whose script 
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Barhut system is not exactly Asokan but post-Asokan, and definitely 
Mauryan and Хайда. : 


ii, ON LANGUAGE. 

(1) ORTHOGRAPHY. "C 
Роге к, &, i, [1], n, û, е, o, ап. Nasalised vowel.—m. 
Comonants—k, kh, g, gh.—l| е, ch, j, jh, ñ. || t, th, d, dh, n. || t, th, 


d,dh,n.| p, ph, b bh, m. || yel vl s 
Conjunct Consonants,—kr, dr, nh, br, mb, hm. 








(3) saxpnrs. 


Citupála = Cita карёйа (?) Nadoda = Naja +uda (7) Майшага= Nada. 
utar. Bhatadesaka=Bhata+wlesaka, Маһиаяепа = Маһа + iilasena, 
Samadaka =Sam +adaka. Sudhdvisa=Sudba-+Avasa, 


(8) rAnADIGMS. 


Masculine stems ending ia a—Ajakilako (N), Atanhatam (G), 
Atimutasa (G), Anithapedik» (N), Apikinakasa (G), Abode (L), Arsmako 
(N), Avisanasa (G), Asavācikāsa (G), Isama (G), Upamoa (N), 
io (N), Kammamto (N), Kakusadhass (G) Kanak (G), ‚| 
a (G), Kasapasa (G), Kumárass (G), Kodáyo (N), Koniga- 
menasa (G), Khujatidukiyass (G), Gamzito (N), Gahuto, Gohuto (N), — — 
Guto (N), Gutasa (G), Gosālasa (G), Cakamo (N), Cakavako (М), 
Cikulaniyasa (G), Culadhakasa (G), Culanasa (G), Janako (N), Tikotiko 
(N), Thabho (Ns), Thabha (Np, ‘Thupadisase (G), Therdkatiyasa (G), —— 
Омана, dias (G), Davarenasa (G), devasa (Gs), Devàmum (Gpl) E 
Diyakana, Däyakāna (Gpl), Dhutass (G), NaJode (D), Navakamikasa 
(9), Nigamasa (G), Nigodho (N), Nekayikasa (G) Pamtbakam (G), —— 
Pathamo (N), Pajelakam (G), Parirepo, Parireyo (N), Pátaliput& (АЫ) ~ 
Palitasa (G), Pide (L), Paras, Puaes(G), Papena Pastena (1 
Putasa (G), Bodhicakasa (G), Brahmano (N), Bhioakasa (G) BI 
(G), Rhogavadbaniyasa (9), Maharasa (G), Mabāmukbisa 
мама (G), Maho (N), Mahilasa (G), Mdoavako (N), Mitasa (G), 
Mujasa (G), Мейо (N), Yakho (N), Yakhilasa (G), Rakhitasa | (ay 
Rupakārakasa (G), Vajuko, Ve]uko (N), Vasukasa ((), Vädhapalasa (G) 
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Vij&dharo (N), Saghilass (G), Samikasa (G), Samakasa, Sámakwm (G), 
Samthatena (Т), Satapadanasa (G), Sigila, Sigala (Npl), Sirimasa (G), 
1 Sise (Арі), Sibasa (G), Suganam (G), Sucilomo (N), Sujsto (N), Sutam- 
| tikasa (G), Supávaso (N), Suladhasa (G), Susupálo (N), Selapurakasa (G), 
Hathiko (N), Hathikasa (G). 
Masculine stems ending in i |i, P].—Atevksino (G), Кафагі (N), 
Kueimb& (АЫ), Gabapatino (G), Girimbs (АЫ), Girino (G), Dhana- 
bhütioa (1), Dhanabbatisa (G), Petakino (G), Badhino (G), Vipasino (G), 
- Vijapi (N). 
Masculine stems ending im u (u, 8]—Jabü (Мр), Vasuno (G). 
Vesabhuno (9). 
Masculine stem ending in Va (Fatup)—Bhagavato (G), Himavati (L). 
Masculin stem ending in i (Fin)—Tapasi (N). 
_ Masculine stem pità— Pitano (G). 
Masenline stem rājī—Rājā (N), Вабо, Rajáno (G). 
2 Feminine stema ending in 3—Achard (N), Anurüdbáya (G), Ayamêya 
(9), Alambus& (N), Avāsikāya (G), Asitamasiya (G) Ujhikaye (0), 
| Kumjarāya (G), Kokā (N), Kojāya (G), Kosmbeyeküya (G), Guhê (N), 
Golaya (9), Cemdà (N), Cudashilikaya (G), dat&ye, datāya (G), 
Dabhinikàya (G), Devat& (N), devàya, devày& (G), Nagaye, Nāgāye, 
Nagäya (G), Nagarikaye, Nāgarikäya (G), Nadutardya (G), Nügasenüya 

+ _ (9), Nágilàys (0), Parakațikāya (G), Parikiya, Purikays, Purikāyā (G), 
Pastya (G), Bodhik&ya (G), Bháriy&ya (G), Bhojakatakáya (G), Bhutaye 
(б), Rakhitāyā (G), Samaya, Sonāya, Somaya (G), Sirima (N), Sirimāya 
(9), Sivala (N), Sodasans (N), Sodhammā (N). 

Feminine stems ending Ükramti (N), Kakamdiyá (G, АЫ), 
Кофуйшуё (G), Koladalakiyeya (G), Catiyam (L), Padomavati (N), 
Parikiniy® (G), Bodhi (G), Bhikbaniys, Bhichuniyā (G), Misakosi (G), 
Yakhi, Yakhini (N), Yakhiya(G), Vasithiya (G), Venuvagámiyàya (G), 
‘Veiliss, Vedisšto (АЫ), Suei (N), Subhadā (N). 

Feminine Stem Fadhu—Vadbu (N). 

Feminine Stem Mafa—Mata (G). 

Neuter Stems ending in a—Athaya (D), Ásana[m] (N), Katba[m] 
(Ao), Karitam (N), Cotaya, Cetiyam (N), Jétaka, Jatalar (N), 
ma[m] (Ae), Tirami (L), Taram (N), Toranám (G), Dana, Danan (N), 
Dhamacakam (N), Nadode (L), Nigamasa (G), Pavate (L), Bhisahara- 
miya[m] (№), Yavawajhakiyam (N), Sammadam (N), Sahasi (Np), 
"Sasani (1). 























ns BARHUT =" ' 


Pronominal neuter Мет ya—yam. ae 
Neuter Cardinal Stem ti—Tini (Npl). 
Neuter Cardinal cho—cba (рі). ч 9 


(4) вкхрен». ^ 


Guto (M), Gath (F): Dato (M), Data (F). Devo (M), Devi, Devi (F). 
Devapato (M), Devatā (F). Palito (M), Palita (F). Pita (M), Mata (F). 
Puto (М), Diità (Р). Pasa (M), Pass (F). Bhadamta, Aya, Bhadamta, 
‘Aya, Bhikbu, Bhich (M), Bhikhuni, Bhichoni (F). Mito (M), Mit& (F). 
‘Sami (M), Bhariy& (F). Sirima (M), Sirim& (F). 

© Feninine—Acharé, Gul, Bodhi, Vadhu, Sabi 











(5) verns. 


Present Indwcative—Anustsati, Dadati, Deti, Dohati, Vamdate. 
Aorist —Avayesi. 
Present participle—marata (mararti). 
Post Participle—Upamna, Kata, Keto, Guta, Jëta, Data, Dina, 
Palita, Bhuta, Muta, Micita, Rakhita, Vokata, Samthata. 
Causative —Kārita. Бф 








(6; vorce. 


Active-—Dighatapasi sise annsonti, Абаой marata. Dasito giri dada ti „ 
na. Jotavanam Anüdhapediko deti. Vajoko katha dobati, Ajütasatu 
Bhagavato varpdate. » 

Pawiee—Silikammamto ората. Dhanabhütin& Кагар torapüm. 
Kotisamthatena keto. Vasuguto micito Mahüdevàaam. Arahaguto devaputo 
vokato Bhagavato sisani patisarpdhi. 


(7) coxtrovxps. и 


Appositional —Gahapati, Gigipata, Gotiputa, Jetavana, Jafila-sabhs, - 
Devaputa, Devasabhá, Nāgarājā, Bhisaharana, Rupsküaka, and the rest, 
Copulatice —Matapita, Vitura-Punaka, 
© Adjectival,— Irpdashlagul, Kosambakuti, Gamdbakuti, Сіра 
Cujamabs, Colakoks, Chadampta, Dhamacaka, Namdioagara, 
Substantive —Tikotika, Timimgila, Vijadhara, and ma ae 
personal names and  sptbets mentioned panim. 





тз. 




















NOTES 115 















(8) sywrax. 
Nominative wied for Invtrumental—Arahaguto Devapnto vokato= 
“Arabagutena Devaputena vokato. 
Genitive Plural used for Instrumental Singular. —Vasuguto micito 
hiidoviinam, Mabadevitoam = Mabüdevena, 
з Use of the Indeclinable ез. Касар (огада), silskammamto ex 
Ы y of the order of wors—Toabho dios, Рапат аһ; 
Suei dînam, Dünam Suci. Dadanikamo cakamo, Cakamo Parirepo, 
| Sumandys Codaybilikaya, Cudayhılîkaya Komjartya, Сах Yakhi 
- (Хакы), Yakbini Sudasana. Danay Vasukasa bhariyaya, Revatimita- 
тч Чапар. 


(9) PRINCIPAL SUFFIXES. 


Aha (Anat),—Sadasani. 
E I, Ni, Ini (A, I, Nt, Inr).—See examples of these feminine suffixes 
ler Genders. 
Y (Kvip).—Pasonaji, Vipasi. 
Y (Nin) —Amtevasi. 
Ika (Tk)—Navakamika, 
Ima (Iman),—Sirims, бій. 


tiya, "Therükütiya, Bhisabaraniya, daB run GE 
ukhi(ya), Mugapakaya, ЕЕЕ < 


(Ка, 1 , Nak, 1Ak).—A jakilaka, сымы, Janaka, Jütaka, 

miki, Dayake, Pamthaka, Pu/elaks, Pusaka, l'ahuhathiks, Hodl li, 

Bhatudesaka, Bhutaks, Bhojakataka, ‘Ménavaka, Yavamajhaka, Valaka, 
Samaka, Samika, Samaka, Selaporaka- 


Ti (КЫ) 
ja (5да) —8еарага, Мапата, Vasiti. 
(Nie). —Causative suffix. See the example under Verbs 
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Va (Уклар) Тарач, Bhagavé, Himarë 
Vi (Vin).—Tapasi. 
(10) PHONETIC CHANGES. 


Short vowels lengthened in pronunciation or spelling before m 
and assimilated and conjanet consonant; Punarvsau=Panabbasu= 
Punāvasu. 

Long vowels shortened in spelling before m and assimilated and 
conjunct consonants: Apraktrba Appakingaka=Aptkinaka ; karmānta= 
kammanta=kamamta; bhadriuta=bhaddaota, bhadanta=bhadamta ; 
Mahadevandmp = mahãdevêãnãıp = Mabšdevānam; rijye=rajje=raje; гајба 
табйа =габа. Exception—Kāśyapa = Kassapa = Kasapa. 

Long vowels shortened in compounds : Gotiputa, Bharanideva, Váchi- 
puta, Revatimita. Exeeptions—Gagtputa, Mátapita. 

тама û generally dispensed with. Exceptions—Okramti, G&gl, jabü. 

i and e interchangeable = Kuvera, Kubera=Kupira ; 
girina=gerina ; Cikulana, ikazpedika; Уйтаһһй= 
Vessabbü = Vesabhu : sifica=semes, secha ; sthavira = thera. 

u and o interchangeable: Bodbiki=Budbika ; eittÓtpüda or eitrüt- 
pida =cittappida = citupáda (7) Nandôttarš = Nanduttarā = Nadutarā. 

ai represented bye: paücanaikáyika- pamcaneküyika ; Vaijayaata= 
Vejayamta ; Vaidiáa = Vidisd = Vedisa ; байарага = Selapura, 

aa represented by o: Kaudimbt=Kosambi, Exception—pantrena= 
pautena. 

e for a : Konāgamena= Koplgamana. 

& for 1: devi, devi devi ; Sivals=Stvalt, 

i for a : apikinaka =appakingaka =apraktroaka, 

i for ai : tikotika = traikotika, 

u богі : susu =бйп. 

u for au : sutathtika =suttantika =sautršntika. 

û and o for ava : ûkrarhti =avakkanti, okkanti=avakrānti ; vokato = 
vyavakrtab. 

o for ayû : mora mayüra. 

т represented by a and i: krta=kata, kata; grhapati=gahapati, 
mrga-miga ; rei isi. 5, 

Clerical mistake of a for о : gehuta- gohuta. 

Clerical mistake of o for ath, i and e: keto=kritath; bodho= 
bodbi; Misakosi = Misakesi=Misrakest. 

































: 











sores m 





i and e for ya: nigcdha-nigrodba: 
mab&mukhya ; jotha = jyestba. 

Instances of compensation : assvrikaseaamvirikken; Bimbikkc. 
Bibikà ; siñca=secha ; pindika— pe ika ; Pusyadatté= Pusadātā, 
< Instance of epenthesis: caitya=cetaya;  Dignágü Diganigà ; 
Ъһйгуё = bháriyà ; #паййпа = savasin: 

kekkh=kg mogapeka= абра раа =mügapakks. 

k=kk : Kuknta  kukkuta. 

ke kk kr : caka=cakka=cakra. 

k= kv : katha=kvatha, kvatha (7). 

kækkh, kk=gkra : nikama =nikkhama, nikkama=nigkrama, 


yagrodha; mahamakhi= 











khe kkh = kş : yakha=yakkha=yakya ; rakhita  rakkbita = rakyita. 

g=ge=rg : Gigi=Gaggt=Gargs. 

g=gg=lg : phaga=phaggu=phalgu, 

g=gr : nigodha=nigrodha=nyagrodha. 

gh, h=gh, kh, hh: maghtdeva, mahideva=mahideva, 

e=kh=ky: ewameüla, colle, khudda=kyudea; kuci=kukkhi= 
хока. 

ch=kkh=ks : bhichoni=bhikbuni=bhikponi. 

ifica. 






jî : гайа==гаййа = гајба. 
fat: kata=kata, kria, saju=satu=smptya; sefaka=setaka= 





ИБ Nujoda = Narada. 

d-dh: Авија = Ãşajb& ; Virodaka= Virü]haka = Уга ыа. 
db e ddherdh: vadhana = vidbara = vardhana. 

t=d, dh=d: Vitura= Vidura, Pali Vidbürs = Уйга. 
к=н=: Muta=Mutta= Mukta. 

tette tr: Mita=Mitta= Mitra. 

tett=rt: Atanhata=Atanbatta= A trepárta. 


„ =н=р Guta=Gutta=Gupta 





tth=st, thabha=stambhs; thera, sthavira; bahnhathika 
` =bahuhatthika = bahubastika. 
dà =dd =dr: Sabbads=Subbadds = Subbadrā 
dh=ddh: sudba=suddha=Suddha. 
dh=ddh=bdh: Suladha =Suladdha =Sulabdha, 
nen: Konigamena=Kogfgarana; Sona =Sravagi 
toraqa; pauțeņa, patena. 
Avisana = Avisanna = A visani 
rn: Apikina=Appakigga= Apraktrna; Puoaka=Pupgaka= 








Exceptions-— 








p=v=b: Kupira=Kuvera=Kubers, 
p=ph=p Pusa=Phussa=Pusya. 
р=рр, p=pr: pisids = prasala. 
р=рр=1р: Vijapi= Vijappi = Vijalpt (7 ). 








=шёгийш. 

{sina = Iskna = uss kesi=kedt; satu=sattu = байга; йаш 
j susn = susu = Sifu sirisa—sirtsa = #г1ба ; suna =susãon =базмдпа. 
s=: Aladbusî = Alambosê= Alamboşê: Avisana=Avisavna=Avi- 





Misakosi = Missakest = Miérakedt. 

s = =fr: Sepaka = Setaka = Svetaka. 

apasi  tapassi = tapasvt. 

giriınbê= girimba, girism&; Atanhata=atagbatta= Atan- 









th replacing the амай ín conjinebSr mecimilsted consonants: kad. 
mathta= Kammanta = Karmánts; dhathma=dhamma=dharma; pelika - 
(peibdika) = piqdîka. 





(11). CHARACTERISATION. 


The orthography of the Votive Labels on the Gateways, particularly - 
of the label on the E. Gateway, seems to differ in some essenfial points. 
from that of the general body of inseriptions on the Railing. Two k 
diametrically opposite tendencies can be noticed in tha two 
The former shows a predilection for the replacement of the dental masal 
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J) by the cerebral (р), while the latter shows the predilection for replace- 
ment of the cerebral nasal by the dental. It isin the former ortho- 
“graphy that we come ross the use of the dipthong aw, eg., pautena. 
The predilection for the cerebral nasal argues a closer ooanection with 
dialect of the Gateway Labels with the Jaina Prakrit, which, as 
ident from a large body of inscriptions, held sway over the dialect 
or dialects of the Matharé region. Barring the provincialisme, the 
` language of the Barbut railing can be regarded asa РАН dialect. ‘The 
“wordings of the Jataka labels where the influence of the Pali idiom 
is palpably stroog, go however to show that the Seriptural source of 
the Barhut artiste was not precisely the PAlî but a source of mixed 
charactor with the predominance of the PAli elements, ‘The Scriptural 
authority of the Barbut Carvings wasa Jütaknselection including many 
Колы cannot be traced in the PAli or any other. pratioular 
tradition. It is on the whole an independent selection, inch 
legends and episodes derived 
‘the remaining legende and episodes, some can be traced only in the 
Mita-vistara, some only in the Divylvadans, some only ín the Maht- 
vastu, some only in the Avadána-Sataka. The wordings of tbe Јака 
“Labels boar some clear hints as to the mixed charaoter of the Seriptural 
source. "The Orthography, the Sandhi, the Declension, the Compounds, 
` the Suffixes and the Phonetic Changes all combine to establish a clove 
“affinity to РАН. But there are certain grammatical forme and phonetic 


















© бор. A few examples will suffice: Bhariya = P. bhariya=Sk. ув; 
ч | Vipuinos P. Vipississs Sk. Vipaíyinal ; Vessbhuno = P. Vessabhussa = 
(Sk. Vilvabhavah ; Puetajic P. Paseoadi= Sk, Praseoajit, The Genitive 
forms Sirimasa, Mahamukhisa, and Dhanabhütisa as well as the 

С Feminine form devs are quite remarkable, These are apparently unwarrant- 
c РАН or the Sanskrit idiom. The form Маһашокћіва can 

be explained and justified only on the assumption that. the final i of 
pukhi is equivalent to ya :—Mahamukhisa=Mahimukbyasa, Bhichuoi 
as an alternative spelling of ani is rather curious, We eannot 
but welcome the suggestion of Dr. S. K. Chatterjee that there was probably 
twofold pronstiation of B ашу, viz. bhikkbuni and bhikhy ni, prevalent 





the second pronunciation, ef. РАН accha=rlea ; ооа: 











BARHUT INSORIPTIONS 


(9) or BUDDHIST CANON AND ITS DIVISIONS. 


Рцака (Petaka) = the Canon, 

Sutata= Disc urses as found in the Sátra-Pitaka. 
Jåtakah =the Birth-stories. 
Parhcanikāya =the five Niküyas- 





(10) ор ctasses or DEITIES. 


SudhRvaea-devata = the deities of the Pure Abodes. 
Savata-nisisini = the all-pervading deities. 
Kümávacara = the deities of the sensuous plane. 





(11) or PARTS OP THE BARHUT RAILING, 


[ubíss, unhisa, uşçîşa =the coping.) 

(огада =the arch of а gateway, the gateway. 

thabba, thambba=the pillar. 

suci = the rail-bar. 

silkammamta= the stone-work, artistic designs in stone. 





(12) PERSONAL крттпктв. 


1. Those derived from the names of localit 
Karabakatika=of Karahakata. 
Kosambeyakis=of Kosam! 
Kosalo (Kosalako)=of Kosala. 
Khujatidukiya=of Kbujatiduka, 
Cikulaniya=of Cikula, 
Cudathilikà of Cudathili. 
‘Therdkitiya=of Тетка 
Dabt inika=of Dabba. 
Namdinagarika sof Namdinagara. 
Nisika=of Nasike, 

Pacelaka=of Раја or Pajela. 
Parakatika=of Parakata. 
BhogavaJhaniya=of Bhogava]bana 
Bhojakataka=of Bhojakata. 
Vennvagamiya=of Venuvagüma, 
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Seriyaputa=of Siriputa. 
Selapuraka=of Selapura. 

2. Epithets other than geographical :— 

(а) Secular—Asavanka = the trooper. 
Arîmaka (Arimika) =the gardener, 
Коув =the fort-keeper (?) 
Mahámukhi =the great local bead man. 
Ropakšcaka = е engraver or sculptor. 

(8) BEpithets denoting secular functions connected with monasteries — 
Avésiks (Avisikà) =the resident nun of a monastic abode. 
Dáyaka =the supporter of a monastic establishment. 
‘Navalamika=the superintendent of bu 
Bhatudesaka=the distributor of food. 

(e) Epithel denoting seriptural learning — 
Pam ika one who knows the fiv 
Petaki=one who knows the Pitaka or Pitakas. 

Bhioaka= the repeater of texts. 
Sutamtika=one who knows the Sütras containing instructive 
discourses, 

(d) Monastic prefires or titles of address— 

(0 those of monkr—Aya=the Noble Master. 
Bhadamta = the Most Gentle. 
Bhadamta Aya=the Most Gentle Master. 
(ii) (дона of nuns—Bhikhuni, Bhichoni=the Nan. 
(e) Epithets rugyestine of tenets and practice 
Bodhicaka =the bearer of the wheel as symbol of Bodhi (7). 
Sajupadiua=one who practises mindfulness (7). 
(/) Epitheta and titles of address applicable to Buddhar— 
Ваау = е Divine Mester. 
Mahadeva =the Supreme Deity, the god of the rods- 
(y) Titles of address of ruling princes — 
Adhir&ja = Һе subordinate potentate. 























(A) Epithets nsed as personal same 
‘AnBibape, ika =the feeder of the poor. 
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Dighatapasi = the ascetic of long standing. 
S&kamuni— the Sakyan sage of mystic experience. 


(13) BÜHLER ON NAMES AT SANCHI AND BARHUT. ' 


“The names of various lay donors and, I may add, of а few monks 
furnish also some valuable information regarding the existence of tl 
Pouranik worship during the third and second ceaturies B.C. A very 
large proportion of the names, eg, Araha, Arahaka, Arahadata, 
Arahadina, Arahadüsa, ArabadSsi, Arahatapálite, Arahaguta, Dhamadate, 
Dhamaguta, Dhamarakhita, Dhamapalita, Budhita, Budhapülita, Bodhi, 
Sagl mghila, Saghadio’, Saghadeva, Saghamita, andl Samgharakhit 
îa decidedly Buddhist. Another considerable number of proper names, e.g., 
Азаја, Mula (če, Ма), Muladatd, Phaguna, Potháke, Poth&leva, Rohint, 
(Rohini), Satika, Svatiguta, bas been derived from the names of Nakshatras 
and points to the conclusion that the rule of some Grihyasütras, which 
recommends the use of Nakshatrandméni, was practically obeyed. ‘Th 
same inference may be drawn from almost all other collections of ancier 
inscriptions and from various ancient Brahmanioal, Buddhist and Jaina 
works. There are further some names such as Agisimā (Agnisarmi 
Agido(de)và, Babadata, (Brahmadatta), Mabida, Mita, Vesamansdaté, 
Visvadeva, Yamarakhita, which are closely connected with the ancient 
Vedic worship ; and some Naga, Négila, Nagadata, and so forth bear 


























witoess for the existence of the snake-worship, which was common tothe -` 


Brahmanists, and the heterodox sects. Finally the names Vinhuki, an 
abbreviation for Visnudatta, VisnurakWhita, Орій, or Opedadata, 
(Upendradatta), Balaka, and Balamita (connected with one of the heroes 
of the legend of Krishna, Baladeva, or Balarüma, which is also called 
Bala) furnish evidence for the development of Vaishnavism, while 








Nadiguts (Nandigupta), Nandigiri, Sàmidata (Svàmi—, i.e., Kumüradatta), 
Samika and Samikā (Svamika and Sv&mik&) ; and Sivanadi (Sivanandi) 


do the same service to Satvism. It is also possible that Isadata and 
Himadata are likewise Saiva names. If t 
correctly read, it corresponds to Sanskrit Isadatta. The other name can 
be connected a name of Durga. They may also be, 
however, derived from Hima, “The moon." The occurrente among 








former has been — 
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as well as of such as are connected with Saivism and  Vaishnaviem, 
in these early inseriptions, bas по doubt to be explained by the 
assumptions that their bearers or their ancestors, adhered to пене 
creeds before their conversion, and that they received their names in 
‘accordance with the established custom of their families, The rules 
regarding the giving of names were probably thea a» lax among the 
‘Buddhists as they are in tbe present day among the heterodox sects of 
India, which by no means restrict themselves to the lists of their particular 
saints ог deit ‘Their historical value consists therein that they form 
a link im the chain of evidence which enables us to trace the existence, 
the prevalénce, of Vaishoavistm and Saivism, not only during the 
third century В.С, Ын! during much earlier times, avd to give a firm 
support to the view now held by a number of Orivntalists, according. to 
which Vaishnavism and Saivism are older than Buddhism and Jainism 
By exactly the same method of analysis which has been here applied to 
the names on the Sánobi Stüpa, it is possible to extract from these occurring 
im the Canonical works of the Boddbiste the proof that the Purünik 
religions flourished at the time when those works were composed. If, ej. 
we learn from the Bhikkbopsbittiys, LI, I, that the ux of a Brahmin in 
‘Takshasil& was called Nandivisdlo “as biz ar Nandi,” it is not doubtful 
that the animal had received it» rame in honour of Siva’s Vehicle, and 
that Saiviam was popslar at the time when the Suttavibhańga was 
^ composed and probably earlier." __ 
H IV. ON LOCALITIES." 


M (ию. JL C ANM to Cunningham, the place was situsted 
‘somewhere on the bank of the Tamasi or Tons riter. ‘The Vämuna- 
Purága mentions Asintla and TSmasa among the countries of Western. 
India. Asi may bez Rei. 
Táüpasita Gun = РАН Indaeüla-Guhà, the Indraénls-Cave. Тобанда 
Gubs is, according to Buddhaghoga, a Орапіһараййані, i, а rame 
derived from an object standing at close proximity, say, from tbe Indraédla 
tree marking the entrance of the cave. According to description in the 
© Sakkapafiha-Suttante, the eave belonged to Mt.Vediyaks situated to the 
‘north of а Brahman-village called Amrasan/a, the Manyo-tract, and 
а. аан 
+ Chakrabarty, МА. 
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lying to the west of Rüjagrha, the capital of Magadha. * Buddbaghoga 
say» that the cave was situated between two hills or mountains, and that 
the Vediyaka mountain was so called because it was surrounded on all 
sides by yellow-coloared grassy and flowery woodlands looking like so 
many manivedikis; all grown at its foot, Fa Hian and Hwen Thang 
suggest a name for the ca Chinese which corresponds to Sk. 
Indraíeilagubü-mountain (In-t"o-lo-shi-io-kia-ho-sban).  Todragailaguba 
may be taken to mean ‘the Cavern of Indra,’ as Beal suggests, 
or ‘the mountain-cave sacred to Indra. Some such idea is also associated. 
with the РАН Vediyaka-pabbata. According to Fa-Hian, the cave 
and the mountain were situated yojenas to the south-east of 
Pápiliputra, and according to Hweo Thsang, it was situated 30 li or wo 
to east of the town Kalapindsa. Cunningham has identified the mountain 
referred to by the Chinese travellers with Giryek, whieh is the higher of 
the two lofty western peaks of the northern range of hills that streteh 
from the nigbbourhovd of Gaya to the bank of the Paücana river, m 
distance of about 36 miles (Arch. Survey, Vol. I, рр. 16-18; Vol. III, p. 
180; Ancient Geography, Nundo Lal Dey'e Geographical Dictionary 
sub voce Indrasila). ‘The following description of the mountain by Hwen 
Thang is here worth quoting: “The precipices and valleys of thie 
mountain are dark and gloomy, Flowering trees grow thickly together 
like forests, The summit has two peaks, whieh rise up sharply and by | 
On the south side of the western peak between thecmgsis * 

n great stone-honse, wide bat not high. Неге Tathagata in old time was 
stopping when Sakra, king of Devas, wroteon tbe stone matters relating 
forty-two doubts which he had, and asked Buddha respecting them. Then 
Buddha explained the matters. The traces of these figures still exist, 
Persons now try to imitate by comparison these ancient holy figures, — | 
Those who enter the cave to worship are seized with a sort of religious — 
trepidation. On the top of the mountain ridge are traces where the four —— 
former Buddhas sat and walked, still rem; 
peak is a Зайда та; .....before the Saûgbêrima. 
called Hansa (Keng-sha). Formerly the priests of this 
studied the doctrine of the Little Vehicle" [Beal's Keconis, IT, рр. 160-1 ; 
Watrers! Yuan Chwang, I, p. 175. Ci. Beal's !eeorde, Introd,, p. lvii 
One reads in the Sakkapafiha-Sattanta : At tbe time when 
B lessed One entered, the Indrasila-cave which was uneven became even, _ 
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which was marrow became wide, which was dark became bright, as if 
hy the superhuman powers of the gals” 
"Tena kho pana samayena Indasilagubà visamā yanti sama каторай, 
аша yanti urunda (uroddhà)  sampadi, ^ andhaktra-guláyam 
Roubbavena" (Digha., 11, pp. 269-270). Buddhaghoga says that after 
ing been surrounded with kuyas, fitted with doors and windows, done 
to a cave-dwelling with the finest chunam plaster and adorned with 
garland and creeper designs, the cavern was given to the Blessed Ове. 
tha nam kungehi —parikkhipitwa  dv&ravütapanáni — yojetvà 
suparinitthita-sudhákamma-malkemma-latükamma-vicittam legam katvā 
 bbagavato adaspsu" (Sumaügala-Vilá«int, 


3. Kananaraya—This is identified by Holtzech with Karhad in the 
Sattara District. 
— Какайзї —Kitandi of the Jaina Рау атай and of the Bud 
‘ture. ‘The location of the place is unknown. Katandî was originally the 
abode or residence of gi Kataw/a (Kakondassa wirivo Käkandi), that is to 
“my, it war, like Баец and Kosambt, a city that sprang up round a 
“hermitage (Sutta-Nipüta-Commentary, Paramattha-j 
Tt wan the birthplace of a Jaina Tirthaükara. 





















v fatsa yuntry, to which King Udayana belonged, traced its descent from 
nd once held its royal seat ia the Kuru kingdom with Hastinapura 

ital (Pargiter's Dynasties of tbe Kali Age, see Panrsros). 
mbi was, according to the Prologue of the Sth Book of the Sutta- 
RN od the important stopping places of persons travelling slong 
trade-route connecting Saketa nd Savatthi in the north with 

"Радом or Paithan on the bank of the Golàvar in the south. Karandî 
ptified by Cunningham with Komm on the Jumna, about 30 miles 
о-н from Allahabad. ‘The Barhut inscription above referred to 
mentions.  Fewwregiwa as a suburb of Конт. Cunningham identifies 
E, with tbe modern village Ben-Pnrwa to the north-east of 


















IL, p. $00). Kosamét_was one of the most well-known centres of early 
Buddhism. . 

Knvzartánoka.—Sk. Kuljatinduis, РАН Khujjatinduks. The location 
of the place is unknown. The Parkyas mention Awijabe and Kubjdmra 
among tbe holy places of India. 

Gots or Gors.—The location of the place is unknown. The Puranas 
mention Golañgula as a country in the Deccan. 

Crxvta—Sk. Citkula. The location of the place is unknown. One of 
the Nasik Cave Inserip'ions, L. No. 1133, mentions O4 
village. Cikela, Cekula = Сена, probably Caul, near Bomba; 

Copayntis.—Sk. Cundasthali (?) The location of the place is 

Teravawa.—See ante, p, 60. 

Тивидкота.—8%. Sthaviralüta. The location of the place Я 
Dammi—Sk. Dardha. Io the Brahminga and a few other Purüpar 
Larva or Darbha is mentioned as a country on tbe hills. 

Naiiprwacana.—The location of the place is unkhown. If it be the 
samo as Nandigrima of the Rimi; , then it must be a town, such as 
Nundgaon, in Oodh. 

Naoana or Nagart.—The location of the place is unknown. Was ita 
town in Western India ? 

















Navona. PavaTA.—See m. nte, pp. 98-99, 
Nistxa.—Navifi or Naisika of the Purāņas and Jamarldma of the 
According to the Brahminja-Puráos, it was situated on the 
Janasthina, as appears from the Ramayanic description, was 
within the reach of Pafleavati on the Godivart. It then guarded the 
approach to South India and was carefully fortified. Jasasthina came to 
bo known as Nasita, as the foglish popular tradition would have us believe, 
from the circumstance that here Sdrpanakha’s nose was cat off by 
laksmaga. Nisika is modern Nasif, which is about 75 miles to the 
north-west of Bombay. During the reign of the 8Мауйһала kings 
of Andhra, Мака was a stronghold of the Bhadrayāntya of the 
Buddhists (L. Nos, 1122-1149). 
Papi The identification of the place cannot be settled beyond 

dispute, In the Barbut inscription we have а geographical patronymic 
 Padelaka. vbi oan be eyed with St: Рама ox дЫи взен 
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of Pandya. But Padela is evidently the ancient name of Panderi 
Bilaspur District, Central Provinces. 
PanakATA— The location of the place is anknown. 
Päparirura—PAli Patalipwtta Sk, Patvtiprtra or Kuswmapura, Pali- 
dolra of Megasthenes and «f the Periplus. This was the ancient site of 
modern Patna and the last great capital of the kingdom of Magadha. 
‘This city was a mere village called Pataligama or Pataligrama in the time 
of the Buddha, and was situated on the south bank of the Ganges, just 
opposite Vaiall King Ajitagatra ordered his two Brahmin ministers 
Sundha and Vargakira to fortify the village of Pitali 
of repelling the attacks from the Vrjis or Licchavis of Vaiéali. This, indeed, 
marked the commencement of the building of the city of Pataliputra, 
Patatipura or Pitaliputropura. The Buddha bad seen the building work 
of the city during his last journey from Rājagrha to Vaisilt, and an 
account of this will be found in the Mahaparinibbána-Sut'anta and the 
Udana. According to the Jain and Pauranie accounts, the capital was 
transferred from Rajigrha to Pataliputra by Uday! or Udayabhadra, who 
was, according to the Buddhist dynastic list, the son and successor of 
Ajitaiatru. There are some Buddhist Suitas which bear evidence to the 
fact that the building work of Pataliputra was completed in the life-time 
of Ananda who bad survived the Master. There is reason to believe that 
the capital was again removed to Rajagrha, While it was finally transferred 
to Pataliputra by Kakavarnt Külàéoka, about a century after Iuddha's 
demie. Pataliputra was the most prosperous capital of the Maurya 
Emperors. According to tradition King Aéoka bad built there a big Buddhist 
monastery by the name of Kukkopiráma. Buddbaghoga says that Patali- 
gina was so called because the village of this name was adorned with 
Pálali flowers. "This can also explain the other name Kuswmapura or the 
С Flower-ity. Hwen "һап has recorded a furious local legend accounting 
(e the origin of the name Patalipnérs, A certain Brahmin young man 
ч ‚ made a bridegroom by his fellows and offered the twig of a Раа! tree 
OT bride. This circumstance gave rise to the name Раба рит, “ the 
Palali" This fancy can never pass for sober history. The 
xem Wwe do not know the exact meaning of the word pufra. It was 

































‘evidently а Sauskritised form of a Prakrit word pnta or puta, One nou 
be surprised if the term риба was a phonetio variant of pote, meaning а 
i vessel, and was applied toa barbour or resting place of ships. 
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We have a few other names which can be similarly accounted for, to wit, 1 
Kesaputla, Seriyāputa, Satigaputa, Keralaputa. 1 
peser of the Mahabharata; Райа of the Kbila-Hari- 1 
уала; Paulie, Pawrits and Saulika of the Purāņas. In the Puranas, 
this is included in the list of countries of the Deccan. In the Vayu, the 
Brbma, the Brahmipla and the Agni, it is mentioned before Dandaka, 
hil „ avd before Sarita, Wasit, 
like AAmaka and Mowlibs situated in the Golàvar region and included 
within the principalities of the Sātavāhana kings of Andhra? In the 
Khila-Harivaméa (Visgoparra, XXXVIII, 20.23), the city of Purikā 
is placed between two Vindhya ranges, near Mahigmatt, and on the bank of 
a river flowing from the Risavan/a mountain :— 
Ubhayor Vindsayorpide nagayos (2р тайаригі 1 
Madhye niveiayaaak êriyã pyrumayl oriam Vi 
Purikim ima dharmatma purim devapuriprablàm | 1 
Udyanabatarambidhime sampddbdpapacateartm | 
R garantam samabhitastire tatra mirdmayeti 
Рлалвктл = PAli Parileyyata, Sk. Parerake. Thin was the name of a 
woodland guarded by the elephant Parileyya. Failing to settle the dispute 
among the Bhikgus at Kawhiméi, the Buddba came away to live in 
woodland, and spont there one rainy season, being attended by the 
jephant Pärilayyaka and a monkey. The way to this woodland from 
Кашаты lay through a age called B3/akalomahárá, the saltmakers’ 
vill 


































Bauanacosatina—The location of the place is unknown. The name 
implies that the place was on the bank of a river crossed by bullocks, 
cows and goats, 

BInikksamkATA—TI 
region of the Bimbili rives 
not as yet been traced in any known list of geographical names 
Epics or the Porāņas. D 

Воршслка = Sk. Bodhicakra. It is doubtful if this was tbe name 
‘of a place, though a similar name Ekacakra is met with in th Paurani 
lista of countries and places. =, y 

Buonsvapuaxa=Sk. Bhogavardhama, the  Wealth-increaser, 
Purkqas catalogue it as one of the countries in the Decean. The ` 


+ For this reference we owe some debt to Dr. H. С. Raychandhuri, 
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_ the Brahma and the BrahminJa mention it after Маша and анаја or 
© Aivaka, while the V&mana mentions it before Aiwata. According to the 
‘Satta-Nipata, V. 977, and its Commentary, Multa (doo) and Aiaka 
“were two Andhra principalities situated near the forest region of 
` Godavart where Rsi Sarabbaüga and others lived. That ase be = 
` Andhra principalities i» borne out by the Nasik cave inscriptions of the 
abana kings of Andhra. It seems that ZogarardÁams, too, was 
í situated in the Godayart region. The location of the place is however 
к 
.. BuonxipacSk. Bhojakats or Вїўуа. The Sabbüpara of the 
“Great Epic, Chap. 0, mentions ZHojadafa and Blojskatepara wx two places 
_ їп the south conquered by Sabadeva. If Biojaleta be the name as Bhyja 
` ог Bhojya of the Purapas, then it must be a country of the Vindhya region, 
Tbe expression Daylatyadhoja in the Brahmayas may indicate that this 
Bhojakata was either included within or within the resch of Dandaka. It 
‘is clear from the Mahabharata list that Воја баја Llichpur was distinct 
from Bhojakatapura or Bhejapsra the second capital of Vidarbha 
(modern Berar). In the Kbila-Harivaméa (Vigouparva, LX, 82), Blojakala 
s expressly identified with Fidaréha 
* Viddrbhequ nirãndrthap wirmame'ayal purum 
Tad Bhojabatam u 
































An h 

` meaning of the name is not clear. In the Maba-Ummagga-Jataka, it 
. occurs as a general name for four market towns distinguished as Eastern, 
. Southern, Western and Northera according to their position near the 
` eastern, the southern, the western or the northero gateway of the city of 

hil, the capital of Videha. The Barbot label refers to the market 

yn of the eastern gate which was the birth-place of Mahoradha or 
iba, the Bodhisat, the son of the wealthy banker Sirivadihako or 
`“ Mithilaya рана cation dearer Pacina-Yaermajjhako Dat- 
Yoeamajjhako Pacchima-Yaramajjhako Uttara-Yavamajjhato,fi evtti 
айат]. Tem Picina-Yevamajjhake Sirivaddhako nama мни ahon” 
(E.J. VI, pp. 330-331.) The inhabitants of Pacina-Yaramujjhala nre 
described a a wise and intelligent people (pendita), while Mahoradha was 
he wisest of them. "The stories illustrating Mahosadha's wonderful powe 
t judgment clearly indicate the importance of the place. The Кз! 
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(Kridadate) erected by the todhisat is said to have been an objeet of 
to all and a lasting monument of his fame. № - 
Venisa = РАН Райз, Sk. Гайда. Felis, according to Cuumingham, - 
in the old name of Bemayar, a ruined city situated ín the fork of the Be 
ог Vedine viver and the Betws within 2 miles of Bhü. Fadia was, 
according to the Purdnas, situated on the bank of the iiid river which - 
took its rise from the Paripātra mountain. ‘The Garuda Ригада contains - 
the following patriotic deseription of Рай :— . 

“ Vaidisath паша nagaram sarvasampat sukhávaham | 

Nantjanapadaktnám nanáratnasamakalam | 

Nénapaypavandktrgam nanapunyajansvrtam 1" 
аз came for the first time into prominence io Buddhism in connection - 
with the vieeroyalty of Ašoka, Asoka, while he was a viceroy at ‘Ujjain, 
married а vaiga girl from Fessunagare or Faityanagara, which was 
evidently the old name of Bemager. Since the time of Абока it becam 
a very important centre of Buddi The only other religion which 
vied with Huddh е was Bhagavatism. t 
Укноулодма. 
Бариғлодка = It is doubtful if it was the name of any place. See — 
note ante, p. 

































Зишудғота = The location of the place is unknown. "The Seriva 
Jataka (F. No. 3) mentions а kingdom by the пате of Serî. The city of - 
Andhapers could be reached by the merobants from ‘eri by crowing the 
river Таанда. It seems that Seriyiputa was, like Seppüraka and 
Bhurutaceha, an important port on the western coast of India. 
rona =Sk. Sailapara, "Tbe location of the place is unknown, — 
Mu vara PAL Iiwarenta. The region denoted by this 
is rather vague and indefinite. It denoted undoubtedly a [o 
song the southern foot of the iMimalayas. It excluded Kurm, Pa ^ 
Kurinãrã and other places included within the Middle 
Country ns deseribedl by the Buddhists, It must have represented a r 
covered by Nepal exclading the Terai, Sikkim and Bhutan. In | 
Atokan times a local Buddhist school by the name of Haimavata arose 
a seceder from Sthaviravdda. x 











А 


chari (араага), 147-150. 
Ajakîlaka, а Yakya, 175. 
Ajütasatu, a king, 167, 
aphaya (РАН atthāya), 179. 
atanā (štmanā), 170. 
Atanbata, a donor, 96. 
Atimuta, a donor, 61. 
adbirajaka, a royal rank, 127. 
 Anilbapedika, a Banker, 101. 
Anurëdhê, a female donor, 34. 
inusieati, 198. 
amtevisi, 42, 
Apikinaka, a monk donor, 77. 

Aya, а Buddhist prefix or title of 
adress, 6, 7, 18, 24, 34, 43, 66, 
11,91, 118, 121. 

_ бунт a female donor, 48 
Маһи», a god, 150-153. 
Alambas®, a heavenly dancer, 147, 

О avayesi (РАН avidesi), 103. 
< xvii oe 80,122. 

 Avisana, a donor, 99 a, b. 
varika, 15, 197. 






А 
Aganju, king Dbanabhūti’s father, 
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Anamda (Auamda), a donor, 11. 
Asada (Asidhà), а woman, 195. 
arümaka (&rümika), 216, 

dena, 188. 


1 
Idadevi, a female donor, 72, 87. 
Lidasüla, a cave, 164, 

Iron, a donor, 6+, 

Isidata, a donor, 05. 

sidina, a monk dovor, 18. 








Isfrakhita, a donor, 11, 83, 104. 
hit, a female donor, 94. 
Isisipgiys, n Jätakw, 218, 


U 

Ujbiks, a female donor, 59, 
Utara, 143. 
Utaragidhika, a donor, 46. 
Uda, a Jätaks, 208, 
Upamua, 1. 
Usukára, 219. 

" 


Dkramti, 151. 





Erapato, Er&pato, а Dragon-chiel 
179, 180. 
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Kakusadha, а Buddha, 138. 
Каси, a female donor, 89. 
Kadari, a king, 202. 

Kata, 3. 

Katha (kvatha), 223. 

Kanaka, a monk donor, 36. 
Kanhila, а monk donor, 88. 
Kammarta, 1. 

Karahakata, а town, 24, 27, 46, 119. 
Kakardi, a locality, 51. 
Kámávacara, а class of gods, 145. 
Káritar, 1. 

Kasapa, а Buddha, 140. 

Kinara, a Јака, 211. 

Ki(nark], a Queen, 202. 

Kukoys, а Jàtaka, 207. 





Коф, a fem 
Kodáya, 216. 
Kodiyani, Gotra name of a female 
donor, 9, 50. 
Konàgamena, а Buddha, 139. 
Koladalaki, в female donor, 134. 
Kosambakuti, a cottage, 163. 
Kosambeyakt, local epithet of а 
female donor derived from Ko- 
sambi, 25, 
Kosalo, local epithet of king Pra- 
senajit, 165. 
кь 


Khujatiduka, a locality, 5. 
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9 ^ 
Gagamita, donor, 07. — - Е 
Gamgita, а Yaksa, 176. 
Gamdhakuti, a cottage, 162. ў 
gabapati, epithet of a donor, 13. 
gabuto (gohuto), 203. 
Gágipata, 1. 4 
giri, 201. t 
gubā, 164. 
Gotiputa, 1. 


Gorakhita, a monk donor, Û. 
Gorakhit&, a female donor, 41. 
Gols, a female donor, 71. 
Gosila(Gopala), a donor, 88. 


=бь 


female donor's son, 95. 
female donor, 106. 


Ghatila, 
Ghoss, 





c 


ca, an Indeclinable, 1, 3. 

eakama, 205, 224, 225, 

Cakavika, a Dragon-chief, 112, 

Сада, a female donor, 124 (D), a 
‘Yakgint, 182. У 

ані (РАН аці), trough, 210. 

Сарайехд, a female donor, 4. 

Cikala, a locality, 36. 

citupida, name of a game, see citu- . 
pasila, 194, 

a locality, 10, 43, 54. 





eudathil 
cula, а monk donor, 39. 
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| Cekuls, a locality, 21. Tbupadisa, а donor, 40. 
` eetaya (cetiya), 200. "Therüküta, a locality, 93. 


D 





aud 7 dakhina, 145. 
 Chaðarptiya, а Jātaka, 217. 


E 3 kā, local epithet of a donor 


: derived from Dabha, 8. 
Vans ПЕ ascetics, 160. жы (denn, domi), 4.60 


Dighatayasi, an ascetic 
j| disa, 142-145. 
dusita, 201. 
deti, 101. 
devs, 146. 
devatà, 142, 184-180. 
1 


Devarakhita, a donor, 69. 

Devasabhá, паше of a council- 
ball, 155. 

Devasens, a monk donor, 85. 

devi, 219. 

dohati, 223, 


Dh 


[Dhataratha], 171. 
Dhanabbiti, а king and donor, 1, 
103, 115 (?). 

Dhamagnta, а donor, 14, son of a 
female donor, 55 
Dhamacaka, a shrine, 159, 169, 
Dhamarakhita, a donor, 17. 

a pun donor, 25, a 








dhitë (dubits), Б. 
2 Оша, а donor, 80, 
Dhenachaka, a banyan tree (7), 204. 





Nadoda, а mountain, 204, 215, 222, 
228. 

monk donor, 121, 

Namdagiri, а donor, #4, 132. 

Namdinagars, a eity, 87. 

Nadutar®, a female donor, 62. 

navakatnika, a ehurch-functionery, 
30, 85. 

Nia, а Jataka, 199, 

Nagadeva, а monk donor, 118. 

wī, а nun donor, 53. 

a queen and donor, 115. 

Nagaraja (nagaraja), 179-181. 

Nügasen&, a female donor, 9. 

Мада, а nun donor, 22. 

Nāgilā, а nun donor, 31. 

Naika, а locality, 41. 

nigama, 119, 

nigodha, 215, 

















P 


pacasaon (ратрсйжала), 187. 

Porpcanekiyika, a seriptural epithet, 
101. 

pachima, 143. 

patisamdbi, 152. 

pathama, 4. 

Vadelaka, а local epithet of a donor 
derived from Puja or Pajela, 110. 











Pamtbaka, а monk donor, 7, a 94 

Padumivati, а heavenly dancer, 149, 

Parakata, а locality, 112, 

Parirepa (Parireya), а woodland 
resort, 166. 4 








Patalipota, a city, 9, 50, 22. 
pada, 204. 

paskda (рачада), 154. 
Parikini, a female donor, 71. 
pitano, 79. 








puta, 1, 108, t 
Ponaka, a Yal 220. 
Pondvasu, a monk donor, 06. 


purathima, 142.- 
Purik®, a city, 38, 47, 72, 78, 74. 
Pusa, а dor 





donor, 110. 
Pusadats, а nun donor, 43. 
Pusadeva, a fema'e donor, 55. 
Posi, a femalo donor, 38. £ 
Petaki, a scriptural epithet, B1, 
pauta (pautra), 1. 


Ph * 


Phagudeva, а donor, 82. 5 
Phagudevi, a nun donor, 104 - 








+ в 1 


bahuhathika, a banyan shrine, 214, - 
215, Buddha's seat, 188. 
Babadagojatira, а Іова!) 
Bidala, а Játaka, 207. 
Hibikünadikata, ipeo? a 
locality, 13, 15. к= 
Budharakbite, a monk donor, 37; а 
donor, 92, 101. < 










К; 






 Budharaklit&, a nun donor, 75. _ 
“Bodhi, 135-141,188. 
-Budhi (Bod 





Е Bhadamta, a Buddhist 
prefix or title of address, 23, 26, 


= 
a ead те 
с 
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marata, 170, 

Mahara, teacher of a pesto ds 
a 

Mahakokā (Mabūkoka), a ares 
185. 

Mahadeva, Mahddeva, an epithet of - 
the Buddha, 105, 158. 

Mahdmukhi, а nun donor's father, 8. 

Mahás&máyika, an assembly of the 
gode, 152. 


Mahila, a monk donor, 26. 





Mabtdasena, a donor, 52. 
mats, 79, 

mata, máto, 55, 73, 95. 
mānavaka, 157. 

Miga, a Jataka, 212. 





female donor, 109, 
heavenly dancer, 148. 
Magapakaya, а Jétaka, 221. 
Muda, a donor, Ca 





Yam, 193. 

yakha, 171-178. 

female donor, 105, 
nkhini, 182, 183. 





ajbakiya, a Jātaka, iln, 
Yasika, а donor, 19. 
R 





raje, 1-2. 





raño, 1, 115, 
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тай, 168. 
rajano (r&jáno), 103, 127. 





Lajovi, a Jataka, 266, 
v 


Vaduka, a Bodhisat, 223. 

vadate, vamdate, 167, 182. 

vadbu, 105. 

Vanacakama, 166. 

‘Valaks, а monk donor, 28. 

Valamita, a donor, 111. 

Vosuke, a donor, 41. 

Vasuguta, a merchant, 165. 

Улем, Gotra name of a queen, 1. 

Vülbapila, a prince, won of king 
Dhanabhati, 103. 

Vasiphi, a female donor, 120. 

vijapi, 209. 

vijadbara, 200, 

Vijitaka, a donor, 118. 

Vitara, n Bodhisst, 220. 

Vipasi, a Buddha, 136. 

Viradako, a Yaksa, 172, 

[Viropakba , а Yakşa, 173, 

Vimüeve, а king, кыры of 


























Veguka, a gardener, 216. 

Venuvagima, a locality, 25. 

ушна, Vedi, $, 32, 84, 48, 10, 
120. 

Velimita, 120. 
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Vesabhu, a Buddha, 137. 
vokata, 152. 


Sakatadevi, a female donor, 50. 

‘Saks, a female donor, 43. 

Saghamita, Samgbamita, а donor, 
21, 100, 130. 

Sagharakhita, a donor, 79. 

Saghila, a donor, 78. 

Satapadioa, а locality or a Buddhist 
epithet, 37, 161. 

Sapaguti, samthata, а nun donor, 
49. 

«abba, 160. 

Satika, a donor, 125. 

Samaka, a monk donor, 28, 42. 

samadake, 200. 

Samika, a monk donor, 
т. 

Samidata, а female donor, 97. 

sammada, 146. бы 

savata, 144, 

sahasani (sahastoi), 145. 

Sakamoni (Sükamuni), present Bud- 
dla, 141, 158. 

sajika, 146. 

sala, 137, 

Samî, a female donor, 7%. 

Sikhi, a Buddha, 136. 

sigala, 195. 

жап, 152. 

Sirima, а donor, 84. 

Siimà, а female donor, 118, а_ 
goddess, 186. 

Siriy&puts, а port, 108. 




















Sirisapada, a locality, 94. 
sila, 194. 
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Subhada, a heavenly dancer, 150, 
Samana (Sumani), 10. 


sil 1. 
Sivalà, & queen, 219. 








, sisa (kişya), 198. Suladha, а donor, 15. 
Suga (Suüga), в ruling dynasty, | susdina, 195. 
Yt Secha, a Jätaks, 196. 
suci, 66, 67, 78, 80, 81, 82, 85, 91, | Setaka, son of a female donor, 73, 
96, 102, 110, 113. Soya (Seyê), 48а. 
Sueiloma, a Yaka, 177. Selapara, а locality, 44. 


Sujata (бија), a Bedbirat, 203. | Sona, a nun опет, 20. 

Sutamtika, а scriptural epithet, 39. | Soma, а nun donor, 51. 

Sadasané, а Yakrint, 158. 

Sudbammi, Council-hall of the gods, н 
185. Hamsa, a Jätaka, 

Sudhäväsa, а class of gods, 142. Himavata, а localit 
Supavasa (Supávisa), а Yaksa, 178. | Himani (Himáni), 











b 





р. 100, L. 22 

P. ll, L. 6 

P. 113, L. 36 

P. 119, L. 5 
a í 
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Abhidnamma 
Pataofa 
containued 
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phonetie | 
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Agaraju 
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Bhikgu 
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Asavärikäsa 
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F. Vol. VI, p. 239 
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Abhidhamma 
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contained 
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Rg-Vedie 
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